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S. M. FABIAN 





THE MUSICAL COURIER. 








New York. 


Mrs. Ru ATCL IF F E ci APERTON, 


Representative and assistant of LAMPERTI. 

New York, 138 Fifth Avenue; Philadelphia, 408 
South :8th Street Summer residence, Dresden, 
Germany 

“Mrs. Ratcliffe Caperton is my only representa- 
tive, and I advise all pupils desiring to study with 
me to be prepared by her.’ 

Dresden, Sedanstrasse 17. G. B. LAMPERTI. 


LAURENCE, 


155 East 18th Street, New York. 
The voice formed and developed; the art of sing- 
ing taught; method after the purest Italian schools; 
fad voice made gocd, true and beautiful. 


HENRY FLECK, 
Conductor Haarlem Philharmonic Society of the 
City of New York. 
Address: Normal College, New York. 


Miss NORA MAYNARD GREEN, 


VOCAL TEACHER. 
303 Fifth Avenue, New York. 











ALBERTO 








Studio 





MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing. 


Carnegie Hall, 


oom 837. 
1s Washington Terrace, New Y 


Maii address ork. 


GEORGE GRE ENE, 

Voice Culture and Artistic Singing. 
Oratorio, Church, Concert, Opera. 
Studio: 489 Fifth Ave., Mondays and Thursdays. 

Residence and address 
424 West a3d Street, New York. 











Mr. ¢ WHITNEY COOMBS, 


(Church of the Holy Communion). Organ les- 
soms and practice given on one of Roosevelt's finest 
imstruments. Special advantages for the study of 
church music and the training of boys’ voices. 

Address: 49 West 20th Street, New York. 





TOM KARL. 


Head of Vocal Department “The American 


Institute of Applied Music,” 212 West Fifty 
ninth Street, New York Permanent Studie 


Also CONCERTS and RECITALS 


MISS MARY FIDELIA BURT. 


Author of Original Methods in Sight Singing, 
Ear Training, Mu Stenography A materials 
copyrighted N 1orized teachers in Greater 
New York 

Address 48 Lefferts Place, Brooklyn, N. Y. 





» a 


E. H. LOCKHART, Bass-Baritone. 

Studios 121 East Twenty-third street, New 
York. Voices quickly placed and developed. Spe- 
cial work given for breath control. The Art of 
Singing taught by method used in the old Italian 


schools. Oratorio, Church, Concert, Opera. 
DUDLEY BUCK, JR., 

VOCAL INSTRUCTION. 
Concerts, Recitals, Oratorio, 

810 Carnegie Hall, New York City. 


HOW ARD BRO “KW, AY, 
COMPOSER-PIANIST. 


Pupils received in Composition, Harmony, Piano 
and Song gic Tall, New 


Studio: 817-818 Carnegie Hall, New York. 
WALTER HENRY H. ALL, 

Conductor Oratorio Society, Brooklyn, N. Y. 
Organist and Choirmaster St ames’ Church, 


New York 
ynducting, “address St. James’ 


For terms for 
and 71st St., New York. 


Church, Madison Ave 


MME. LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC. 
251 Fifth Avenue, New York. 








EUGENE A. BERNSTEIN, 
PIANIST. 
PIANO INSTRUCTION. 


Studio: 160 East zoth Street, New York. 





MORRIS PIANO SCHOOL, 
201 West 81st Street, New York. 
LUCILLE SMITH MORRIS, concert pianist 
and teacher of piano and theory, director. Pupil 
of Wm, Sherwood and Mrs. A. M. Virgil; certified 
teacher of the Virgil Clavier Method of Technic. 
Private and daily class instruction. 


RIC H.z HARD ARN( ILD, 
Concertmaster Philharmonic Society. 
INSTRUCTION. 
208 East 61st Street, New York. 








Mr. FRANCIS STUART, 
TEACHER OF SINGING. 
First season in New York. Ten years in San 
Francisco. Pupil of Lamperti, the elder. 
Being in full possession of my method of sing- 
ing, he has the ability to form great artists.— 


Francesco LAMPERTI. 
Reception hours, Mondays and Thursdays, 2 to 3. 


Studio: ‘“‘The Montevideo, 7th Ave., near sqth St. 


LILLIE 





D’ANGELO BERGH 
SCHOOL OF SINGING. 


Teachers’ special course, all 


Operatic course 
Le Prospectus. 


departments Famous specialists. 


The Albany Broadway and 52d Street, New York 


ROSETTA WIENER, 


PIANO, SIGHT READING and 
New York School of pocomean f 
Carnegie oe pra 


Mme. LUISA CAPPIANI, 


The Louella,” 159 West 4sth Street, 
N 


ew York. 








Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Studio: New York City. 


MAX BENDHEIM, 
VOCAL INSTRUCTION. 
332 West s6th Street, New York City. 


Carnegie Hall, 








PAUL TIDDEN, 
PIANIST. 
314 East 15th Street, New York. 
Will accept a limited number of pupils. 


Certificated Teacher ot the Lescuetizky Metuop. 





HERBERT HEMINGWAY JOY, 
Voice Culture and Singing. 


Italian School. 
Studio: 116 Carnegie Hall, New York. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER ¢ 


PIANO and COMPOSITION. 
1 West 1oath Street, New York. 





Address 
Signor FILOTEO GRECO, 
Tue Art oF SINGING 
51 West 35th Street, New York. 











Studio: 





M. THEODOR BJORKSTEN anpb 
Mme. TORPADIE BJORKSTEN, 
INSTRUCTORS IN SINGING. 

New Studios: Carnegie mem, 3 New York. 


PERRY AVERILL—BariTONE, 


OPERA-— tay sg CONCERT 
D VOCAL INSTRUCTION. 


220 POs» Park South, New York. 











J. ARMOUR GAL LOW. AY, 


Voice Culture and the Art of Singing, 
Studio: Rooms 43 and 44 Y. a Building, 
318 West 57th Street, New Yor 





SEYMOU R B 3ISSELL, 
VOCAL INSTRUCTION. 
Pupils prepared for 

Church, Concert and Oratorio 
135 East 16th Street, jew York. 


MARIE 


Studio: 


Mrs M ARY HISSE EM De MOSS, 
SOPRANO, 
106 West goth Street, 
New York — 











SAMUEL B. MOYLE 
BASSO ¢ ANTANTE 
Oratori oncert, Musicales, Voice Culture 
Italian Met — fone Placing and Reparation a 
eae Studio: 136 Fifth Avenue, New York 





GE ?ORGE SWEET, 
OPERA, ORATORIO, CONCERT 
304 West Late Street, New York 





BB H. ARRY “WHE EL E R, 


Voice Production and the Art of Singing. 
Voices educated strictly the Italian School 
Studio: 8: Fifth Ave., corner 16th St., New York 

July and August at ‘Ch atest Assembly. 


NATIONAL INSTITUTE OF MUSIC, 
179 East 64th Street, New York 
Wa. M. Semnacuer, Director 
I regard Mr. Semnacher as the greatest teacher 
of piano in this country. 
Henry T. Fleck, Director of Music, 
Normal College, New York City. 


ENRICO DUZENSI, 
OPERA TENOR 
Will accept pupils for Voice Culture; good voice 


cultivated per contract; Italian method. 
145 East 83d Street, near Lexington Ave. 


<3 Pe 
MULLER, 
Translator of ‘“Sechter’s Fundamental Harmonies. 
Author of “Tables for Harmonic Exercises.” 
Teacher of Piano, Harmony, Counterpoint and 
Composition. 1291 Lexington Ave., New York. 


MME. HELENE MAIGILLE, 


VOCAL INSTRUCTION, REPERTOIRE. 
Studio and residence: 1211-15 Carnegie Hall, 
Summer course New York. 


CARL C 





Mr. E MIL 0 AGRAMONTE, 


VOCAL INSTRUCTION. 
251 Fifth Avenue, New York. 
Summer Course 





WALTER JOHN HALL. 
VOCAL INSTRUCTION. 


Studio: 401 Carnegie Hall, 


New York. 





J. WARREN ANDREWS 
CONCERT ORGANIST and TEACHER. 
Send for list of Pupils holding positions. 
Address: Church of the Divine Paternity, ; 
76th St. and Eighth Ave., New York City. 





THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE- 


230 East 62d Street 


Complete musical education given to students 





from the beginning to the highest perfection. 
F. H. CARRI, Directors. 


RICHARD T. PERCY, 

Concert Organist and Accompanist 
Organ Lessons at Marble Collegiate Church, 
corner Fifth Avenue. and 2oth Street. 
Studio: Room 1201, Carnegie Hall, New York 

Telephone: 1351 Columbus, 


Miss M. ARG, ARE T GOETZ, 
CONTRALTO (mezzo range) 


Concerts, Song Recitals, Vocal Instruction 
Address: 206 West Eighty-sixth Street, New York 


THE ARENS “VOCAL “STUDIO 


(affiliated with the American School of Opera) 
Coaching a specialty 
Normal courses for Voice Teachers 
261 West Fifty-fourth Street, New York 
Reception hour, 2 p. m., Wednesdays excepted 


HENRY HOL DE N HU 30, 


Instruction in Piano and Theory of Music 
Studio for non-resident pupils: Steinway Hall. 
Personal address: 318 East rsoth Street, New York 





FRANCIS FISCHER | POW JERS, 
VOICE CULTURE anp rue 
ART OF SINGING 

Studio (and invariable address): Carnegie Hall, 
New York. New York season, October 20 to May 
1; Kansas City, Mo., season, Pepper Building, 
May 15 to August 1; Los Angeles, Cal., season, 
Westminster Hotel, Augut 10 to October 10. 


MRS. HADDEN-AL E XJ ANDE R, 


PIANIST 
Carnegie Hall, New York 
CHARLES RUSSELL, 
’CELLIS1 
Pupils and Concerts 
Studio: 112 ) Cormage Hall, New York 


HENRY SCHR \DIEC K’S 
VIOLIN SCHOOI 


Violin, Piano, Theory and Ensemble Playing 
Residence and Studi 
535 Washington Ave Brooklyn, N. Y 


LEO LIEBERMAN, 
TENOR 
Opera, Oratorio, Concert 
Wolfsohn Musical Bureau, or 
57 East 117th Street, New York 


WILLIAM H. BARBER, 


CONCERT PIANIST—INSTRUCTION 
Stud Steinway Ha 
ew York 


RIE SBER‘ 


ACCOMPANIST 


Instruction— Pian Organ, Harmony 
With THe Musicat Courier 
Organist Roseville Avenue Presbyterian Church 
Newark 
Secretary New York State M. 17 A 
Residence Studi 


954 8th Ave., corner sé6tl treet, New York 


Ss. C. BENNETT, 


vor CULTURE, SKILL OF SINGING. 





GARRIGUE. MOTT, 
VOCAL CULTURE 
172 West 7oth Street, New York. 


ALICE 


Mr. AND Mrs. THEO. J. Té EDT, 


VOCAL INSTRUCTION 
Home Studio 151 East 62d Street, New York, 


LENA DORIA DEVINE 


VOCAL INSTRUCTION 


Representative Teacher 


of the methods of the famous master 
FRANCESCO LAMPERTI 
136 Fifth Avenue, New York 


Miss FANNIE HIRSCH. 


CONCERT AND ORATORIO. 
DRAMATIC SOP RANO 


tiagara,”’ 71 East 87th St., 
lelephor 461 79! 


Miss EMMA HOWSON 
PRIMA DONNA 
Royal Italian and Eng Opera ¢ 
Lamperti Method Absolutely Taug 
ruesdays and Fridays, 96 Fift \ New York. 


Steinway Hall, or 


New York. 


EMMA THURSBY 

SOPRANO 
W a a ieee s > af , 
Residence-Stud 3 Gramercy Park N« Y ork. 


ISIDORE LUCKSTONI]I 


VOCAL CULTURE, TON] MISSION 
VOICI ILDING, STYLI 
REPERTOILRI FINISH 
8 East 64t 5 dr MuSICA CouRiIgng. 


ARTHUR VOORHIS 


CONCERT PIANIST—INSTRUCTION 
80 Washington Square | New York 
La M AL ( 6 F 
MME. ADELE LEWING 
CONCERT PIANIS 
Authorized Teacher of the Leschetigky Method. 
Special terms to out of town teachers 
Concerts Recitals Musicales 
Address Care Steinway Hal r 127 Bast Ted 


| Street, New York 


Instructor in \ e Building and the Art of 
Singing | 
Teacher of Mn Genevra Johnstone-Bishop and 
man ther talented calist | 
Stud 836 « arnegie Ha New York 
Mme. EMMA RODERICK 


Rapid Development and Complete Education of 
the Voice 18 West asth Street, New York 


Mins. G SRE NVILLI 


SOPRANO 
Concerts, Recitals, Musicals, Oratoric 
Address rit Fifth Avenue, New York 


NELLING, 


CLAUDE MAITLAND GRIFFETH, 


Virgil Methed. Pupils in Piano and Harmony 

Six years instructor at the Virgil Piano School 
Pupil of Heinrich Barth and Moritz Moszkowski 
Classes in Sight Reading, Ear Training and Time 
Keeping. Studio: 132-133 Carnegie Hall, city 


SERRANO VOCAL INSTITUTE, 
323 East 14th Street, New York. 


Conducted by EMILIA BENIE DE SERRANO 
and CARLOS A. DE SERRANO 


Teachers of Charlotte Maconda, Fannie Francisca. 





KATHERINE RUTH HEYMAN, 
Concert Pianiste. 
145 East 23d Street, New York. 


GUY DORE LATTA, 
Voice Culture and Singing. 

Tone production, placing and development a 

specialty. Guarantees to increase range and make 


any voice strong and beautiful. Terms reasonable. 
372 West 120th Street, New York. 








OPERA TENOR 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR 
Voice Developed—Style—Opera. 








&s1-8s2 Carnegie Hall 


Miss GENEVIEVE BISBEI 
Piani 
PIANO INSTRU¢ ON 
Studios ” Carnegie H ew York City. 
 ATHA \ | PELTON 
| Mezzo $ 
} 
| wt 
S. ARCHER GILSO 
LO | 
g El 
Y ork 
SIGNOR A. CARBON] 
Member sever ears Metr ind 
oO a 
( ( CHES 
CONSERVATORY OF MUSIC 
Mrs PRIC]I D 5 Ave, 
» > "| s ¢ onl 
¢ . k a eee aul 
‘ mpetesst 
eache I er used 
CARL VENTH, 
VIOLIN SCHOOL 
4 Seventh Avenue 
Brooklyn, N. Y 
STELLA PRINCE STOCKER 
COM POSER-DIRECTOR 
Private truction ¢ study. 
Residence i We Street. New York 





GREGORY, 

BASSO 
Management HENRY WOLFSOHN, 
131 East 17th Street. 


ADOLF GLOSE, 
Pianist, Accompanist and Musical Director. 
Piano Instruction. 

7 West a3d Street, New York 


HEATHE 





Address 34 


HUGO TROETSCHEL, 
Organist Schermerhorn St. Evangelical Church 
Instruction: Piano—Organ—Theory 
Organ Lessons given on large three-manual 
Roosevelt Organ 
Residence 384 Bainbridge St., Brooklyn, N. Y 








Mr. & Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO SOLOISTS 


Oratorio, Concerts and Musicales 
Voice Production and Répertoire. 
Studio- 405 Carnegie Hall, New Yor 





A. J. GOODRICH, 

Personal or Correspondence Lessons in 
Harmony, Counterpoint, Composition, Or- 
chestration arid Practical Musicianship. 


Author of “Analytical Harmony,” “Theory ef 
Interpretation, ae” omplete Music Analysis,” “Sya- 
thetic Counterpoint,” “New Method of Semente- 
ing 141 Fifth Ave., New York. 
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BVA B. DEMING 


School of Sight Singing, . . 
Ear Training and Choral Music. 


The most advanced European and original methods 


taught privately and in class. 


Students learn to read difficult music from the staff 


notation with perfect ease. 


Special Courses of Instruction to Vocalists, Instru- 


mentalists and Children. 
Send for circular. Special Course by Correspondence, 
School opens September 18. Classes begin October 7, 


402-3 Carnegie Hall, NEW YORK, 


MME. EUGENIE PAPPENHEIM 


The Celebrated. Prima Donna. 
Vocal Imstruction—Opera, Concert and Oratorio. 
The Rutland, 
260 West s7th Street, New York. 


Mendelssohn Hall, 


113 to 119 West 40th St., 
Between Broadway and Sixth Ave., NEW YORK. 


Te Rent for 
First-Class Entertainments 
Only. 


Used by the Kneisel and Kaltenborn Quartettes, 
De Pachmann, Hambourg, Dohnanyi, 
Bispham, Guilmant, Butt, Grossmith 
and many other artists. 


Apply to FRANK H. PRESBY, Agent, 
25 West 23d Street. 








Boston. 








CLARA E. MUNGER, 
TEACHER OF SINGING, 
2a Park Street, Boston. 
Mme. EDWARDS, 


Voice Culture. 
Steinert Hall, Boston. 





PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


Mrs. Charlies R. Adams, 


TEACHER OF SINGING. 
372 Boyiston >treet, Boston, Mass 


JOHN JEWETT TURNER, 
Teacher of Singing. 


Boston, Mass. 





Baritone. 
372 Sapleten Zt... 


MISS ry AGOT LUNDE, 
Contralto, 


Trinity Court, Boston, Mass. 


ARTHUR J. HUBBARD, 
VOCAL TEACHER, 


159 Tremont Street, 
Boston, Mass. 


Bruce W. HOBBS, 





Norma! Classes for Teachers. 


Faelten Pianoforte School, 


Carl Paelten, Director. 
30 Huntiagton Ave., Boston. 





London, England. 





FULL PRoressionaL Courses, di 

Sight Playing, Harmony, Transposition, 
Technique, Lectures, O ti 0880D8 

and Private Pianoforte Lessons; $165 per 

year. “A Complete Musical Education.” 


KARL DOERING, 


Voice Culture. School for Grand Opera. 
Old Italian Method. 
Pupil of Jachmann-Wagner and Galliera. 
Steinert Hall, Boston. 


MAY SLEEPER RUGGLES, 


Contralto Soloist. 


Pupils received at Studio in Sal Court (175 
Dartmouth Street), Boston, Mass 
Residence: Rowen, Mass. 


Miss ADAH CAMPBELL HUSSEY, 
Contralto. 


Oratorio, Concert. 
Address care Oliver Ditson Co., 


THE FADETTES OF BOSTON. 
America’s Greatest Organization of Woman Players. 
“The woman's orchestra par excellence.—New 


York Sun. En tour October 29 to March jo in 
United States and Canada. 


Mrs. CAROLINE B. NICHOLS, Conductor. 

Permanent address: 623 Columbus Ave., 

Mr. anp Mrs. H. CARLETON SLACK, 
Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales. 
tudio: 131 Tremont Street, Boston. 


H. J. STEWART, 


TEACHER OF SINGING. 
Pianoforte, Organ, Harmony and Composition. 
Studio: Steinert Hall, Boston, Mass. 


CHARLES ALBION CLARK, 
Teacher of Piano, Organ and Harmony. 
1494 Tremont Street, Boston. 











Boston, Mass. 





Boston. 























MR. FRANK MORSE 


and Assisting Teachers. 
Vocal Training for Soloists and Teachers. 
30 and 32 Steinert Hall. 
162 Boylston Street, Boston, Mass. 


MISS MARIE L EVERETT, 


Teacher of Singing. 
Holds a recent DIPLOME SUPERIEUR from Ma- 
dame Marchesi, Paris. 
The Copley, Copley Square, Boston. 











California. 


ROSCOE WARREN LUCY, 
PIANIST. 

Studio: Hotel Beresford, 
San Francisco, Cal. 


MISS JESSIE FOSTER, 
LYRIC SOPRANO. 


Engagements accepted for concerts, church, pri- 
vate musicales, 


Vocal Studio, 308 Post St., 
H. B. PASMORE, 


Teacher of Singing 
. Thursdays, 573 Fifteenth Street, Oakland. 
Private Studio: 
1424 Washington Street, San Francisco, Cal. 





San Francisco, Cal. 








CALIFORNIA 





Teacher of Breathing and Tone Production. 
Tenor Soloist. 


Studio: 153 Tremont St., Boston. 





JULES JORDAN, 


Singing Teacher, Conductor, 


Studios at Steinert Hall, Boston, and 
Butler Exchange, PROVIDENCE, RL 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 


1494 Tremont Street, Boston. 


Composer. 








MME. SARGENT GOODELLE, 


Conservatory of Music, 


OTTO BENDIX, Director. 


1416 CALIFORNIA STREET, 
San Francisco, CAL. 


PLATON BROUNOFF 


Voice Culture, Coaching, Piano. 
LECTURE-RECITALS 9. Fussan 


Vocal Solo, Choral and Piano Illustrations. 
10 EAST (7th STREET, NEW YORK. 








TEACHER OF SINGING. 
131 Tremont Street, 
Boston. 


Mr. EVERETT E. TRUETTE, 
Organ, Harmony and Piano. 
Large three ma nual organ in studio 





218 Tremont Street, Boston. | 








Miss EDITH E. TORREY, 


Dramatic Soprano. 
Concerts, Oratorio, Song Recitals. 


164 Huntington Avenue, Boston, Mass. 
Telephone Back Bay 1089-5. 





BRANCH, 251 EAST BROADWAY. 


MISS 
Violiniste. 


Lately of Brussels and 


oyal Conservatory 
of Leipzig. 
Concerts, Musicales, 
Instruction. 


Residence-Studio, 184 W. 
82d Street, NEW YORK. 











Literature sent for the writing. 


Virgil Piano School. 
Fall Term Begins September | 


@2O WEST 15th STREET, NEW YORK. 
Mrs. A. M. VIRGIL, Director. 





CHEVALIER GEORG 
LIEBLING, 


COURT PIANIST. 

Engagements accepted for recitals and concerts. 

Professor at the Guildhall School of Music. Ad- 

vanced pupils specially prepared for recitals and 
concerts, privately or in class. 

Address 6 F, Hyde Park Mansions, London, W. 


Mme. MORIANI. 


Private Academy for Voice Training 
and School for Opera. 
Complete Training for Voice, Style, 
and the Different Repertoires. 
Special Classes for Gentlemen on each 
Monday and Thursday from § to 7. 
Mme. Moriani will continue her Les- 
sons from July ist to October on the 
Continent, thus affording change of air. 
French ‘Diction and Acting with Mr. 
Vermandele, who has taught her pupils 
in Belgium for fourteen years. 
For Terms and Particulars write to the Secretary 
of Mme. Mortant’s School, 3 York Place, Portman 
Square, W., London. 


MARIE WITHROW, 


VOICE PRODUCTION, 
&4 New B Bond Street, _London. 








VOICE PRODUCTION anp 
SINGING 
Invariable results of 
Mme. MARIAN VELTRINO’S SYSTEM 
GUARANTEED IN A SHORT TIME 


to EVERY PERSON of ORDINARY INTEL- 
LIGENCE with AVERAGE MUSICAL EAR. 


Perfect attack. Perfect ease. Clearness of 
Tone throughout the Voice. Richness, Round- 
ness, Sweetness, Carrying Power. Freedom 
from Breaks. o throat-aching. 
Abundance of and control over breath. 

Lost voices regained. Voices made, 
Compass of at least two octaves. 
Undeniable proof of the above statements can be 
given. Appointments and particulars of unique 
interest on request. Complete artistic training for 
opera, a + work, &c., follows above results. 
Studio: 4 ie Bond street, London, W. 

stablished twelve years.) 


Pror. MICHAEL HAMBOURG’S 
Academy for the Higher Development of 


Pianoforte Playing. 
2 Clifton Gardens, Maida Vale. 


S.G. PRATT 


Principal West End Private Schoo! of Music. 
176 West 86th Street, New York. 


Accepts and the farm for Chopin Analytical 
Recitals and the famous Concert- Lecture, 


THE SOU L OF A SONG,” 


WILLIAM A. 


Wegenel 


TENOR. 


Goacert and Oratorio, 
Vocal lastruction. 
© 


800 Carnegie Hall, 


New York. 


SARAH KING PECK, 


SOPRANO, 
CONCERTS AND ORATORIO. 
55 West 85th Street, New York. 


Arthur Claassen, 


CONDUCTOR, 
ee  _f 








341 Jefferson Avenue, BROOKLYN, 
538 Pulton ‘Street (Wissner’ 8), N.Y. 


PENNSYLVANIA. 


LUIGI von KUNITS, 


VIOLINIST. 
Concertmaster Pittsburg Orchestra, 
Pittsburg, Pa. 


FREDERICK MAXSON, 
813 North 17th Street, Philadelphia, Pa. 


Specialty: Instruction in Organ Playing for 
Church and Concert 


KATHRYN C. McGUCKIN, 


CONTRALTO. 
Wrightman Building, 
1524 Chestnut Street, Philadelphia, Pa. 














RENE PAPIN, 


Authorized piesiiites: of the Yersin Method of 
French _Diction 
7 Dorset Square N. W., London 
(Near Baker street station). 





EDOUARD DAREWSKI, 


Professor of Singing. 


Percy House, Randolph Rd., Maida Vale, London 
Paderewski. writing in arch, 1898, says: “1 
know your remarkable qualities both as a singer 
and as a vocal teacher, and especially your method 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 


wit HOFFMANN, soprae 


Oratorio, Concerts, Festivals. 


498 3d Street, 
BROOKLYN, NEW YORK. 





CANADA. 


The Mason & Risch Piano Co. ,.ta 


32 King Street, West, TORONTO. 

Manufacturers of HIGH GRADE PIANOS and 

sole agents for CHICKERING PIANOS. 
VOCALIONS and PIANOLAS. 


ONTARIO and Ontario Conservatory of Music 


LADIES’ Offers Stohesh dnatithinn tr Mesto, Art, 
COLLEGE _ 





Literature, Elocution, &c. 


Send for calendar to 
_ Rev. - J. J. J. J. HARE, re. D., Principal. 
W. A. WHITE. 
Positive Pitch, Harmony, Ear Training. 
Clavier Hall, 


11 West Twenty-second St., New York. 














OFFERS RELIEF TO 


Positive Results are assured 
Claviers Rented aud Sold on Easy Terms. 


OUR 
NEIGHBORS A NUISANCE INSTEAD OF A 


Mn CLAVIER =: 


THE VIRGIL PRACTICE CLAVIER CO.., ti West 22d St., NEW YORK. 


FROM THAT NERVE-WEARING 
PRACTICE THAT MAKES THEM 
FEEL THAT PIANO PLAYING IS 


DELIGHT 
FROM THE WEAR THAT DE- 


FROM EXHAUSTIVE DEMANDS 
IN PAYING FOR LESSONS BY 
THE OLD WAY OF GETTING AT 

PURSE RESULTS, 

in this way and Tirmme Saved. 

Send for Illustrated Catalogue and Price List. 














Fall Cerm « = 


OF THE 


Clavier Piano School and 


Private Pupils recei 


Tickets sent on 


A. K. VIRGIL, Director. 
th S. M. FABIAN, Artist- Teacher. 


School of Public Performance 


NEW CLASSES WILL BE FORMED FOR BEGINNERS, 


REGISTRATION DAYS, SEPTEMBER 28 and 30. 


} 

| 
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MUNICH THE MUSICAL. 


BY JAMES HUNEKER. 


as 


RINZREGENTEN 
THEATER. Amphithe- 
atralischer Zuschauer- 
raum. Unsichtbares 
Orchester. This pleas- 
ing announcemeni 
greeted my picture 
weary, pigment-soaked 
eyes at the top of a 
program. It told 

me that in the new 
Prince Regent’s The- 


atre there was an 





amphitheatrical audi- 
torium, and that the orchestra’ was _ invisi- 
ble. The hour had struck when I must of ne- 
cessity take up the white man’s musical burden and 
use my ear tympani once more in a professional 
manner. Bayreuth had given me a midsummer dose 
of Wagner, and though I ostensibly came to Mu- 
nich for its opera house, I avoided it as long as | 
could. Then my friends began to make remarks, 
and I saw the game was up; I had to Wagnerize 
with the rest of the world or else go home. | pre- 
ferred the former. 

The paint was hardiy dry on the walls of the the- 
atre last August when the rehearsals began. To-day 
the building stands quite completed, and its exterior 
is one of the most distinguished of any on the globe. 
[ admire it more than I do the Paris Opéra—it 
looks like a Wagner theatre 


At first blush the house seems the duplicate of the 
Bayreuth one. This impression vanishes on closer 
inspection. Magnificently built of stone, marble and 
iron, the Prince Regent receives the public on the 
north side from a porte cochére. There is a massive 
vestibule, a corridor with cloakrooms, and at the 
end of each corridor a large foyer. Stairways lead 
to the four entrances which admit one-to the audi- 
torium. This dips down toward the orchestra, 
though the angle of descent is not so steep as at 
Bayreuth. Its gradient is easier. The seats are 
large and comfortable. Everyone stands up until 
the house is darkened and the last comer admitted. 
After the final fanfare—there are three—no one 


can enter. But if you are sick you can walk out 
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as easily as in any other theatre, for the aisles ar 
wide and the ushers easily cajoled with a little palm 
grease. I was disappointed in the size of the audi 
torium, which only holds 1,106 persons in all, boxes 
included. Everything is of the most luxurious—ex 
cept the ugly frescoes in the foyer. These. are of 
the accustomed flaring Munich brand. I was sur 
prised to find the comparative brightness in the au 
ditorium after the curtain was up. Twelve candles 
in semi-darkened lanthorns on either side of the 
building shed quite a diffused glow over the audi 
ence, the ceiling electric lights being lowered. The 
Munich music lover is of a cheerful disposition. He 
dislikes the total darkness of Bayreuth, as he does 
its monastic silence, so there is whispering, and the 


obscurity does not trouble the nervous ones. In 


Chis. and the heavy material, stone, iron, bronze, 
used in the construction of the |’orbiihne—for there 
is in reality no proscenium arch—may be the cause 
of the several distressing echoes heard in the house 
At least that is what Francis Neilson, of the Covent 


Garden stage direction, believes. At Bayreuth there 


is an arch over the stage, while the space between 


the footlights and the orchestral shell is wider. So 


1 


the tone wells out from the “mystic gulf,” ascends 


to the curved roof and thence disperses over the 
auditorium in one unbroken volume. In the new 
house here the tone is cramped by the smaller 
aperture between stage and orchestral hood, and 
when it reaches the top of the proscenium it breaks 
upon a mass of stone and bronze, and an echo is 
caused. Then, too, the sides of the proscenium are 
quite solid—stone and bronze again. One of the 
singers told me that on the stage there are two dis 
tinct echoes. How to remedy this grave defect is 
now a matter of the deepest concern to the archi 
tects and Intendant Von Possart Bayreuth and 
Wahnfried are in high glee over the mishap, for it 
would mean practical ruin to the little town up in 
the Fichtel Mountains if Munich succeeded in di 
verting its clientele But where there is so much 
energy, skill and ambition | do not doubt that some 
means will be devised to correct the faulty acoustics 
\lready there has been much experimenting, such 
as heavily padding the orchestral canopy, but to no 
avail \ radical change, such as Mr. Neilson sug 
gests, seems to be the only chance, and that means 
tearing down the top of the auditorium and putting 
in an arch Ihe sunken orchestra, too, must be 
changed \t the close of the first act of “Tristan 
and Isolde’ a back drop cloth was lifted, and we 
heard the most absurd clangor, the seamen’s voices, 
the orchestra and the voices of the principals reach- 


Even when the curtain is 


ing us in broken accords 








THe New Prince 


case of fire the building could be emptied much more 
rapidly than the old trap up at Bayreuth. The 
Metropolitan Opera House on a Wagner night is 
much darker than this one. 
Se 
The stage is smaller than at Bayreuth; indeed it 
seems far too small for all the important artistic 


I dislike a small Wag 


ner stage ; for Mozart it is necessary. And the Prince 


business transacted upon it. 


Regent’s stage is set back too deep within its pro- 


scenium. The frame is too large for the picture 








REGENT THEATRE 


down I notice a certain smothered effect in the play- 
ing of the band. Polyphonic passages do not come 
out clearly, and in a big fortissimo all is, muddled 


and thick 


Bayreuth house had been more closely patterned 


What a pity it is! If the interior of the 
pit) 


after this accident might not have occurred—for 
architectural acoustics seem to be largely experi 
mental. There is no statuary around the sides of 
the building in Bayreuth, while here there are large 
figures of Beethoven, Mozart, Wagner, Shake- 


\ Wagner 


speare, Schiller, Lessing and others 
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theatre should be quite bare, reserving sculpture 
and all such symbolical decoration for the halls. 
Still, this house is a superb art temple, and all the 
more wonderful when you consider that the first 
stone was laid in April, 1900. 

So much for the material envelope, the body of 


the Prinzregenten Theatre. Its soul is far more de- 


Wiesbaden. The regular Hoftheater company of 
Munich participated. If King Ludwig II. were 
alive he would be happy, for this scheme of a Wag- 
ner theatre in his city was always a darling project 
of his own. And to give the house a motto that 
would have pleased Wagner, the inscription “Der 


Deutschen Kunst” stares at one from over the 











Tue THEATRE VIEWED 


veloped, and I fee! assured that when the inevitable 
rawness wears off this place will become a second 
Bayreuth. At present there is much to critically 
cavil at. Intendant Von Possart knows this better 
than anyone else, and doubtless has suffered from 
the triumphant crowing in Bayreuth. 


* * * 


The four operas rather hastily prepared for pres- 
entation were “Die Meistersinger,” “Tristan and 
Isolde,” “Tannhauser” and “Lohengrin.” They 
were presented in the following sequence: “Die 
Meistersinger,” August 20, 25; September 2, 10, 14, 
26. “Tristan and Isolde,” August 23, 27; Septem- 
ber 4, 12, 20. ““Tannhauser,” August 29; September 
6, 16, 22, 28. “Lohengrin,” August 31; September 
8, 18, 24. Von Possart is the chief intendant; Karl 
Lautenschlager the head machinist; Anton Fuchs 
and R. Miiller, chief stage managers; Miraslav 
Weber, concertmaster; F. Fischer and H. Zumpe, 
musical conductors—with the occasional co-opera- 
tion of Bernhard Stavenhagen and H. Rohr. The 
orchestra is a large one. The Brandt system is used 
for handling the stage. It can be managed with 
electricity. The singers who came as “guests” were 
Lillian Nordica; Anthes, of Dresden; Gerhauser, of 
Carlsrulle- now engaged here; Griining, from Ber- 
lin; Hoffmann, of Berlin; Reichmann, of Vienna; 
Reiss, of Wiesbaden; Greef-Andriessen, of Frank- 


fort; Helgermann, of Vienna, and Staudigl, of 


FROM THE ORCHESTRA. 


Vorbaiide when you reach the plaza on Prinz- 
regentenstrasse. 

A crowd is always waiting before the doors, 
though it is not so curious as the motley mob at 
Bayreuth. The streets are decorated with poles 
flying festal banners, and mounted police officials 
are visible. A monstrously fat beadle in blue salutes 
you as you reach the stone vestibule; the man in- 
side only looks at your ticket, and, with the excep- 
tion of the tag which serves as a cloakroom check— 
oh! sensible and economical Teutons—you may re- 
tain it as a souvenir. The tickets are printed in 
white and blue, thus separating the right from the 
left side of the house. At 5 o’clock precisely the 
first fanfare is heard in the garden adjoining the 
theatre restaurant. Two more proclamations in the 
right and left foyers, and the auditorium lights are 
lowered. At exactly ten minutes past 5 the per- 
formance begins. Between each act there is a 
pause of a half hour, during which the amount of 
sandwich munching and beer swallowing is tremen- 
dous. Ah! again sounds the hospitable motive of 
food and drink in Munich! The restaurant is high 
priced, the waiters making all they can while the 
sun shines; and the service is very bad. I saw many 
English and Americans here. Very much bronzed 
by travel, Conductor Emil Paur came down from 
Berlin for a “Lohengrin” performance, but was not 
much pleased with the house. Emil Sauer, the piano 


virtuoso, greeted me in the lobby. He is sitting for 


his portrait to Kaulbach, and is looking very well. 
He told me that he was engaged for the Vienna 
Conservatory at a high salary. This salary proved 
too much for the old piano staff, so there was an 
uprising and a demand made for higher salaries. 
This being refused a secession is talked of. I hope 
Sauer will not back down or resign. The prices 
paid for piano lessons in Germany are ridiculously 
low, while many good singers are glad of a high 
class engagement—such as the Kaim-Saal Sym- 
phony concerts at the enormous sum of 50 marks, 


about $12.50! 


Here is the cast of 

“DIE MEISTERSINGER V. NURNBERG.” 

IN DREI AUFZUGEN VON RICHARD WAGNER 
PERSONEN : 
Hans Sachs, Schuster.......... Herr Feinhals 
Herr Klépfer 

Herr Stéger 

Herr Mang 


Veit Pogner, Goldschmied..... 
Kunz Vogelgesang, Kiirschne 
Konrad Nachtigall, Spangler. ... 


Sixtus Beckmesser, Schreiber S Herr Geis 

Fritz Kothner, Backer. . = Herr Fuchs 
Balthasar Zorn, Zinngiesser : g 1 Herr Vogel, jun 
Ulrich Eisslinger, Wiirzkramer. Ci Herr Mayerhofer 
Augustin Moser, Schneider. ... ' Herr Kellerer 
Hermann Ortel, Seifensieder Herr Th. Mayer 
Hans Schwartz, Strumpiwirker. Herr Hautmann 
Hans Foltz, Kupferschmied Herr J. Mayer 


Walther von Stolzing, ein Ritter aus Franken..Herr Knote 
..Herr Reiss a. G 


.. Fr, Fleischer-Edel a. G 


David, Sachsen’s Lehrbube 
Eva, Pogner’s Tochter.... 
Magdalena, Eva’s Amme........... Frau G. Staudigl a. G 
Ein Nachtwachter. . Herr Schlosser 
siirger und Frauen aller Ziinfte, Geseilen, Lehrbuben, 

Madchen, Volk. Niirnberg—Um die Mitte des sech 


zehnten Jahrhunderts 


The “Meistersinger” performances were by far 
the best of the series. A German musical comedy, 
it can best be played by German actors and singers. 
For this reason I took more delight in the piece 
than in any of the others. In the first place there 
were no cuts—Wagner’s classic comedy sparkled 
from a dozen facets that do not exist in the muti- 
lated Anglo-Saxon versions. The parts of David 
and the mastersingers gained new meanings, while 
Beckmesser, pompous, pedantic, conceited, envious 
and a bore, if you will, is not played as if he were 
a malignant villain, an ignoble Iago, a scoundrel of 
the deepest dye. There are no dark tints in this 
gracious comedy of manners, this loveliest tran- 
scription of a lovable period in German life and art. 
Whosoever has studied old Nuremberg, has entered 
into the charm of its quaint streets and houses, its 
customs and histories, seen its mementoes of Hans 
Sachs, Luther and Albrecht Diirer, that one will 
appreciate the wonderful rebirth it has been given 
by Wagner. While a cast comprising great singers 
is always welcome, I rather prefer a well trained 
company, a balanced ensemble of German singers. 
So, with Herman Zumpe at the orchestral helm, the 


’ 


performance in question was a wholly enjoyable one. 
* * * 


The fanfares blown were nearly the same as at 
Bayreuth in 1892 and 1899. Before the first act we 
heard the motive of the meistersingers, not ending, 
however, on the E, but dropping an octave below. 
For the second act several bars of Beckmesser’s 
Serenade were used; and for the last act instead of 


the trumpet fanfare given on the stage—it always 
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begins like “Where Did You Get That Hat?”— 
Sachs’ “Wahn” motive was sounded. Zumpe’s read- 
ing of the prelude surprised me. I had always 
heard the man described as pedantic—he is given 
to over-refinement, the scholar’s fault, as an English 
poet hath it. But there was an elasticity in his beat, 
an uplifting quality with due consideration for 
breadth and sincerity that were all very consoling. 
The tempo was a shade faster than Seidl’s, and there 
were many deviations from the everyday interpreta- 
tions. Biilow’s runaway tempo, when the chief 
theme of the working out section is heard in dimi- 
nution, was not adopted, though here there was no 
diminution in crispness or spiccato. The E major 
melody was sung with fervor, and if the acoustics 
of the theatre were what they should be the glorious 
polyphony of the peroration would have been ad- 
mirable. Throughout Zumpe proved himself a close 
and sympathetic accompanist. He was as steady 
as a rock in the second act finale, and brought the 
last to a triumphant conclusion. That he sometimes 
missed the deeper poetic note of Sachs’ and Wal- 
ther’s music did not surprise me. Zumpe is not that 
sort of a man. The stage was smoothly managed 
by Anton Fuchs, whom I remember very well at 
}ayreuth. When the curtain rose on the interior 
of the Katharinenkirche, painted by Mettenleitner, 
of Munich, you were at once transported to old 
Nurnberg. But it did not escape my notice that the 
chorus calmly went off pitch in the second verse of 
the chorale even as does the polyglot chorus in our 
own Metropolitan Opera House. At last I saw a 
real David, a delightful David, a fellow of infinite 
mirth, a jesting, honest, merry lad, who sang well, 
danced with legs of quicksilver, and when he reached 
that fatal top tone, “Oh, Magdalena!” did not go to 
pieces vocally. Herr Reis, a “guest,” was the name 
of the young artist who sang the role. As his part 
was not a mere silhouette, as in the cut version, he 
was able to build it up into a real character of fles! 

and blood. He was neither a buffoon nor a zany. 

He wooed Magdalena ardently, and as she was not 
dressed as a forbidding hag or as a first old woman 
in a witches’ chorus, Wagner’s idea was clearly ex- 
pressed. Hitherto I have wondered what attracted 
the youthful apprentice to a woman old enough to 
be his mother’s sister. Magdalena, a companion of 

Eva Pogner’s, is still sufficiently young to sympa- 
thize with a romantic love affair, for she loves her- 
self \ former visitor to New York, Gisela 
Staudigl, treated the part with discretion. Herr 
Geis, the Beckmesser, was a joy. From his first dig- 
nified entrance, his eyes sparkling with malice, his 
whole frame denoting self-satisfaction, I felt that I 
was to see a real vision of the crabbed old: Sixtus. 
And I did. Not much of a singer, Geis nevertheless 
suggested the idea that in his youth Beckmesser 
must have had a voice. He was a mastersinger, a 
man of some science and seriously listened to by 
his fellow mastersingers. These worthy men and 
true did not march as if in a funeral procession, but 
sauntered in, gravely discussing the great question 


of the hour. Pogner’s speech, the long discussions, 


lengthy but not wearisome, the by-play of the ap- 
prentices, Kothner’s harangue, the building and re- 
building of the marker’s retreat—all these things 
were given with a Teutonic heartiness that shed ab- 
solutely new light on the act, an act usually slurred 
over in New York. After the curtain fell I felt as 
if I had never seen “Die Meistersinger” before. And 
yet it was not a remarkably brilliant representation— 


only a sound, German one. 


* * * 


The Hans Sachs was a slow-going person. Herr 
Feinhals, who suggested the bourgeois side of the 
poet, the deep, capacious feather beds and black 
beer of old Nurnberg. The deeper fount of sentiment 
and poetry existed not. Feinhals has humor and 
looked the character. I liked much better Klopfer as 
Pogner, whose singing and acting were admirable 
The mastersingers were all they should be, and 


Frau Fleischer-Edel from Hamburg made an en 





ErNeEst Von Possart 


gaging Eva. That dangerous quintet proved to be 
the usual pitfall. The curtains were hardly drawn 
quickly enough to conceal the shattered intonations 
and false notes strewn about the stage. Walther 
Von Stolzing was assumed by Knote, whose tenor 
voice took my breath away. So enthusiastic was 
I after the opera that a kind friend bade me wait 
until I had heard the same singer in more heroic 
roles. I am sorry to say I did, and my newly born 
enthusiasm received a setback. Heinrich Knote is 
a young man of thirty-two or thirty-five. He is 
good looking, though a trifle too stout and short— 
the usual fate of most German tenors. But he is 
of fine presence, graceful, light of foot, and some 
day will be an actor. The emotional temperament 
so far predominates over the intellectual; study 
may harmonize the two, and I hear that he is a 
student. He spoke excellent English to me when 
I met him. Setting everything aside, Knote’s 


voice will carry him when all else fails. It is a 








The National Conservatory of Music of America, 


Artistic Faculty, con 
sisting ot 


ADELE MARGULIES, MAX SPICKE 
LEOPOLD LICHTENBERG, CHARL 
LEOFOLD Lt ES NEINROTH, 


} RAFAEL JOSEFFY 


HENRY T. FINCK, 





JEANNETTE M. THURBER, PRESIDENT. 


AND OTHERS. 


genuine golden tenor; lyric, not heroic, and of the 
most exquisite timbre when it is not forced. His 
emission is free from the inevitable Teutonic throati- 
ness, and when there is not a cloud on the sky the 
man’s voice is full of golden landscapes. I can’t 
describe it otherwise. In New York we are so 
accustomed to the perfect art of Jean de Reszké 
that his voice is forgotten, swallowed up in his 
poetic personality. Knote is not poetic, but the 
rich, youthful vibrancy of his organ, its thrilling 
youth brings tears to the eyes. It is a young loves 
who sings “Fanget an,” a lover in love with life, 
with the glad spring, with love itself. When from 
his wooden dais he began “Am Stillen Heerd” I 
mentally exclaimed, “A tenor at last!” 


But I wish I had missed his Tannhauser! 


= 
. 


} 
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The street scene was painted by Professor Bruck- 
ner, of Coburg, as was the interior of Sachs’ cot- 
tage. The latter was most picturesque. The festi 
val suffered because of the cramped dimensions of 
the stage. Here the Metropolitan stage, with its 
chances for perspective, is far superior Herr 
Fuchs grouped his people skillfully, and the en 
trance of the principals was a real climax, the crowd 
becoming frantic, the huzzaing, waving of banners 
and the medley of women and children making a 
rare picture, and there was no wait between the first 
and second scenes. The lighting was in the main 
satisfactory, though that moon proved as erratic in 
Munich as on upper Broadway. The best effect 
was in the Sachs cottage; the poorest in Act L, 
where the variations in brightness were alarming 
With all the complicated and costly machinery here 
at Herr Lautenschlager’s command the effects ar« 


far from commensurate I set all this down to the 


deadly Bayreuth tradition, yes even to Richard 
Wagner himself. Stage machinery of all sorts has 


been enormously bettered since Wagner’s death; 
yet such is the curse of precedent here in Germany, 
in Europe, that not an iota of improvement dare be 


made on the traditions of 1876. “So the master 


1 ” 


wished it!” is the answer to the sensible fault find 


ers. And so it is that improved apparatus for hand- 


ling the stage, sinking it, raising it, shifting scenes, 


affording facilities for superb lighting effects, are 


employed with a timidity that almost neutralizes 
their value. 

I admired the night watchman’s ox-horn and 
hope I shall never forget Beckmesser’s eloquent 


pantomime in the third act. The performance was 


over at exactly 10:30 p. m., just four and a half 
hours long, omitting the two pauses 


F. W. Rriesperc aT Workx.—Returning from the Ashe 
ville Summer School, of which, with A. P. Babcock, he 
was musical director the past summer, Mr. Riesberg again 
visited the Pan-American Exposition, where he last July 
gave a series of recitals; then he went to Norwich, N. Y 
to play at a fashionable wedding; returned to New York 
and played at his first concert last week at the Educational 
Alliance, that noble philanthropy of Mr. Strauss. He has 


resumed his position as organist at Roseville Avenue Pres 


byterian Church; is attending to his duties as secretary 
of the New York State Music Teachers’ Association, and 


begun his lesson giving, piano, organ and harmony 
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MUSIC IN ITALY. 


CORSO VENEZIA 65, MILAN, ITALY, 

September 14, 1901 t 
PERA good, bad and indifferent, or good, medium 
and mediocre—as I indicated in my last week’s 
letter to THE Musica Courter—is holding sway 

t several of the Milan theatres. 
seasons ago the management found 
it impossible, after many promises, much loss of time and 
considerable preparation, to produce Bellini’s opera “Nor- 
Now, we are to have what might be termed in the 
“enorma,” “Nor- 





and high carnival a 
At the Scala three 


ma.” 
Italian there being no fewer than three 


and all at 


mas” announced at as many different theatres, 
nearly the same time. 
The Alessandro Manzoni Theatre will have a short 


beginning to-night with “Norma.” 

Dal Verme is also to be in- 
Donizetti’s “‘Poliuto” 

This company is strong 


season of opera, 
The 
augurated 


opera season at the 


to-night, opening with 
and to be followed by “Norma.” 
in names of good singers, and has been looked forward to 


all summer by the operagoing public as a “good thing” in 


for them. 


store 
The third “Norma” is in preparation at the Fossati 
Theatre, where up to the present time “Ruy Blas” and 


Lammermoor” have been contending for first 
Each of these two operas has en- 


“Lucia di 
place in public 
joyed a goodly number of repetitions thus far. 

The Aurora Theatre has been open for some weeks with 
a repertory of light and comic opera, presenting ‘‘Boccac- 


favor. 


cio,” Offenbach’s “Orfeo all’ Inferno,” “Madame Angot” 
and the like. 
At the Commenda “I! Carnet del Diavolo” of Serpette 
is still playing to crowded houses nightly. 
fT €C 
the late Isabella Galletti-Gianoli’s life and 


Concerning 
have heard so many different and conflicting 


deemed it my duty to obtain for THE Mu- 


career, I 


stories that I 


Rossini Theatre), singing with great success in the opera 
“L’Ebreo,” of Appoloni, and then began her festive and 
triumphant career, singing at many places in “Macbeth,” of 
Verdi, and in “Assedio di Corinto,” of Rossini. 

About this time she met and was married to Girolamo 
Gianoli, and thenceforth continued to enjoy a most glorious 
and successful series of veritable triumphs throughout 
Italy and all Europe until the year 1883, when she sang for 
the last time in public at the Theatre Rossini in Venice 
the part of Azucena in “I! Trovatore.” 

Isabella Galletti was a splendid creator and model inter- 
particularly of such parts as La Favorita (Leo- 
La Norma and in Rossini’s “Otello.” In voice and 
style she embraced wonderfully and successfully roles 
ranging from light soprano, dramatic and mezzo-soprano 
to contralto, as evidenced by the following repertory of 
operas in which she appeared: “Anna Bolena,” “Gemma di 
Vergy,” “Lucrezia Borgia,” “I! Trovatore,” ‘“Aroldo,” 
“Ballo in Maschera,” “Forza del Destino,” “Don Carlos,” 
“Tl Profeta,” “L’Africana,” “La Vestale,” “Cenerentola,” 
“Semiramide,” “Vittor Pisani,” 1 “Dolores,” of An- 
teri. 

After her last appearance in 
stage and public life and devoted 
Among her pupils are some well-known names, 
that of her daughter Carolina 

For a period of tweny-eight years, during which 
Galletti sang in nearly all the principal cities of Italy, of 
Europe and in Egypt—Milan, Bologna, Florence, Rome, 
Venice and Naples, Lisbon, Madrid, London, Vienna, St. 
Petersburg, in Cairo—she never had any desire to go to 
America, strange as that may seem. 

Having appeared for the last time upon this earthly stage 
singing her last notes and making 
one of Italy’s 
has de 


preter, 
nora), 


and 


retired from the 
teaching. 
including 


1883 she 
herself to 


Isabella 


among worldly scenes, 
her final adieus, Isabella Galletti-Gianoli, 
most brilliant stars of the operatic constellation, 
parted for the Great,Beyond, and will no more be able to 
dazzle her hosts of admiring but sorrowing 


shine and 


. during the 


was most popular in her days of activity before she retired 
from public life. She had an extremely artistic and mu- 
sical nature, exquisite in its make-up; refined sentiment, ef- 
ficacious and spontaneous in gesture; a beautiful and potent 
voice, the timbre full of feeling, color, inexpressible vibra- 
tions equal to the various demands of expressing all the 
passions of love, jealousy, hatred, sorrow, desperation. 

Galletti could play upon one’s heartstrings, and knew the 
entire gamut of the passions. She was a veritable, a born 
artist! 

Se €& 

Eleonora Duse 
“Francesca 


announcement that Stgnora 
D’Annunzio’s new 
Gustavo Salvini as Paolo, another “Fran- 
Mme. Sarah Bern- 
contract to pro 
a drama which Marion Craw- 
“Francesca da Rimini.” 


the 
would produce 
da Rimini,” 
cesca da Rimini” 
hardt, it is understood, 
duce at her theatre in Paris 
ford has written on the 
The play was written in English, but a rough French trans 
Bernhardt by Mr. Crawford 
summer. It 
actual which 
made by Marcel 
“Hamlet,” 


Since 
tragedy of 
with 
has come forward. 
has just signed a 


subject of 


Madame 
to London this 
the 
perform is to be 
made the translation of 
acted by Madame Bernhardt. Mr 
a collaborator with Mr. Crawford. 
ply be an accurate translation of the drama as originally 


lation was read to 


actress’ visit has 


then been arranged that version 


Bernhardt 


since 


Sarah will 


Schwob, who prose 


Schwob is in no sense 


His version will sim- 


wiitten by Mr. Crawford and accepted by Madame Bern- 
hardt. 
= = 
cS <é 
The other day I met that genial man and good mu- 
sician, the well-known New York Metropolitan Opera 
House conductor, Mancinelli, in Milan on the Corso Vit 
torio Emanuele. Of course he was going toward the Gal 


everybody meets everybody. He remarked that 


United States to conduct at the 


leria, where 
he would not return to the 
Metropolitan this coming fall, but would go to Lisbon in 


America 

















sicaAL CouRIER a short story of facts, yet a true history of : ce it . Res 
the xvess Ganes’é ile. friends of this opera loving country. stead. Next year, however, he expected to go to 
Isabella Galletti-Gianoli was born at Bologna Novem- She died in Milan, August 31, and her funeral was large. *8#!"- - - 
ber 11, 1835, the daughter of Antonio Rustichelli and Maria 'y aticnded by artists, singers and actors, musicians, jour- a ~~ 
Galletti, and was christened Filomena, so that her real nalists, theatrical managers and friends without number The audacious, horrible outrage upon the President's 
name was Filomena Rustichelli. She was dedicated very Floral tributes were brought and sent from near and far. life during his visit to the Buffalo Pan-American Exposi 
early in childhood to music, and when scarcely nine years Isabella Galletti was undoubtedly a star of splendid mag- tion has called forth in the Italian press the strongest ex- 
of age was an excellent little pianist : nitude—a diva of Italian lyric art! Following in the foot- pression of horror and sorrow, with words of warmest 
After studying singing with Livio Tosini, she made her ‘St€PS of Malibran, Pasta, Frezzolini, she was the one who sympathy for President McKinley and the entire American 
first appearance upon the stage at Piere di Cento, in the maintained on high the melodic art of the Italian school, nation. Italy hasn't yet forgotten the murder of her be 
part of Fenena in the opera “Nabucco.” After another completing and enhancing the works of Italy’s great mas- loved King Humbert, a year ago, by an assassin’s bullet 
year’s study with Raffaele Gamberini, she appeared during ‘€TS, which she created and interpreted in such majestic, Mr. McKinley’s personal character is respected in his 
the carnival season of 1855 at Spoleto, under the name of sublime style. own country and among foreign nations, and the dastardly 
Isabella Galletti, as prima donna assoluta in Pacini’s Within the memory of the oldest and best informed opera- outrage, the fatuous wickedness of the attempt on his life, 
opera, “Buondelmonte Buondelmonti.””. From there she goers here I can learn of no other artist who was in anyre- will meet with universal reprobation 
went to the Theatre San Benedetto at Venice (now the spect anything like her equal. As written you before, sh Here is a ——s tribute, translated from a Viennese 
o_o -o—_—__@__o_## _##—@- 
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Greatest American Pianist. 
ESTHER FEE, 
Violinist. 

(Paris—-In America Nov. 1.) 
BRUNO STEINDEL, 
The Noted 'Cellist. 
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LEONE LANGDON KEY, 
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CHARLES R. BAKER, 
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CHICAGO. 


MUSICAL ARTISTS, : 


Fine Arts Building, 


° 
? ELECTA GIFFORD, 7 
. Soprano. + 
(Late of Royal Opera, Amsterdam.) ¢ 
| 
MABELLE CRAWFORD, 


Contralto, 


GLENN HALL, 


Tenor. 


*SYONEY LLOYD WRIGHTSON, ?¢ 
. The English Baritone. + 
MASTER LLOYD SIMONSON, + 
The Famous Boy Soprano. t 
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THE AMERICAN METHOD OF SINGING. 


A recently discovered science which develops every accepted voice into the same tones with which Patti, De Reszké 


ya 


or compass. 


MARY M. SHEDD, Discoverer and Teacher, 


and all great artists were born. Thus far no singer has ever known the possibilities of his voice in quality, volume 
The American Method is not taught outside the Chicago Studio. 


\="_ Auditorium Building, CHICAGO. 





MARY WOOD CHASE," 


Address all communications to 


613 FINE ARTS BUILDING, CHICAGO. 


THE SPIERING QUARTET, 


708 Pine Arts Building, Michigan Boulevard, CHICAGO. 








Mr. & Mrs. BICKNELL YOUNG, 


67 Kimball Hall, 
CHICAGO, ILL. 


EDWARD MEEK, 
BARITONE. 
Pupils accepted. 
924 Fine Arts Building, Chicago. 








NINETEENTH YEAR. 
1899-1900. 
Mrs. REGINA WATSON’S SCHOOL 


HIGHER ART OF PIANO PLAYING. 


297 Indiana Street, 


MAURICE ARONSO 


For the past four years chief assistant to Leopold Godowsky. Four Comp 


Auditorium Building, 


PIANIST. (Tower, 1406.) Chicago. 
Conearts, ~ Cancarts, Recitals, Musicales, Lectures, 


t Write for circular 
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W. C, E, SEEBOECK 


Studio 727 FINE ARTS B 


jest returned from 
urope, where he 
made very successful 
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paper called the Reichswehr: “Mr. McKinley was one of 
the most terrible enemies Europe has ever known. He 
fought not with weapons, but with protectionist tariffs and 
check books. His economical dictatorship closed our fac- 
tories, stopped our engines and brought our machinery to 
a standstill. If Bismarck was a man of blood and iron, 
Mr. McKinley may be called a man of blood and coal 
But. he is an adversary who commands involuntary re 
spect, and before whom we lower the sword as a mark of 
esteem. He is a man we should not like to miss from the 
ranks of the living.” De_maA-Hetwe 


S. C. Bennett’s Puptts.—Miss Grace W. Heagie, con 
tralto of the Memorial Presbyterian Church, Brooklyn, 
and Miss Cecelia Quinn, formerly of Kansas City, are 
among the best contraltos in New York. Both are attend 
ing the American School of Opera. Miss Gertrude M 
Horner, of Pittsburg, Pa. holds one of the best paid 
positions in that city. Vernon Stiles, leading tenor of 
the Bostonians, is another of Mr. Bennett's talented pupils 


LAMBERT Pupit to Give Recrtats.—Miss Mercedes 
O'Leary, a talented pupil of Alexander Lambert, will give 


several piano recitals during the season 
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CHICAGO MUSICAL COLLEGE, 


DR. F. ZIEGFELD, President. 


The Largest and Most Complete Institution of Musical 
Learning in America. 


COLLEGE BUILDING, 202 MICHIGAN BLVD, 


The finest structure in existence devoted exclusively to a 
Musical College. 


SCHOOL OF ELOCUTION, 
ACTING, ORATORY, 


LANGUAGES. 





BOARD OF MUSICAL DIRECTORS. 


DR. F. ZIEGFELD DR. LOUIS FALK 
HANS VON SCHILLER WILLIAM CASTLE, 
BERNARD LISTEMANN, S. E. JACOBSOHN 
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HERMAN DEVRIES, 


HART CONWAY, Director School of Acting. 
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DRESDEN, FRANKLINSTRASSE 20, ) 
September 15, 1901. | 

ay ARL WEIS’ two act opera, “The Polish Jew 
Zs was the first musical novelty of the season pro 
ee duced here at the Court Opera on September 7 
needless to say in a model way and excellently cast. The 


fact speaks greatly in favor of the opera management 
and the musical zeal of Von Schuch, who s 


3 
< 


the fall accomplished the wonder of a very carefully pre 


pared reproduction of a work quite new to Dresden, of 
1- | 

such serious aims, such technical and scenical display and 

such strong demands upon soloistic forces as this opera 


I 


The libretto, which is drawn from Erckmann-Chatrian’s 


novel of the same title, has received a good dramati 


eatment by the part of Victor Leon and Richard Batka 


the latter being the well-known critic of the daily paper 
Bohemia and other journals and periodicals of Prague 
As to the scenical effects of the book, however, it loses 
some of its attraction and so to speak “misses its mark” 
by the long drawn out scenes of the second act, the music 
ind the gruesome content of which is full of phrases, ex 
pressing the pangs of remorse, the anguish and the de- 
spair of the conscience-stricken man, Mathis, who mur 
dered the Jew, the very theme upon which the whole plot 
urns (As a spoken drama, the story, no doubt, would 
prove very effective; as a subject for musical treatment 

Ss not poetical enough to arouse artistic enthusiasm 
History and criminal matters do not well go with the 
poetry of the musical language. Hence the disappoint 


ment which took hold of the audience after the close of 


=) 





That the opera nevertheless fully justified the good 
fame that preceded the talented Bohemian composer is an 
undeniable fact. His work, replete with melody and nat 
ural invention—at least as far as the first act goes—is 
possessed of that vitality called national color which is 
guarantee for its future existence. The composer's bent 
is the lyrical direction; what he lacks are conviction, dra- 
matic intensity, pathos, enthusiasm and true artistic work 
ing up of the musical climaxes, such as suggested by the 
book. Otherwise the first act, as mentioned above, con 
tains much that is very charming, especially so in parts 
where the folklore style prevails 

The story briefly told is this: Mathis, the Burgomaster 
of a small Alsatian village, is about to make preparations 
for the marriage of his only daughter, when suddenly a 
guest, a Polish Jew, enters his house requiring shelter for 
the night, which is bitterly cold. The fact vividly recalls a 
similar occurrence some fifteen years ago, when another 
guest—he also happening to have been a Polish Jew—spent 
a night in the Burgomaster’s house. The stranger, ownet 
of a great sum of money, departed early, at daybreak, ac 
companied by Mathis. After that he vanished. Nobody 
knew what had become of him Mathis, however, knew 

for he had killed him, robbed him of his money and 
burned his corpse. Mathis, the Burgomaster, nevertheless, 
was not found out to be guilty of the murder; he remained 
n his post, being honored and respected by all. At hfs 
daughter's marriage he gave her 30,000 thalers as a wed 
ding gift 

Peace, however, with his own mind he had not. Constant 
remorse tore upon his life’s thread, and one fine morning- 


the very day of his daughter's marriage—he was found 
dead in his bed \ heart stroke had finished his life The 
night preceding he had a dream, a vision of having been 
summoned to appear before the court of justice to confess 
his crime, whereupon he saw himself taken to the gallows 


to be hanged 
This vision is most wonderfully put upon the stage, and 


would no doubt be even more effective were it not for its 


great length and the endless repetition of phrases, lacking 
n immediateness of expression and dramatic power. That 
there are very beautiful parts in the second act, as well, 
goes without saying, though space forbids to enter here 


Scheidemantel’s impersonation of Mathis’ role compels 


generous admiration. Identify ng himself thoroughly with 
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GENEVIEVE CLARK WILSON—Soprano. 
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Teacher. 
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PIANIST. Instruction, 
Pupil of Ernst Jedliczka, Bloomfield-Zeisler. 





Address: 4164 Lake Avenue, Chicago. Address, Chicago Auditorium Conservatory. 


Basso-Cantante, 
623 Fine Arts Building, 
CHICAGO, ILL. 











JOHN J. HATTSTAEDT, Director, 


Bacuare, Noyes B. Miner, Hormzs Cowrer, | Violoncello, and thirty other superior instruct- 
z 


Catalogue mailed free. 


att, Racwa Linnz, Maset Goopwin, | ors. 


AMERICAN CONSERVATORY, 


Kimball Building, 243 Wabash Avense, CHICAGO. 
ALL BRANCHES OF MUSIC. DRAMATIC ART. TEACHERS’ TRAINING DEPARTMENT. 


1e"z J. Hatrstarpt, Victor Garwoop, ALLen | Louise Buss, 
Spencer, Gertrupe Murpovucs, Gienn Dit- | scnvutte, Organ; 
LARD GUNN, HowarD Wetts, Piano; Kariteton | Apotex Welpic, 


243 Wabash Avenue, care of American Conservatory. 


WILLETT, sanron.| MUSICAL KINDERGARTEN £on tHe punoronre 


BY FANNIE CHURCH PARSONS. 
For full information concerning normal instruction or 
children’s class work, address 


MRS. PARSONS’ NORMAL, TRAINING SCHOOL, 





Handel Hall, CHICAGO, ILL. 








tnttin ts esa | Gottschalk Lyric School. prmacz 





L. G. GOTTSCHALK, Director. 


CATALOGUE MAILED ON APPLICATION. 


KIMBALL HALL, 243-253 Wabash Avenue, CHICAGO 











10 THE 


MUSICAL COURIER. 








the spirit of both text and music, his art quite overleaps 
the conventionalities of other good historians and opera 
singers. He is dramatic to his finger-tips, and his char- 
acterization of the role is worked out into the minutest de- 
tail, in a way revealing his thorough mastership. Next to 
him Fraulein Krull, impersonating Anette’s (Mathis’ 
daughter) part, deserves to be mentioned as one of the 
most promising young forces of the opera personnel. Herr 
Erl, too, as Notar, acted his part, small as it is, to utmost 
satisfaction. Many others in the cast, for instance, Mr. 
Rains as the Jew, come in for great praise, in which shares, 
above all, the orchestra under Von Schuch’s lead. Herr 
Moris, as stage manager, acquitted himself of his task 
wonderfully. After the close many recalls of the soloists, 
of Von Schuch and the composer occurred, Scheidemantel 
alone being compelled to appear no end of times to receive 
the ovations paid to his unexceptional talent. The opera 
will gain in popularity after it has been shortened off con- 
siderably. Other operatic works of Karol Weis have been 
(I am told) produced on the Bohemian stage, in Prague, 
under the management of its highly esteemed director, F. 
A. Subert, and later on also at the German theatre, with 
Angelo Neumann as a director. 

Paderewski’s ‘““Manru” continues to draw full houses. 
Lately I witnessed a quite wonderful representation of 
the work, finished in every detail. In the audience Mau- 
rice Grau was present, who, according to communica- 
tions in the papers, acknowledged the representation to 
be the model one for the intended reproductions in Lon- 
don and New York. Report had it that Paderewski him- 
self had come over for the occasion; if so, he must have 
felt strongly convinced of the popularity his fine opera 
has achieved. It is the most attractive novelty produced 
here for years. Schuch as the soul and spirit of the whole 
is above praise. He is a wonderfully magnetic artist. 

Madame Schumann-Heink was the other great attrac- 
tion of the Court Opera of late. You all know her superb 
art; she “brought the wonder about” that even the old, 
threadbare “Trovatore,” where she sang Acuzena’s part, 
was sold out. Her other guesting appearances were Mrs. 
Fluth, in “Merry Wives” and Fides in “The Prophet,” all 
parts in which she excelled. Hers is the true artistic tem- 
perament and dramatic inspiration of the born (not made) 
artist 

The concert season begins to throw its shadow (or 
light) beforehand. Herr Ploetner announces five phil- 
harmonic recitals, with the assistance of Eugen Ysaye, 
Polly Blumenbach, Emil Sauer, Emmy Destinn, Theresa 
Carrefio, Jacques Thibaud (the young violinist), Char- 
lotte Huhn, &c 

Emil Kronke, the Dresden pianist, arranges three sub- 
sciption concerts, a chamber music soirée, a vocal and 
piano recital and an orchestral concert, in which novelty 
compositions will be rendered. The Leipsic Gewandhaus 
Quartet will assist. The soloists are Marie Joachim, 
Lillian Sanderson, Gura Burmester, Julius Klengel and 
W. Bachmann. 

Paderewski’s tournée in Germany has been arranged 
by Hermann Wolff. It commences on October 24 and 
lasts till the middle of December. During this time 
twenty-eight recitals will be given, including one in 
Dresden. This is good news. 

Of chamber music soirées there simply seems to be no 
end—to judge from the announcements published so far. 
The programs of the Royal Symphony concerts I hope 
to give in my next A. INGMAN. 


Author of “‘ Nearer, My God, to Thee,’ 


ANY voices yesterday were singing “Nearer, My 
God, to Thee,” the dead President’s hymn; and 

most of the mourners in this country doubtless sang it 
to Dr. Dykes’ familiar tune, known as “Horbury,” which 
printed both in “Hymns Ancient and Modern” and in 
“The Scottish Hymnal.’”’ In the Bristol Service Book 
there is a musical version of it as a hymn anthem, by W 
Clarke Ainley, and doubtless there are several others 
But in the United States, we believe, this beautiful hymn 
chiefly associated with the original tune by Eliza 
Flower, the poet’s sister, and in her day a favorite concert 
soprano. Both gifted sisters died in the late forties, and 
both were members of the congregation at South Place 
of William Johnson Fox, that stout old Unitarian and 
\nti-Corn Law champion, and later on Radical member 
for. Oldham. In 1841 Sarah Adams, who was. born 
Flower, wrote thirteen hymns for the congregation of 
Fox’s chapel, among them the well-known “He sendeth 
sun, Hle sendeth shower, which is often sung here, and 
O, Hallowed Memories of the Past,” which is more 
popular in the United States. Her sister Eliza composed 
music for most of these hymns, and besides “Musical 
Illustrations of the Waverley Novels,” she also composed 


a once well-known part song, “Now Pray We for Our 

Country.” As to “Nearer, My God, to Thee,” as it was 

written by an avowed Unitarian, the words have often 

been changed to suit various phases of belief, among oth- 

ers by Bishop How, Rev. A. T. Russell and Dr. Monsell. 
London Daily News, September 20, 1901. 


usical 
\g Clubs. 


The Woman’s Musical Club, of Columbus, Ohio, wili 
give its first recital to-day, October 9. 

The Dominant Ninth Chorus, of Alton, IIl., will give 
its first concert for this season on November 14. 

Miss Florence Clexton, a member of the senior class of 
Smith College, has been chosen leader of the College 
Glee Club. 

A. W. Platte conducted the first rehearsal of the Schu- 
mann Club, of Saginaw, Mich., on September 23. This 
is a mixed club, women and men being equally eligible 

The Rainy Day Club, of New York city, will organize 
a glee club this autumn, with Mme. Evans Von Klenner 
as the musical director. Whatever musical features were 
introduced at past meetings of this club resulted from 
Madame Von Klenner’s active interest and ability. 

Over in Brooklyn the Students’ Musical Club will hold 
its first autumn meeting at the Pouch Gallery on October 
11. The works of some German composers will be illus 
trated by members of the club, and Miss M. Louise Mun- 
dell, the director, will give a talk upon “Music as an 
Art.” Other interesting programs will be arranged fo1 
the meetings to be held monthly during the season. 

The Berkeley (Cal.) Oratorio Society, assisted by the 
Berkeley Orchestral Society, presented Mendelssohn's 
“Elijah” on October 3, under the direction of Clinton R 
Morse. The soloists were Mrs. Charles B. Mills, so- 
prano; Mrs. J. E. Birmingham, contralto; Harry L. 
Taylor, tenor; S. Homer Henley, bass. Last year the 
societies produced “Elijah” and “Creation” with great 
success. 

Musical matters in Grand Rapids, Mich., are being stim- 
ulated by the work of the St. Cecilia Society, the Schu 
bert Club and the prominent members of musical clubs. 
Mrs. C. B. Kelsey, the president of the St. Cecilia, is 
chairman of the national press committee of the General 
Federation of Musical Clubs. Mrs. Kelsey was in New 
York last month when the directors of the federation 
held their meeting. 

Musical and club circles in Utica, N. Y., naturally were 
greatly rejoiced over the fine singing of the clubs from 
their city at the big Eisteddfod at the Pan-American. 
Among the choruses which participated were the Haydn 
Male Chorus, the Cecilian Ladies’ Chorus and the Utica 
Philharmonic Society, all from Utica, under the direction 
of lorwerth T. Daniel. Altogether the Uticans carried 
away with them $1,385 in prizes, and established a firm 
reputation as superior choral singers. 

The Philharmonic Club, of Marion, Ind., will give 
twelve concerts during the season. This is one of the 
progressive musical clubs of the Middle West, composed 
of both sexes. The officers are: President, Percy L. 
Nussbaum; vice-presidents, Mrs. Robert Spencer and 
Captain John Pitt Stack; secretary, Miss F. Case; treas- 
urer, Benjamin Larrimer. Marion has also two ladies’ 
clubs—the Lyric and Morning Musicale. 

The Woman's Musical Club of Georgia will hold a 
convention during the Interstate Fair this autumn. This 
club and other musical clubs in the State will give morn- 
ing musicales in the Woman's Building on the days of 
the fair, and will infuse a general atmosphere of ari into 
the more prosaic interests of the fair. One of the sessions 
of the convention will be devoted to a recital by De 
Giuseppe Ferrata, at which he will play his prize compo- 
sitions. This club offered $100 for the best arrangement 
of Chopin Valse, op. 64, No. 1, and a gold medal for the 
best original composition by a Southern composer. The 
judges appointed are Alexander Lambert, Louis Saar and 
Joseph Hoffmann, all residents of New York. The o'n- 
cers of the club include Miss Annie M. Sanford, pre:i- 
dent; Miss Belle C. Dykeman, first vice-president; Mrs 
Zourie Lee Polhill, treasurer; Mrs. Rhodes Browne, Co- 
lumbus, second vice-president; Miss Kirlin, Columopus, 


third vice-president; Miss Alida Printup, Rome, secre- 
tary. 

The Cynthiana Musical Club, of Cynthiana, Ky., which 
was organized in 1899, held its first meeting for this sea- 
son on October 1. A miscellaneous program was given 
October 15 some American composers will be considered. 
“Some American Women Composers” will be the topic 
for the meeting October 29. Following are the names of 
the officers and members of the club: President, Miss 
Sallie V. Ashbrook; vice-president, Mrs. E. W. Bramble; 
secretary, Mrs. J. L. McDonald; treasurer, Mrs. W. S 
Cason. List of members: Miss Lucie W. Allen, Miss 
Sallie V. Ashbrook, Miss Orrie Barnhard, Mrs. E. W 
Bramble, Mrs. W. S. Cason, Miss Florence Cox, Mrs. 
J. C. Dedman, Miss Sidney R. Haviland, Mrs. E. R. 
Hutchings, Mrs. Sophia Lail, Miss Ida Land, Mrs. Orie 
Lebus, Mrs. C. A. Leonard, Mrs. J. L. McDonald, Mrs 
Walter Lee Northcutt, Miss Minerva Rees, Miss Bessie 
Lee Shawhan, Miss Alice Lair Smith, Miss Maude B 
Smith, Miss Lena Walters and Miss Frances P. Whaley. 

The Orchestral Association of Los Angeles, which sup- 
ports the Los Angeles Symphony Orchestra, is planning 
for the fifth season. The officers and board of trustees 
follow: Mrs. Emily Earl, president; Mrs. Hugh Mac- 
neil, vice-president; Mrs. Mossin, second vice-president; 
Miss Waddilove, secretary; Mrs. Jaro von Schmidt, treas- 
urer. Trustees: O. S. A. Sprague, James Slauson, Jr.; 
Miss Wills, Miss Hershey, Miss Waddilove, Mrs. Hugh 
Macneil, Count Jaro von Schmidt, Alfred Wilcox, Dr. 
Macleish, Mrs. W. F. Botsford, Miss Senter, Dr. Norman 
Bridge, J. D. Hooker, Walter S. Newhall, Mrs. Alfred 
Solano, Mrs. John G. Mossin and Mrs. Emily Earl. The 
concerts last season reflected creditably upon the con 
ductor, Harley Hamilton, and the musical taste of the 
people of Los Angeles. At the closing concert last sea- 
son the orchestral numbers included Beethoven's Seventh 
Symphony, Goldmark’s overture to “Sakuntala,” and a 
Novelette by Mason. Miss Mollie Adelia Brown, a colo 
ratura soprano, was the soloist, and she sang the florid 
aria (Queen’s air) from “The Huguenots.” 

Music of importance will be considered this season by 
the Matinee Musical Club, of Duluth, Minn. A study of 
music from the sixteenth century to the present time has 
been undertaken. The study meeting was held October 
7, with Miss McKay, Mrs. Mark Baldwin and Mrs. David 
Black in charge of the program. The other meetings 
follow: October 21—“The Composers of the Seven- 
teenth Century,” Mrs. McAuliffe, Mrs. G. L. Tyler and 
Miss Lynn. November 4—Continuation of study of sev- 
enteenth century music, Miss Simonds, Mrs. Stephenson 
and Miss Field. November 18—“‘Composers and Music 
at the Beginning of the Eighteenth Century,” Mrs. Mc- 
Lean, Mrs. Ostergren and Miss Corneile Smith. Decem 
ber 2—“Gluck and Haydn,” Mrs. Christiansen, Mrs 
Stephenson and Mrs. Thornton. December 16—‘‘The 
First Epoch of the Classical School,” Miss McKay, Mrs 
Mark Baldwin and Mrs. David Black. January 13— 
“Mozart,” Miss Elizabeth Frazer, Mrs. F. E. Searle, Miss 
Crowley. January 27—‘‘The Second Epoch of Classics,” 
Mrs. Stephen Jones, Mrs. McRae and Miss Holmes 
February 10—‘Italian Composers,” Mrs. McAuliffe, Mrs. 
Munger and Mrs. W. T. Bailey. February 24—‘‘Amer- 
can Composers,” Miss Elizabeth Frazer, Mrs. F. B. 
Clarke and Miss Draper. March 10—Beginning of the 
Romantic School,” Mrs. McLean, Mrs. Henry K. Brear- 
ley and Mrs. G. Herbert Jones. March 24—‘‘Schumann,” 
Miss Simonds, Mrs. W. R. Spencer, Mrs. J. C. Currie, 
Jr. April 7—‘Continuation of the Romantic School,” 
Mrs. Millen, Mrs. C. P. Craig and Miss Crowley. April 
21—‘‘Liszt and Franz,” Mrs. Christiansen, Mrs. tLeRich- 
eux and Mrs. Tyler. May 5—“The New Romantic 
School,” Mrs. Stephen Jones, Mrs. Munger and Miss 
Holmes. May 19—*Women Composers,’ Mrs. Millen, 
Mrs. Clarke and Miss Corneile Smith. The officers of 
the Matinee Musical Club are: Mrs. F. B. Clarke, presi 
dent; Miss Charlotte Simonds, vice-president; Mrs. G 
Herbert Jones, recording secretary; Miss Alice Field. 
corresponding secretary, and Mrs. A. LeRicheux, treas- 
urer, 





RicHarp T. Percy at Carnecie Hari.—Richard T. 
Percy, the organist and accompanist, has removed his 
studio from the Knickerbocker Building to Carnegie Hall. 
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‘People. 


A violin school has been opened in Portland, Me., by 


Carl Lamson and Adelbert Sjoholm. i 

Clara Hunt and Edwin Howard gave an operatic con 
cert at Potsdam, N. Y., on September 27 

L. Lee Wellman, a vocal teacher in the Cortland 
(N. Y.) Conservatory of Music, has organized a class in 
Cazenovia. 

John C. Manning, of the Faelten Pianoforte School, 
3oston, returned recently from a successful piano recital 
tour through the West. 

Whitney Coombs, choir director in the Church of the 
Holy Communion, New York, has returned from his va- 
cation, passed up in Maine 

Edmund Thiele, a gifted young musician from Scran 
ton, Pa., will study the violin this season with Henry 
Schradieck here in New York. 

A. Ceruelos has resumed his work at the Troy Piano 
School after the summer vacation. Mr. Ceruelos teaches 
the piano, harmony and theory. 

Edward Baxter Perry, the blind pianist and lecturer 
gave one of his instructive recitals on October 4 at the 
Congregational Church at Rockland, Me 

Mrs. Jessie, Gaynor’s operetta, “The House That Jack 
3uilt,” will be presented by children of the Grand Rapids 
Mich., public schools some time in November. 

Miss Eda Bartholomew, a graduate of the Royal Con 
servatory at Leipsic, has assumed her duties as teacher 
of piano and organ at La Grange, Ga., Female College 

John Geiger, the Indianapolis voice teacher, has re 
turned from a European tour. Mr. Geiger passed most 
of his vacation in Germany, and Bayreuth was among the 
places he visited 

Miss Emma K. Loeffler, of Allegheny, Pa., expects 
soon to make her début in opera abroad. Miss Loeffler 
studied in Paris with Marchesi, and now she is taking 
lessons from Sbriglia 

Mrs. Eugene Inge, who successfully filled an engage 
ment as soprano soloist this summer at Monteagle, ex- 
pects to come to New York and study with some of the 
_e teachers here. 

C. L. Tracy and T. A. Hoeck gave a piano recital at 
the hat of H. W. Tracy, Shelburne, Vt., for the benefit 
of the Methodist Episcopal Church of that place. The 
program included several numbers for two pianos 

The friends of Francis M. Hendricks, of Denver, Col., 
arranged a concert for his benefit, and the affair was suc- 
cessfully given on September 25. The receipts have been 
added to the fund with which young Hendricks hopes to 
finish his musical education in Europe 

E. F. Beal’s piano classes of Springfield, Mo., gave a 
recital at the residence of Gustav Marx on Friday even- 
ing, September 21. During the evening five medals were 
awarded to those students completing grades \ long 
program was given and the numbers were equally di- 
vided between the classic, romantic and modern schools 

Miss Jane Tonks, a mezzo soprano, gave a concert at 
the Universalist church at Berlin, N. H., on September 
26, at which she was assisted by Lyman V. Banker, tenor, 
of Boston, and two of her pupils, Miss Flora Belliveau 
and Mrs. Joseph Steinfeld, sopranos. Miss Hallie Wil- 
son was the accompanist 

A trio composed of Mrs. Evelin Choate, of Buffalo, 


pianist; Miss Bertha Bucklin, of New York, violinist, and 
Miss Lillian Littlehales, of Syracuse, violinist, will give a 
series of three salon concerts at the homes of Mrs. Wil 
liam K. Pierce, Mrs. Frank H. Hiscock and Mrs. Eugene 
B. McClelland, all of Syracuse. 

At a concert given at the Capital Theatre, in Little 
Rock, Ark., on September 25, Sullivan’s “Lost Chord,” 
arranged for eight voices, was sung under the direction 
of Willibald Lehmann. The concert was given by Miss 
Hudspeth, and the vocal star of the evening proved to be 
Mrs. C. P. J. Mooney, a pupil of Leoni 

Dr. Charles G. Woolsey gave a song recital on Sep 
tember 20, in St. Paul’s Parish House, Erie, Pa. Dr 
Woolsey has studied in New York with Herbert Wilber 
Greene. He is a basso, and his program at the recital was 
one well chosen to display the range and quality of his 
voice. Mrs. Gertrude Colby was the accompanist 

An interesting program by French composers was given 
at an organ recital by Judson M. Mather in the Congre 
gational church at Yankton, S. Dak., on September 25 
Mr. Mather was assisted by Miss Anna B. Waterman, 
contralto. The organ numbers were “Suite Gothique,” by 
Boellmann; andante from Fourth Symphony, Widor; 
March of the “Magi Kings,” Dubois; ‘““Marche Funebr« 
et Chant Seraphique,” Guilmant; “Torchlight March,” 
Guilmant. Miss Waterman sang two songs by Chami 
nade. The recital was given under the auspices of the 
Yankton College Conservatory of Music 





Lecture spy W. A. Wuite—W. A. White, the teacher 
of harmony and ear training, gave a lecture at Clavier 
Hall last Thursday evening: on “Positive Pitch and How 


to Acquire It.” The remarks of the speaker proved un 
usually interesting, and he fully succeeded in impressing 
some of his hearers with the fact that he made some new 
discoveries At this time THe Musicat Courier car 
publish only a few extracts from Mr. White’s instructive 
lecture: 

The remarkable power of music lies fundamentally .i1 


the sense of hearing.” * * * “But no matter how good 


the ear may be, if the brain cannot hear the sounds in 


tellectually, know what it heard, and know what we know 


it is, it is no use to us Thus we see it is all ‘brain 
technic." * * * 

“In the very last analysis all music playing is ‘brain 
technic.” In the case of a pianist it is brain technic 


through fingers and body to the keyboard; with the vio 
linist a different medium is used, and with the vocalist 
another, and in this case, the case of hearing, it is brain 
technic manifesting itself through the medium of the ear 
and all musicians most sadly need it. * * * 

‘The first step is training of the mind through the ear 
that naturally and of necessity gives a full knowledge of 
harmony and the gradually molding of the two results; 
mind you, I say results in the sense of positive pitch.” 

The lecturer told how a man, not a musician, or even 
educated in music, acquired positive pitch in three months 
through the instruction given him by Mr. White. The 
man was fifty-three years old, and completely mastered the 
art. During the lecture Mr. White played scales to illus- 
trate his theory and quoted Emerson and other authori- 
ties to prove the logical foundation for his work 

Mr. White is a member of the faculty of the Clavier 
Piano School, and he will conduct the classes in his 


specialty and deliver other lectures during the season 


ENGAGEMENTS For Hatrie ScHotper—Miss Hattie 
Scholder, the child concert pianist, is being booked for 
concerts and recitals in most of the larger cities of the 
Union by the leading orchestras and musical clubs for the 
Although her managers, Francke & 
Miss Scholder, 
the present indications surpass their expectations The 
little artist will make a Southern tour in the spring 


coming season 
Eppinger, expected a big season for little 
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AST evening (Tuesday) the Tonkiinstler Society as 
sembled for its first meeting this season. The mec 

ings will again be held at the Argyle on Pierrepont street 
[he members of the Tonkiinstler Society are doing their 
share toward promoting good fellowship and the fraternal 
spirit among musicians, and truly no profession needs this 
sort of missionary effort more than the pianists, violinists 
and singers in Greater New York. The meetings of the 
Tonkinstler Society are musically instructive and socially 
pleasant, and always delightfully informal. “Dress in 


formal” is the welcome footnote on the cards of admis 











sion. The program for last evening follows: 
Sonata for "Cello and Piano (F shar P Martuc 
Messrs. Er Schenck ge Falker ir 
Song ior tenor 
Wie bist Du meine Kénigin p. 32, N ) 
Murmelndes Liftchen, op. 2 No. 4 
In Waldeseinsamkeit p. 85, No. ¢ 
Charle@ A, Kaiser, accompanied Josef Weiss 
s \ ation r Fugue na Tl n¢ by Handel 


Brahms 


Some comment upon the performance will be published 


next Wednesday 


a 
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During last week theatregoers Brooklyn enjoyed 
a musical innovation, and credit for this is due to a woman 
Mrs. Isabel Sinn-Hecht, the manager of the Montauk The 
atre. Without the usual advance flourish of trumpets 


Mrs. Sinn-Hecht engaged Franz Kaltenborn, the orchestra 
leader and violinist, to play between the acts of “The 
Brixton Burglary.” Just how this impressed the audience 
and the critics be learned from the appended report 


in the Brooklyn Eagk 











he first hint t | nce | ! the atter was when they 

i Mr. Kalter rr name n the program, so that when he 

the aisle t nlay the Vieuxtemps Fantaisie Caprice 

ere was pleasa t f expectar throug! t the theatre No 

a ild have been disappointed in the performance Mr 

Kalte not y eas t ed the technical difficulties 

which this gre I ide but he sang the me! 

e slow movements w l and richness of tone, a 

f al fee g Ww be found mong the 

y great s r I such playing s heard upor 

atforms of great orchestras like Mr. Kaltenborn’s own or the 

l n Sy ny it s never beer ffered to theatre patrons as 

part of their regular entertainment before Mr. Kaltenborn was 

enthusiastically encored and played the Berceuse from “Jocelyn,” in 

which the richness of his tone greatly 1 ed s hearers Perhaps 

innovation was fore lowed when Mrs Hecht reorganized 

er rchestra this ceasor udding sever men to the strings, so 

at the cornet and the drum are properly balanced and less ag 

gtessive at the M ntauk t Tt rT rn st theatre rchestras Mr Kal 

tenborn will play every evening this week and he will be followed 
luring the winter by ther s sts at intervals 

After reading the above, some bright minds will see how 


it is possible to solve one of the musical problems, that of 
affording an occasional opportunity for local soloists to 
be heard by an audience that pays its way in. It’s a sad 
commentary upon ungrateful and thoughtless human na 


ture when we hear excellent local musicians declare that 


is impossible for them to clear expenses for concerts ar 
ranged by themselves. None of them, however, have any 
difficulty to crowd the hall with “deadheads.” Should 


Mrs. Sinn-Hecht’s innovation become popular, New York 
ers will see a revolution in the matter of music in: the 
theatres, and who will not encourage the beginning of such 
a revolution ? 

e Se 
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Heinrich Klingenfeld, of the Klingenfeld College of Mu 

sic on Hancock street, is filling some poeenens ¢ engag 





Owing to the numerous requests for Lessons, 


Mr. LEOPOLD GODOWSKY 


has decided to teach a limited number of 
advanced Piano Students. 


Appress: Luitpold Strasse 20, BERLIN, W. 


ANNOUNCEMENT. 
First American Tour 


Marie Titiano 


In America November, December and January. 


DATES NOW BOOKING, rt eRe. York. 








. i? 
@ 6 
euammieiememmnemnntl 


Address : 





JOSEPHINE S.—, 


JACOBY 


CONTRALTO. 


104 West 58th Street, NEW YORK. 





re MACKENZIE 


SOPRANO. 
Available for Concert, Oratorio and aa Recitals. 


Address FRED O. _ RERARD, M 





444 Central Park West YORK CITY. 


1901 


PAU 


WISSNER PIANO USED. 














ANNUAL TOUR OF 


SYMPHONY ORCHESTRA, 


1902 


EMIL PAUR, Conductor. 


Conductor New York Philharmonic. 


Formerly Conductor Boston Symphony Orchestra. 


Miss ANNA MILLAR, Manager, 540 Fulton St., Brooklyn, W. Y 











THE MUSICAL 


COURIER. 





12 





ments in Toronto. His wife, Mrs. Marie Klingenfeld, her- 
self an able musician, will conduct the Brooklyn school 
while her husband remains North. A competent faculty 
assists Mrs. Klingenfeld, and with her will participate in 
the musicales to be given at the school this season. 


_-s - 
vv — 


Mr. and Mrs. Bernard O’Donnell provided an evening 
of Irish music for the Brooklyn Institute at Association 
Hall last Thursday. 


o— @e 
‘-> - 


The musical director and officers of the Temple Choir 
are planning an interesting series of events for the seventh 
or jubilee year of the organization. Last week we re- 
ferred to the celebration of Founder’s Night in November. 
In December four glee concerts will be given. The annual 
meeting of the seventh year will be held the first Thurs- 
day in January, 1902, and on March 27 will come the an- 
nual festival concert. Director Bowman jis one of the 
happiest and busiest men in New York, or anywhere else 


for that matter. 


The music department of the Brooklyn Institute is pre 
paring to send out its first programs, and the music lov- 
ers of the borough are especially pleased at the auspicious 
beginning with Madame Schumann-Heink and Emil 
Fischer in a joint recital at the Academy of Music, on 


October 17. 


Recital by a Mildenberg Pupil. 

ISS GERTRUDE HILTON, a pupil of Albert Mil- 
denberg, gave a recital at Carnegie Chamber Music 
Hall last Tuesday (October 1) afternoon. Although it 
was several weeks in advance of the opening of the regu- 
lar musical season, Miss Hilton was greeted by what 
managers describe as ‘a full house.” The young woman 
.played a “romantic program,’ and particularly distin- 
guished herself in the performance of the intermezzo 
from Schumann’s “Faschingsschwank” and a Mendelssohn 
study, the latter being an extra piece. Miss Hilton was 
not so successful in the Grieg Sonata with which she made 
her début. Very likely she was nervous, for later she 
again displayed some uncertainty in the Chopin numbers. 
These were Studies Nos. 1 and 7 in op. 25, the D flat 
Nocturne and the Scherzo in B flat. The first study, was 
charmingly played; the second not so well. The Noc- 
turne was better; but the big Scherzo, with its varying 
moods, seemed rather beyond the young performer. An- 
other excellently performed number on Miss Hilton’s list 
was the Brahms Intermezzo. Miss Hilton shows the re- 
sults of conscientious study with an able teacher. In her 
case the usual plan of piano pupils is reversed. Most 
pupils study here and then go abroad to “finish.” Miss 
Hilton studied several years in Berlin with good teachers, 
but she is getting her finishing touches from an Amer- 

ican and right here in New York. 

Miss Josephine Mildenberg, the soprano, who was ex- 
pected to assist at the recital, was too ill to sing, and 
Madame Torriani, who happened to be in the audience, 
volunteered. Madame Torriani sang a song by Chami- 
nade; ‘““May Morning,” by Denza, and “At” Parting,” by 


Rogets 


Mme, Ludwig Breitner, violinist, and Miss Ada Lohman, 
soprano, contributed the musical program at the recep 
tion by the Rainy Day Club on October 2, at Carnegie 
Chamber Music Hall. Madame Breitner, who has just re 
turned from Newport, where she appeared at a series of 
musicales, played charmingly. Miss Lohman delighted all 
with the sweetness of her voice and the finish and distinc- 
tion of her style. The young soprano is one of the pupils 
of Madame Von Klenner who have already been admitted 











Cincinnati, October 5, 1901. 


DWIN C. GLOVER, local conductor of the May 
Festival Chorus, has accepted the position of 
director ‘of the Orpheus Club, made vacant by 

the resignation of Charles A. Graninger, who will take 





charge of the Apollo Club at Minneapolis. Mr. Gran- 
inger will continue to be at the head of the Auditorium 
School of Music. 


as _-* 
—_ — 


Jessie Ayres Wilson, who recently played at one of the 
organ recitals in Music Hall, is a former pupil of W. S. 
Sterling, dean of the College of Music. She is a Sidney 
(Ohio) girl and continued her studies under Guilmant. 


ae ee 


Rosa Cecilia Shay is at present in New York, accom- 
panied by her mother. She is busy rehearsing “Priscilla,” 
the new American opera, and will open the season with 
her grand opera company in Norfolk the early part of 
November. 

eS = 

The faculty of the Auditorium School of Music includes 
as new members this year Dr. W. C. Harris and Dr. A. 
D. Murphey, who will give a series of lectures on the 
vocal organs; Miss Nellie T. Splain, piano; Prof. E. C. 
Duval, French; Sig. G. B. Castellini, Italian; Christian 
W. Dieckman, theory, and Louis Aiken, public school 
music and sight singing 


_-* -_-* 
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Professor Broekhoven is at present engaged on the 
score of a grand opera comique, the scene of which is 
laid in China in the Middle Ages. Mr. Broekhoven has 
written his own libretto. He has finished his exhaustive 
treatise on Greek music. 

" _ 


——— ce 
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Mrs. F. H. Covalt, wife of the city clerk of Newport, 
Ky., has been selected as leading soprano in the choir of 
Christ Church. She succeeds Mamie Hissem de Moss, 
who left this city to accept a position in the choir of the 
Fifth Avenue Presbyterian Church. 


a= Zé 


——— _ 


The board of directors of the Apollo Club held its an- 
nual meeting recently and elected the following officers: 
President, Elliott H. Pendleton; vice-president, J. R. Cal- 
lahan; secretary, Joseph L. Adler; treasurer, H. T 
Loomis; librarian, C. B. Brandeburg; musical director, 
B. W. Foley. The club will hold its rehearsals as usual, 
on Tuesday evenings, in the Assembly Room of the Odd 
Fellows’ Temple. Rehearsals begin October 8 It will 
be a close corporation, as in the past two or three years, 
for the benefit of members only and invited friends. 


=e = 


The May Festival Chorus, under the direction of E. W. 
Glover, resumes its regular rehearsals Monday evening, 
October 7, in the Mechanics’ Institute Hall. The works 
to be taken up this year are Bach’s B minor Mass; “The 
Beatitudes,” by César Franck and Berlioz’s Requiem. 
Theodore Thomas’ arrangement of Gluck’s “Orpheus” 


for chorus, crchestra and soloist, is also in the repertory 
The solo parts have been written for Madame Schumann 


Heink. 


-_s _-s 
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Miss Martha Henry, one of Cincinnati’s most promis- 
ing singers, has left Cincinnati for New York, where she 
will continue her studies and will accept 4 church positior 

oe & 

Miss Kathryn Gibbons, soprano, and Ralph Wetmore, 
violinist, both of the College of Music, have been engaged 
as soloists at the concert by the Louisville Philharmonic 
Orchestra, at Louisville, Ky., on October 17 

° eS & 

The School of Expression of the College of Music will 
give its first invitation recital of the season under the 
direction of Miss Mannheimer next Saturday, October 12, 
in the Odéon. “Stories in Poetry and Prose” constitute 


the program. 


= = 
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For the fifth season the popular music class and the 
College Evening Choir will be organized on Monday 
and Tuesday evenings, October 14 and 15, under the di 
rection of A. J. Gantvoort. The popular music class will 
meet on Monday evening and will be for beginners, no 
previous musical knowledge being necessary. The Col 
lege Evening Choir will be organized this season on a 
new basis which will be announced on the opening night 
It is advisable as well as to their advantage for all to 
come at the very beginning and to be regular in their at 
tendance. Admission will be 10 cents at the door. Tick 
ets for the course will be $1 as in previous years 


ea <= 


_ —_ 


George Smith, violinist, has been engaged as soloist at 
one of the concerts to be given by the Nashville Phil 
harmonic Orchestra in that city on November 6. Mr 
Smith graduated from the College of Music of Cincin 
nati in 1899 with honors 


ea & 
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Signor Albino Gorno, of the College of Music, has writ 
ten a composition for piano and orchestra, called “The 


Ocean.” It will be given a performance in the near 
future 
ee 


Miss Elizabeth Mathias has been appointed an assistant 
in the vocal department of the College of Music 


eS <s 
The Marien String Quartet has begun rehearsals for 
the first chamber music concert to be given this season 
Signor Romeo Gorno will play the ‘piano part of the 
Dvorak Quintet 
eS & 
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\sa Howard Geeding, baritone, of the Oscar Ehrgott 
Vocal School, has been engaged for a number of concerts 
during the winter, opening at Hamilton, Ohio, Octeber 7 
Mr. Geeding appeared at several watering places during 
the summer in concert and oratorio, always with success 
Among the cities he is booked for this winter are Dayton, 
Columbus, Indianapolis and Wheeling, W. Va. He will 
appear in recital in this city at an early date 


Gt ea 

-> > 
Zilpha Barnes Wood, after spending a delightful va 
cation at Manhattan Beach, N. Y., has returned to the 
duties of her constantly enlarging school. She has added 


to it an elocution department, under the direction of 
Miss Emma Mae Crapsey; Rev. G. B. Castellini, teacher 
of Italian and French; and Miss Edna Cochnower, who 
will perform the duties of secretary. Her enrollment of 
pupils this year has been exceptionally large, far exceed 
ing that of Jast year. Mrs. Wood has established three 





nto the circle of artistic singers. 
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Management : HENRY WOLFSOHN, 13( East 17th St., New York, and 
THE HAMLIN CO., Kimball Building, Chicago, Ill. 





Carl Alves 


Wocal Instruction. 
1146 PARK AVE., near 9Iist St., NEW YORK. 


LOUIS V. SAAR 


PIANO and COMPOSITION. 
REPERTOIRE and SONG INTERPRETATION. 
Send for Circulars. 











126 East 63d Street, - WEW YORK CITY. 


ARTHUR 


BERESF ORD, 


BASSO-BARITONE. 
STEINERT HALL, BOSTON, MASS. 


HENRI G. SCOTT, 


BASSO. 
ORATORIO, CONCERT, RECITALS. 


_. 14 B. 42d Street, NEW YORK. 
ADDRESS: 3417 N. 20th Street, PHILADELPHIA. 








MISS 


MONTEFIORE 


VOTO F. 
Private Studio and Address: 


THE ORMONDE, 


2030 Broadway, corner 70th St., New York. 


ETHEL L. ROBINSON, 


(LONDON CONCERT DIRECTION) 


122 Beaufort St., S. W., 
LONDON, ENGLAND. 





Telegrams: 
‘*Musikchor, London.’’ 
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free scholarships—one each in voice, piano and elocution 
The examinations for these take place October 12. Mr 
Brandt, Dr. Bacharach and Mr. Lockdie will be the com- 
mittee of judges. The contest is open to all. Mr. Kins- 
low. one of her most advanced pupils, will give a song re- 
cital in the early winter. He will be assisted by Miss 
Emma Crapsey 
= = 
Signor Romeo Gorno and Dr, N. J. Elsenheimer will 
give a series of duo piano recitals during the season 
Their tour will be later in several of the Southern and 
neighboring States 
eS <= 
One of the best choirs in the city is that at that 
Mound Street Temple. It is composed of the following 
members: Sopranos—Laura A. Weiler, Antoinette Werner 
and Mrs. H. Lerch; altos—Miss Martha Henry and Miss 
Charlotte Callahan; tenors—John M. Schaefer and J. Fred 
\. Remde and A. Goldstein 


bassos 


Lampe; 
S= = 

Mrs. Corinne Moore-Lawson, soprano, has returned 

irom a pleasant summer spent among the Michigan lakes 


Mrs. Wm. McAlpin will undertake a concert tour this 
season under prominent management It will begin 
some time in December. Her programs will include such 
numbers as “Ocean, Thou Mighty Monster’; aria from 
“Fidelio”; Mad Scene, from “Hamlet”; “Elsa’s Dream,” 

“Elizabeth's Prayer,” from “Tann 
Schubert, Mozart, 


from “Lohengrin”; 
hauser,” and songs of Schumann 
Franz, Grieg and Reis. Concerts are already booked for 
New York, Philadelphia, Baltimore Montreal Quebe c 
and Cincinnati J. A. Homan 


“* Elements of Violin Playing.’’ 
HE publishers of Heinrich Klingenfeld’s book, “El 


ments of Violin Playing,” continue to receive testi 
monials about the excellence of this comparatively recent 
instruction book Following are three additional in 


dorsements of the work: 


Messrs. Breitkopf & Hartel 

Dear Strs—I have examined with much interest the copy of Klin 
genfeld's Elements of Violin Playing”’’ which y« kind er r 
It is the most complete first book yet published, and meets the in 
creasing demands of the da It cannot fa f good results, if fait 
fully carried out, and should be the means of exciting industry and 
zeal in the young violinist. Yours very 


&45 Boylston street, Boston, Mass Cuarces N. ALLEN 
Messrs. Breitkopf & Hartel 

Dear Strs—lI find the violin school called “Klingenfeld’s Elements 
of Violin Playing” of great interes and it will give me pleasure 
recommend it. Yours very truly, Rickarp ARNOLD 
208 East Sixty-first street, New York, N. Y. 


Messrs. Breitkopf & Hart 
GENTLEMEN—Have carefully examined “Klingenfeld’s Elements of 
Violin Playing” several times In my opinion, the work is unique 


wing to the many practical suggestions it contains, whicl ne finds 


in no other violin method. I also admire the brevity with which the 


different subjects are handled, which clearly proves the author's ex 


perience in teaching. Shall make it an object to use t work when 
ever | possibly can. Yours sincerely, 
Albany, N. Y CHaries Enricke 


Mrs. Beakpstey At THE Poucn GALLErY.—Mrs. Wil 
liam E. Beardsley has resumed her teaching in her studio 
in the Pouch Gallery on Clinton avenue, and after October 
15 will be at the Clinton avenue studio except Thursday. As 
the chairman of the music committee of the Chiropean 
Club, Mrs. Beardsley will direct the musical program at the 
first meeting of the club, Octo 
occasion will be Florence Mulford, contralto; Walter Mc 


ber 17. Her soloists on thai 


Elroy, tenor, and Leonard Dalley, pianist. Mrs. Beardsley 
and her daughter Constance passed a pleasant summer 
in the country at Milford, Conn., and later in traveling in 
the northern part of the State and Canada 





Horet Bevrevue, 
17 Beacon Srreer, 
tosToNn, October s. 1901 


Mrs. Nina K. Darlington has just returned to the city 


and opened her studio at 1085 Boylston street, where she 


is already very busy with classes, arranging hours for les 
sons, &c 

During the summer months Mrs 
numbered between twenty-five and thirty 
time was spent in the city and later she went to her sum 


mer home in Casco Bay, off the coast of Maine, where she 


had an equally large class. Mrs. Darlington’s enthusiasm 


and interest in her work, added to a refined and charming 


personality 


friend 


Mrs. Darlington’s “Kindergarten Music Building” is so 


well known throughout this country that hardly nec 
essary to mention that she is the author and origina 


of the system 


Darlington’s class 
Part of this 


makes her a most interesting teacher and 


= —- 
— —— 
Miss Marie L. Everett, well knows eaching the 
Marchesi method, has returned to the city, and already 
] ] 


has many hours engaged, 
Everett will give two 


town Miss recita i 
one in Boston, the other in Worcester 


seasol 


a = 

—— — 
Mrs. Charles R. Adams will have Miss Mary L. Shaw 
is accompanist this winter, Miss Shaw having occupied 
the same position with Mr. Adams for number of sea 


sons Mrs. Adams has her studio settled and arranged 
n the city The 


and it is one of the handsomest ones 


oom has a familiar air to those who knew the Adam 


although only a few days in 


studio on Tremont street, and everything in it is closely 
associated with the life and work of Mr. Adams 
Se & 

Arthur Philips, whose excellent singing has been com 
nented upon in these columns many times, is sailing next 
week or two years’ Stay in Paris and Londot He will 
first go to Sbriglia, and Mr. Slack, whose pupil he is 
says that a brilliant future is before him, as he has ar 





tistic temperament and a thorough musical training as we 


i beautiful voice 
_: 
@ Fs 
Carl Faelten’s first recital of the season takes place at 


Steinert Hall on Tuesday evening, October 8. Introduc 
tory remarks will be made by Mrs. Reinhold Faelten 
ee & ‘ 
The Newton Choral Association, Everett E. Truette d 
rector, is now entering upon its second season The pro 
carefully selectec 


grams for the two concerts have been 


for the first one, January 14, there will be miscellaneous 
rus selections, and the cantata “Fair Ellen,” with so 
ists and chorus. The second concert in April wil] con 


the historical cantata, “Joan of Arc, the Maid 


of Orleans.” This society, although so young, already has 
a waiting list, which shows the active interest taken 

Regular rehearsals are held twice a month The officer 
of the society are: President, Charles H. Buswell; vic 





presidents, Charles S. Ensign, Charles W. Hall, Stey 
Moore, J. R. W. Shapleigh, Albert E. Wright; secretary 
Mrs, Mary C. Blakemore; treasurer and manager, Philip 
H. Robinson 


chairman; James H. Wheeler, Jr., 





membership committee, Edward L. Bac 
Mrs. Howard R. Mason 





Il 
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Mrs. Hiram Leonard, Mrs. Jerome Sondericker, Mrs. Wil 
liam H. Potter; press committee, Frank D. Frisbie, Mrs 
Mary C 
rector, Everett E. Truette; 
Se & 
Miss Leslie Kyle, a pupil of Miss Priscilla White, has 
been engaged as soprano soloist at Ir. Butters’ Metho 


Blakemore, Miss Grace G. Johnson; musical di 


pianist, Miss Laura Henry 


dist church, Somerville There is a chorus choir in ad 
dition to the quartet 
a: = 


Boston is to have its first complete hearing of the great 
B minor Mass of Bach this season. The Cecilia Society 


are to bring it out in the early part of December, under 


the direction of B. J. Lang 
as = 
— ¢ 


Daniel Kuntz, of the Boston Symphony Orchestra, has 
been given a year’s leave of absence, which he will spend 
in Paris and other cities abroad, partly in recreation 
partly in study. Mr. Kuntz has played with the Orches 
tra for twenty years, and is the only first violinist whe 


has been witl t since it started 


ea eae 
~— — 


Miss Florence Garvin, a young soprano, made a most 
pronounced success at the concert in Steinert Hall this 


iuiternoon 





a = 
— — 
John Orth, p ssisted by Stephen Townsend, gav 
Liszt recital = ery < tl ite or b yre the 
Forthian Music ¢ 
—_ wee 
<— <— 


Felix Fox returned from Europe, where he spent the 


immer studying wit rm teacher He will be 

heard im recitais during the winter 
a a 
= — 

Karl Kaufmann, a former member of the Metropolitan 
Opera Company, has been engaged as director of the 
Orpheus Musical Society his ciety is now,in it 

rty-ninth year, a e time w under the leader 
ship of Carl Zerraht 

= —_ 
— — 


[The New England Conservatory of Music is offering a 
ree scholarship for one year in the vocal normal depart 


ment to young men women of limited means who 








have good voices and nat musical ability All that is 
required of those who to take advantage of this 


nerous offer is a personal application and examination 


ge 


the conservatory 


A large afternoon recital of 


audience enjoyed the fir 
this season by the Faelten Pianoforte School 


Saturday 
n Huntington Chambers Hall The playing was very 


redit ] } nohout nd l] 
creditable throug if and was wel received 


I he pro 
gram consisted of two ensemble numbers, class drills by 
members of the juvenile department, and solo pieces by 
the following students: Robert Wilson Gibb, Mary Pum 


hrey, Elizabeth James, Miss Marion L. Kent, Miss Caro 


Cunningham and Miss Alice Julia Riche 


I 


Morris PIANo ScuHootr The Morris Piano School, 201 


West Eighty-first street, gave its first recital of the season 
on Saturday, October 5, at 3:30 p. m 

rhe soloist was Master Hans Barth Bergman, age nine 
years, who was assisted by Master Edward Williams. so 


prano, age nine years, and Master Frederick Williams, 








contralto, age seven year The program was as I] 
a! Sie ae | 
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ESTHER FEE,~~~ 


(PARIS-—-IN AMERICA NOVEMBER ist.) 
Exclusive Management CHARLES R. BAKER, Fine Arts Building, CHICAGO. 


New Hotel Bellevue. 
NEW, MODERN, FIREPROOF HOTEL. 
BEACON STREET (near Tremont Street), 
BOSTON, MASS. 
Centrai Location. European Plan. 
EARVEBYVT & WOOD. 





Mr. PLUNKET GREENE, 20s: 


Im Amorica March, April, May, 1902. 
All communications regarding Terms and Dates to be addressed to 


GEO. MAXWELL, 9 East 17th Street, New York City. 





GRACE G. 


GARDNER, 


Concert and Oratorio 
———._— SOPRANO 
Pupil of Blasco, Milan; Schmidt, 
Berlin ; Henschel, London. 





Studio: 36 West 25th St., New York. 


J. FREO———s 


WOLLE, 


Address: q ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York. 


JEANNETTE _.>. 


DURNO 


CONCERT PIANIST, 


Management DUNSTAN COLLINS, Steinway Hall, CHICAGO. 
LACHMUND CONSERVATORY OF MUSIC, . 


132 WEST 85th STREET, NEW YORK. 
CARL, V. LACHMUND, - 


(DIRECTOR WOMEN'S STRING ORCHESTRA SOCIETY.) 





Director 


All branches. Faculty unsurpassed. Private instruction Special 





course for students preparing for a public career. 
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MUSICAL COURIER OFFICES—FINE ARTS BUILDING. 


Cuicaco, October 5, 1901 


A ND now we are all impatience for the concert season 


to begin 


4 


se 
—— 
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The Chicago Mendelssohn Club and Harrison M. Wild, 
its capable director, are to be congratulated upon an ex- 
cellent selection of soloists for the society’s concerts this 
season. The eminent soprano, Charlotte Maconda, will 
attract many lovers of the artistic, for her singing cannot 
fail to excite the admiration of thoughtful musicians as 
well as the enthusiasm of conventional concert-goers. 
Mabelle Crawford, contralto, is a vocalist of recognized 
standing and exceptional talent, while Esther Feé, vio- 
linist, -whom all Chicago is anxious to hear, completes a 
brilliant trio. Then, for the last event, Joseph S. Baern- 
stein, one of the most prominent of American bassos, a 
singer who enjoys great popularity in the East, and whose 
visits to the West likewise are welcomed, has been en- 
gaged. 

Would that in the matter of choosing artists all Ameri- 
can musical societies might this season display a discrim- 
inating judgment similar to that of the Mendelssohn 
Club! 

The programs and dates are as follows: 

PROGRAM I 


December 17, 
Soloist Miss Charlotte Maconda 


1901 


Chorus of Bishops and Priests................ .. Meyerbeer-Buck 
Accompaniment of piano and organ 
lo My Turtledove........ bi avdwe Henschel 
rhe Testament ; Po i eeadlpnadivnd Marschner 
My Love's in Germanie......... Sein lokenatd be ..A. von Othegraven 
Within a Mile of Edinboro’ Town.......... sone .... Bartlett 
With soprano and tenor solos. 
Idylle Mongolienne rs é Stevenson 
Four-hand accompaniment 
Love and Time badepaenenenossareehieenen ‘ we - Thorn 
Bonnie Katrine ‘ ; Von Holstein 
Under Flowering Branches... “a . «eeeee.- Won Woess 


The Lost Chord Sullivan-Brewer 


Accompaniment of piano. 


PROGRAM II 


March 6, 1902. 

Soloists Miss Mabelle Crawford and Miss Esther Fee 
Marching Trotere-Nevin 
Spring Song Beines 
King Death Houseley 
Rhapsodie : Brahms 

Alto solo and Maennerchor 
Salamis Gernsheim 
Incidental solo by baritone 
Folksong Kremser 
Serenade sorodine 
lraumerei Schumann-Buehren 
Bonnie Ant MacDowell 
Buck 





PROGRAM III 
April 24, 1902 


Soloist: Joseph S. Baernstein 
Praise of Music Isenmann- Buck 
Into the Silent Land a ' Foote 
Soft Floating on the Evening Air - F. W. Root 
rhe King and the Bard..... ee ... Hegar 
The Lay of the Norsemen.. ek ‘ Bruch 


With baritone solo. 
A Ballad of Charles the Bold MacDowel 
The Impatient Lover............ : Leu 
Dance of the Gnomes.... MacDowell 
The Dees GG. .i0cicvccvecse . : : Zelter 
eS = 

The Chicago Musical College faculty concert will take 
place on October 15, Rudolph Ganz conducting an or 
chestra of fifty musicians. A brilliant program, conclud- 
ing with the last act of “Faust” in costume and with 
scenic effects, has been arranged by Dr. Ziegfeld and his 
associates. The soloists will be John R. Ortengren, Dr 
Louis Falk, Mary Forrest Ganz, Hans Von Schiller, 
Bernhard Listemann, M. Gauthier and Herman Devries 

Here, indeed, is an event which offers many sources 
of inspiration to the students of this influential college! 


as as 
_ — 


Much interest is centred in the series of historical pro- 
grams which the Chicago Orchestra will give in the audi- 
torium this season, as previously announced. 

4 J € 

It is very satisfactory to learn that Mme. Fannie 
Bloomfield-Zeisler will be the first artist to play before 
the Amateur Musical Club this season 

Ss & 

The program which Emil Liebling, Allen Spencer and 
Glenn Hall will present at Kimball Hall on the evening 
of October 8 is varied, inasmuch as it includes com- 
positions by Moscheles, Reinecke, Brahms, Schumann, 
A. Vannini, Margaret Lang, MacDowell and Saint- 
Saens. Miss Julia Caldwell will be the accompanist. 

S & 

A forthcoming event which arouses much local inter- 
est is the Chicago Auditorium Conservatory’s faculty 
concert, to take place in the Music Hall (formerly Uni- 
versity Hall), Fine Arts Building, on October 10. The 
soloists will be Mrs. Zimmerman and the Misses Hill 
and Lewis; Messrs. Sansone, Stevens, Herner, Willett, 
Dickson, Laffey and Keller. 

a <<. 


William A. Willett, of the Chicago Auditorium Con- 
servatory, will give a song recital at the Hotel Hayden 
on Halloween. 


Dr. Ziegfeld, president of the Chicago Musical College, 
has just received a congratulatory note regarding the 
college from Massenet, whom the distinguished Chicago 
musician counts among his many friends. At the pres- 
ent time over 3,000 students are attending the Chicago 
Musical College. 

Ss = 

At his interpretation classes William H. Sherwood not 
only deals with the works of great composers, but gives 
his pupils masterly illustrations regarding piano technic in 
its various aspects. 

ese = 

Miss Mary M. Shedd, director of the American Method 
of Singing, returns to-day from a successful New York 
sojourn, to her studio in the Auditorium Building. Her 
many enthusiastic pupils will gladly welcome this clever 
and most energetic musician. 

eS = 

Esther Feé, the American violinist, will sail for this 
country on the steamer La Champagne, which leaves Havre 
on Saturday, October 19. Her manager, Charles R. Baker, 
of the Fine Arts Building, predicts a brilliant tour for this 
exceptionally gifted young artist. Before leaving Paris, 
Miss Feé will give a musicale at the -Marlborough Hotel. 


== 2: 
—- = 


Charles R. Baker announces that William H. Sherwood, 
the pianist, has been secured for a recital at St. Mary’s 
School, Knoxville, Ill., in December. The piano faculty 
of this institution is composed largely of Mr. Sherwood’s 
former pupils, and he has filled this important engagement 
for a number of years. He will visit Eastern States in 
the first part of December and Indiana cities early in No 
vember, playing at Wabash, Ind., on November 6. De 
cember 2 is the date of his appearance at Wellesley Col 
lege. 

eS = 

Louis Evans, president, states that the Hamlin Com 

s proving to be 


pany’s recently established choir agency 
a valuable addition. 
Sse 
Emil Liebling will give piano recitals at the Milwaukee 
Downer College and the Brazelton Conservatory of! 
Music, Ashland, Wis., on October 12 and 19, respectively 


eS <= 


Mrs. Rique, of New York, the exponent of a system of 
physical and mental training which is said to overcome 
the nervousness or stage fright which many artists expe 
rience, is staying at the Auditorium Annex 

eS & 

The voice of Miss Louise Neilsen, the Swedish musi 
cian, who of late has made her home in Chicago, inspired 
the ensuing words in the Boston Sunday Globe: “She sings 
a wonderful range of clear notes with great volume, and 
her voice is of delightful quality.” 

One of this season’s talented visiting musicians is Miss 
Katherine O’Brien Stewart, a well-known vocalist and 
pianist from Nashville, Tenn 


eS 


At a dinner recently given in Paris by Mrs. Clarence 
Eddy the guests of honor were Madame Marchesi, the 
vocal instructor, and Esther Feé, the young violinist, for- 
merly of Chicago. During the evening Miss Feé played 
several selections, accompanied at the piano by Madame 
Marchesi. Mrs. Eddy sails for America on October 16 


fe 


The Church of Our Lady of Sorrows, which will be 
dedicated in November, has engaged the following solo- 
ists: Miss Bessie Doyle, soprano; Mrs. Paulina Monte- 
griffo-Maina, contralto; Mr. Heffner, tenor, and Mr 








HAS THE HONOR TO ANNOUNCE 





MR. LOUDON G. CHARLTON, °"*"°"xi4" son. 


ee 


THE CELEBRATED DUTCH PIANIST: 








EDUARD ZELDENRUST 














First American Tour, 1901-1902, Begins November 15. 


‘‘One of the three or four great pianists of the world.”"—LONDON TIMES. 


Already Booked with Leading Orchestras, Recitals in Principal Cities, Entire Tour Now Booking, 
BALDWIN PIANO USED. 
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Boyce, basso. Miss Torey and Mariano Maina, respect 
ively, have been appointed organist and choir director. 
<2 es 


_ — 


At Studebaker Hall, Fine Arts Building, “King 
Dodo's” phenomenally successful reign of twenty weeks’ 
duration terminates to-night. But the company goes “on 
the road,” and the route, which inevitably claims the in- 
terest of thousands of Chicagoans, has been outlined as 
follows: 

October 7, Elgin; 8, Aurora; 9, Joliet; 10, Bloom 
ington; 11, Peoria; 12, Springfield; 14, Decatur; 15, 
Terre Haute; 16, Anderson; 17, Kokomo; 18, Toledo; 
19, Toledo; 21, Columbus; 22, Columbus; 23, Dayton; 
24, 25, 26, Louisville; 28, 29, 30, Indianapolis; 31, Mun- 
cie; November 1, Fort Wayne; 2, South Bend; 3 to 9 
Milwaukee; 10. to 13, St. Paul; 14 to 16, Minneapolis; 
18, Dubuque; 19, Davenport; 20, Rock Island; 21, Gales 
burg; 22, Hannibal; 23, Quincy; 25, Keokuk; 26, Bur 
lington; 27, Iowa City; 28, Cedar Rapids; 29, Marshall- 
town; 30, Des Moines; _December 2, Lincoln; 3.°4, 5 


Omaha; 6, Grand Island; 7, Cheyenne; 9 to 14, Den- 
ver; 16, Cripple Creek; 17, Colorado Springs; 18, 
Pueblo; 19, travel; 20, Wichita; 21, Leavenworth, 23 to 28, 


Kansas City; December 29 to January 3, St. Louis 


- _s 
_ v= 


A gifted young local composer, Robert Hood Bowers, 
gold medalist at the Chicago Auditorium Conservatory 
and pupil of Frederic Grant Gleason, has been engaged 
in rewriting the last act of “King Dodo.” That Mr 
Bowers does not confine himself to classical music is 
further illustrated by the fact that he has written a vaude 
ville operetta, “At Three P. M.”; also a musical act for 
Duke & Harriss 

Georce HAMLIN, TENOR. 

George Hamlin, the eminent Chicago tenor, having with 
drawn from managerial pursuits, will now devote his time 
and attention exclusively to teaching at his spacious studio 
in Kimball Hall, and to concert engagements 

Hotmes Cowper’s ENGAGEMENTS 

Holmes Cowper, the tenor, has been re-engaged by the 
Evanston Choral Club to sing “Hiawatha’s Wedding 
Feast” on November 21. He will interpret the same work 
for the Dominant Ninth Choral Club, of Alton, IIL, and 
also at a concert at Muskegon, Mich 

JoHANNA Hess-Burr 

The eminent teacher of singing and piano accompanist, 
Johanna Hess-Burr, is engaged in giving lessons to a 
large and flourishing class of pupils. Not only has she 
a studio in the Fine Arts Building, but every week it is her 
custom to visit Milwaukee, where her teaching clientéle is 
large and influential. Mrs. Hess-Burr’s exceptional mu 
sical ability, amounting one might say to genius, and her 
rare capacity for imparting knowledge have long since 
bl 


placed her in a unique and enviable position, while critics 


ever unite in praising her skilled and sympathetic piano 
accompaniments—accompaniments which fill the souls of 
great artists with tranquillity and the ears of vast audi 
ences with delight 

The accompaniments of Mrs. Hess-Burr are character- 
ized by rhythmic accuracy, finish, repose, responsiveness 
and discrimination. Technical difficulties are vanquished, 
and art finds expression in music’s lofty utterances 

Heten Buckiey’s SEASON 

The gifted and beautiful young soprano, Helen Buckley, 

will have a busy season, her engagements including the 




















opening of the Bush Temple of Music, in January, a re- 
cital at Davenport, Ia., on October 7, the Chicago Apollo 
Club’s “Damnation of Faust,” and engagements in Kansas 
during December. 
Howarp WELLS, PIANIST 

Happy is the pianist who possesses an essentially mu 
sical touch. Howard Wells, instructor at the American 
Conservatory, and chairman of the program committee of 
the Illinois State Music Teachers’ Association, is fortunate 
in having so rare a characteristic. The ensuing press 
notices of recent date are discriminating and applicable: 

Mr. Wells’ first number, the Schumann “Carnaval,” was magnifi 
cently played. His technic was sure, brilliant and adequate, and 
his interpretation in keeping with the idea of the composition 
Rockford Register-Gazette, December 28, 1900 

ir. Wells’ piano numbers were well worth hearing, so true were 
they in tone and expression. His Chopin numbers were almost be 
yond criticism.—Omaha World-Herald, May 6, 190 


Mr. Wells played with intelligence, and displayed good technic 
and a rare beauty of tone. His touch was refined, possessing a 
singing quality rarely heard, and in the forte passages it was mas 
terful.—Omaha Excelsior, May 5, 1900 

Mr. Wells’ playing may be characterized as artistic in detail 
His remarkably beautiful cantilena he showed to best advantage ir 
he “Frihlingsglaube” of Schubert-Liszt. The interpretation of the 
Chopin numbers was interesting and most musical.—Illinois State 
Register, Springfield, Ill., June 20, 1901 

Ze 

Charles R. Baker is completing arrangements for what 
should prove to be one of the most notable features of the 
Chicago season. This consists of two concerts at the Audi 
torium, the Pittsburg Orchestra, Victor Herbert conductor, 
participating. The first event is to celebrate the eleventh 
anniversary of the opening of the Auditorium, on which 
occasion the soloists will probably be Suzanne Adams and 
William H. Sherwood, while those proposed for the second 
concert are Madame Sembrich and Esther Feé. It is un 
derstood that Mr. Herbert’s orchestra will consist of 


seventy-five players 


Cart Soneskt.—Carl Sobeski, tenor, of Boston, has opened 
a new studio at 402 Boylston street; the room is large 
and beautifully fitted up with pictures by celebrated people, 
and all the thousand and one things that go to make up an 
artistic interior. 

Early last spring Mr. Sobeski placed himself in the hands 


successful 


of Dr. Arthur Shaw, who performed several 
yperations upon his throat, thereby enhancing the beauty 
and power of what has always been a good tenor voice 
During the summer Mr. Sobeski made a tour of Can 
ada and the Maritime Provinces with Mr. and Mrs, Karl 
Feininger, everywhere meeting with much success as press 
notices from every city show. While devoting much time 
to teaching, Mr. Sobeski will be heard in concert this winter 
, 


more than usual, and will probably visit New York pro 


fessionally 


Mr. Goopricn 1n His New Srupio.—A. J. Goodrich, the 
harmony teacher and author, is established in his attractive 
new residence studio in Carvel Court, 114th street and St 
Nicholas avenue. Mr. and Mrs. Goodrich passed the sum 
mer in Lake George, enjoying to the full nature’s beau 
ties in that region 


Yerstn Sisters in New Yorx.—The Mlles. Yersin have 
returned to New York, and have resumed their work at 
their home, 465 Lexington avenue 
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“* Deutschland Uber Alles.” 


HE well-known song “Deutschland, Deutschland, 
tiber Alles” lately passed its sixtieth birthday. The 
writer, Hoffmann von Fallersleben, being expelled from 
the University of Breslau for his revolutionary principles 
took refuge in the then British island Helgoland. There 
in 1841 he was visited by the Hamburg publisher Caenpe, 
and wrote: “On August 29, I took a walk with Caenpe 
on the shore I read him a song, but it cost four louis 
d’or. Before I had finished he laid down four louis on 
my pocketbook. We then discussed about its publica 
tion. Caenpe said: ‘If it hits it will be a Rheinlied,’ al- 
luding to Becker’s ‘Sie sollen ihr nicht haben,’ published 
the year before. On September 4 Caenpe brought it to 
me with Haydn’s music and my portrait.” The melody is 
that of the Austrian national hymn, written for the birth 


day of the Emperor Francis and first performed Febru 


ary 12, 1797, in all the Vienna theatres 


Grecory Hast.—Gregory Hast, the renowned English 
tenor whom Mr. Charlton will introduce to American au 
diences this year, brings a reputation second to none in 
oratorio and recital work He is famous for his ballad 
concerts at St. James’, Royal Albert and Queen’s halls, 
London, and elsewhere in England and on the Continent; 
and in oratorio, which he studied with the veteran Sims 
Reeves, he has scored a long series of notable successes 
Mr. Hast is cre 


beautiful quality, and his interpretation is said to be ex 


lited with a pure tenor voice of rarely 


ceptionally sympathetic and artistic. Owing to other im 
portant engagements abroad Mr. Hast can only give No 
vember and December to America A recital tour of the 
English provinces, just completed, will be followed imme 
diately by a joint tour with Mme. Blanche Marchesi that 
will last until the day previous to his sailing for this coun 
try, October 26. Mr. Hast will return to Europe January 
3, 1902, to fill bookings which extend to May. Such vogue 
abroad would seem tangible evidence as to his pre-emi 
nence and distinction among the concert tenors now before 


the public 


MAvDAME Von KLENNER IN BurFALo.—Mme. Evans Von 
Klenner is in Buffalo attending the convention of the State 


Federation of Women's Clubs. She is a delegate from a 
New York city club, and will read one of the few papers 
permitted at this convention. Madame Von Klenner is 
well qualified to speak on the subject chosen for her 
essay: “Literature which has inspired the great compos 
ers “s 
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San Francisco, September 30, 1901. 
AST week at the Tivoli we had Verdi's early 
composition of “Nabucco,” said to have been 
written when he was but twenty-seven years of 
age. I think the opera has never been produced 
here before, and it has been received with quite 
a bit of enthusiasm. While it is not of so fin- 





ished a character as Verdi’s later works, it has some very 
pleasing music, notably the chorus of Jewish captives, 
which was beautiful. Salassa made a striking Nebuchad- 
nezzar, but the part is not possessed of enough opportunity 
for a man of his resources Cramatically. Barbereschi, as the 
slave Abegaille, was a splendid figure and fitted the part 
admirably. Fenma was well done by Politini, Ismaile by 
Cortesi, and Napoleoni with his splendid figure made an 
ideal high priest of Baal. Dado shone as the High Priest 
of the Jews, and his vocal work was as good as anything 
he has yet given us. It is a type that fits both voice and 
personality, and he did it well. The stage pictures were 
striking, and Paul Steindorff with his fine orchestra made 
the most of the instrumentation, the overture being enthu 
siastically applauded Madame Carusi produced some 
beautiful harp effects 
J 

\t the Columbia this evening opens a week’s engage 
which promises to be full if interest 
the Tivoli Opera 


ment of “Florodora,” 


George Lask, one time stage director o 


s also other old friends, who 


House, is with the troupe, < 


will be well received 


i! 
i) 


' 


Much interest is being manifested in Berlin musical cir 
cles in the forthcoming début of the talented pupil of 
Hugo Mansfeldt, littke Alma Stencel, whose appearance 
in Vienna and Budapest last winter created quite a furore 
of enthusiasm for the young pianist. It is candidly ad 
mitted in Berlin that Mr. Mansfeldt has undertaken a great 
deal, more in fact than has thus far been accomplished, 
when he promises to present “the little Stencel,”” who 
is not yet fourteen years old, in a repertory of three con 
certos and three entire piano recitals. The first concert will 
take place in Beethoven Saal on October 26, with the as 
sistance of the Berlin Philharmonic Orchestra, under 
Rebicek’s direction. Alma Stencel will play the Concerto 
in E minor, by Emil Saur; Concerto in E flat by Liszt, 


T 


program of her second concert on November 8, also in 

Seethoven Saal, will be Rondo e Capriccio, op. 129, 
Beethoven; Sarabande, Gigue, Gavotte, Bach-Mansfeldt; 
“Neun Walzer,” op. 39, Brahms; “Auf Fluegeln des Ge- 
sanges,” Mendelssohn-Liszt; Etude, op. 10, No. 5, Chopin; 
Romanze, op. 28, No. 2, Schumann; Etude, op. 25, No. 
g. Chopin; Romance, Mansfeldt; Rhapsody, No. 13, 
Liszt. 

Mr. Mansfeldt will return to America immediately after 
the first Stencel concert. ; 

eS & 

The concert season is fairly under way, and Sherman 
Clay Hall has been the scene of much activity during the 
past week. On September 17, the concert of Bradford 
and Mme. B, Anais Peck and their pupils was given to a 
large audience, those appearing on the program being 
Bradford Peck, Miss Vera Van Fossen, Mrs. Thomas Gra 
ham Crothers, Miss Margaret Knox, Miss Carrie Eulass, 
Mme. B. Anais Peck, vocalists; Miss Lou Barbageleta, 
violinist, accompanied by Miss Alice Carrington, and Mrs 
Margaret Cameron Smith accompanist for the voices. 

eS & 

There were three fine concerts on Thursday, September 
26. In Byron Mauzy Hall William Piutti gave a piano 
recital with a superior program, embracing numbers from 


Schumann, Brahms, Rubinstein, Paderewski. Bach, 


Chopin and Liszt. 
Ss & 

The same evening at Sherman-Clay Hall a first recital 
in this city was given by Miss Annette Hullah, recently 
from London, and a pupil of Leschetizky, and Harry H. 
Barnhart, basso-cantante, pupil of Cortesi, Florence, 
Italy, and Randegger, London. Miss Hullah had _ been 
previously announced in the papers as having created a 
furore in Lordon by her superior playing, so some dis- 
appointment was felt here at her performance, as the 
program she played is for the most part performed by 
many of our pupil players in’Frisco. It embraced the fol- 
lowing: Variations in G, Mozart;, “Lieder ohne Worte”’ 
(Shepherd’s Complaint), Mendelssohn; Gigue, Bach; 
Sonata in E minor, Grieg; “Song of the Waves,” Hen- 
ton; “Humoreske,” Leschetizky; Rondo, op. 16, Chopin. 
The Grieg sonata was well rendered, but her best number 
was the Chopin Rondo. Miss Hullah plays well, but we 
have so many fine pianists at home in ’Frisco it takes 


something out of the common to excite comment. Mr. 
Barnhart was very satisfying in his- work. He has a 
magnificent voice and uses it well. His numbers also 
had the merit of not being heard every day. He sang 
“Maometto Secondo,” Rossini, and “Philemon et Bau 
cis,” Gounod, for his first number. This was followed 
by “O, Ruddier Than the Cherry,” Handel, in which he 
displayed to fine advantage his perfect breath control; 
“A Voice by the Cedar Tree” (Boston), which was sub- 
limely lovely and rendered with beautiful expression; “A 
Garden Serenade,” Levi, and lastly the Toreador Song, 
by Bizet. 
== <= 

At St. Paul’s Church the third concert was being ren 
dered by the choir of St. Paul’s in the guild room of the 
church. It was a fine program and some good work 
was given, notably that of the choir and the Colonial 
Quartet of ladies’ voices, Mrs. Mead and the Misses Isabel 
Kerr, Xena Roberts and Elsie Arden. Miss Marks gave 
a Chadwick number with good effect, Miss Grace Mar- 
shall “played a Moszkowski waltz very daintily, and Elsie 
Arden gave Lalo’s “Captive Maid” in her usual satis 
fying manner. She has a voice of velvet, it is so beauti- 
fully round and melodious. Miss Marks and Miss Arden 
as also the ladies of the Colonial Quartet, are pupils ot 
Mrs. Mariner-Campbell. Those who assisted in the pro- 
gram were Miss Ruth Weston, Sig. R. Stantini, Hugh 
Williamson, Mrs. Mead, Miss Kerr, Miss Roberts, Miss 
Arden, Mr. Lawrence, George Pachacco, Miss Marks, 
Miss Grace Marshall, J. H. Hallowell and St. Paul’s 
choir. 

eS = 

A fine concert is to be given to-morrow night by Carrie 
Brown Dexter, soprano; Grace Carroll, contralto; Alger 
non Aspland, tenor; Homer Henley, basso, and Wm. B. 
King, accompanist and pianist. It is to be given in the 
Unitarian Church in Oakland, and one of the features of 


the program will be “In a Persian Garden,” by Liza Leh 
mann. 
ee & 


A great deal of interest was manifested in the first ap 
pearance of Belle Clair Chamberlain, who made her first 
appearance on Friday evening, September 27, after an ab 
sence of two years in'the East and Europe, which she has 
employed in studying with Fannie Bloomfield Zeisler, in 
Chicago, and Teresa Carrefio, in Berlin. Anticipation was 
pleasantly realized in Miss Chamberlain's first number 
Her touch is clean, crisp and resonant, while her power is 
something surprising in a young woman and bears ample 
testimony to her superior training. She plays with the 
ease and abandon of one who is perfectly sure of herself, 
and the result is exceedingly artistic. She opened the pro 
gram with the “Sonata Characteristique” of Beethoven 
(“L’Adieu,” “L’Absence,” “Le Retour’); there were five 
Chopin numbers, with a Chopin Prelude for encore; a 
Schubert Impromptu, Tschaikowsky Nocturne, and “Air 
de Ballet,” Moszkowski. The program closed with a Bal 
lade and Tarantelle, Liszt 

eS <€& 

Recitals in anticipation are those of Edward Xavier 
Rolker, for October 8; Helen Heath's graduating concert, 
for October 7; Mrs. M. E. Blanchard, October 26; F. M 
Biggerstaff, November 2; Enid Brandt, child pianist, No 


vember 5 and 9 


PJ eS 
= = 


The San Francisco Oratorio Society has been resur- 
rected after a two years’ discontinuance, and under the 





Symphecnique, in D minor, by Litolff. The 
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officers and has for its meeting place Mission Hall. Mr. Burmeister is well known in Boston as a pianist. He is ; 
g am | T was not until the sixth concert of the Worcester man of dreamy, poetic appearance. who often forces tone and sug 
ft & : 
- Music Festival that the audience rose to the pitch of gests the hammer and ar his afternoon he played with deligt 
d In speaking of his recent publication of “Mandolin genuine festival enthusiasm, and it was Burmeister’s ‘Y 7 oY ' reciat ¢ dynas es that rised 
e Memories,” which, by the way, was done from pure love great performance of Liszt’s “Concerto Pathetique” which , . , oe Sept : 
1: of the plectrum instruments and a desire to have them accomplished it and stirred up the hearers to a prolonged , 
% better known and understood, and not for financial gain, outburst of applause An encore. was persistently de A Nordica Story 
. . 
A Mr. Adelstein, the author, showed me congratulatory let- manded, but refused on account of the strict rule of the 
. . y . 40 na sf graceful nd ] istic sto 
er, ters from musicians all over the United States speaking in management, and it was at the seventh call that Mr. Bur ERI a very gracelul a iracteristi tory, 
- ’ . : quot from tl 4 delp! Saturdi comune Pas 
the highest terms of praise of the work and the author’s meister stopped bowing to the audience in order that th = ted from the Philadelphia Saturday Evening Post, 
‘ ° . in = P , id ordic hy 2 A 1 secontin 7 
object in publishing it. The work is not for sale and has concert could be continued; in fact, he was the success of about Madame Nordica, wh ' mee es ntinents 
a recital tour in Am thie _— der tl nanag 
. been mailed everywhere with purely missionary intent. the festival recital tour in America eason under manage 
7 > ‘nt ot ) on { harltor 
” It deals with the plectrum family, its uses and abuses, Here are some press notices: ment of Loudon G. Charltor 
: : : , Madame Nord ont me time in the Bleck Forest dusine 
k its ancestry and the footing it has obtained in Italy, Japan A good piano concerto played by a first-rate pianist is always the past summer, p1 , wipe 
. a ‘ e] g ‘ the ning of 
al and other parts of the world, giving interesting excerpts sure to be one of the most popular things in a music festival, and the new Wagner Theatre in Munich. an event of importance in the 
ve] from the author’s own experience Its object is to create the Liszt Tak tents eager played by = Burmeister, was musical world. The theatre ’ nt rt of the ne planned 
1 . no exception mn fact, the audience was roused to a greater pit« sd bh 7 . ‘ 4 P 
ye broader knowledge of and love for the mandolin and its fas. ‘ > ae and built by Wagn yre 
" of enthusiasm than by any preced'ng number during the week In her walks. for , a a ee - 
ir- first cousins . and the genuine “festival spirit’’ seemed to be spreading nied: tee: the ‘ Ppa ule « 
a < ' ne fm ' ue ' [ gir I 4 ng in 
sie = + This work of Liszt, entitled “Concerto Pathetique was origina front of a tumbledow: : . omad - eee 3 
P written for two pianos. Mr. Burmeister, who, by the way, was ! ’ » ot mies ' sa -—* oe . 
1S \ letter from a distant reader corrects me on a state- : : ah. They had a d : e description. It was made of a boot 
, ; < pupil of Liszt's, thought that it would be far more effective if re allel Ba a tome F . 
ti- ment made a few weeks ago, wherein I mentioned a Count written as a concerto fer one piano with orchestra, so he re-wrot« rhe next afternoon Madame Nord t out on f for Bont 
n de Boston as occurring in “I Puritani It séems I was it and orchestrated it. He is no novice at such work, having 1 lorf th ‘ as alll Setianitiien ‘ 
dor e nearest village ¢, Ww tw frier Half way 
ot at fault, as it is in “Un Ballo in Maschera” that the char- 4 very skillful and effective rearrangement of Chopin’s F mir ip the mountain the rain, whi ud threatened { me hours 
. concerto. H andles the orchestra with skill in this Liszt I = Rohens " 1 ’ 
o- acter is cast. I want to thank my correspondent for the - - ’ . ’ came dripping ! rowing her cloak about her ders i 
yt , ; certo and treats the piano in the true Liszt manner digging her walkir ne firr to the ppery wa ‘ nbed 
sh correction and also other nteresting matter contained in Mr. Burmeister played the Concerto with as h spont ety id pwar Her cheek I f € ; . 
1 I r . e pink x r and erspira 
ss his letter which referred to the early days in the career of loving interest as if it were for the first time gh } APIS entectcd oth Gin Seiad ' , ee Pra i 
'S, Julie Rosewald. He speaks of having been the one to in- did not lack, fire, the poetic element stood as predon came 
; o Ample technic he has, but it was not forced upon the listener's at , 
form her of the first time she was cast for Marguerite in ee st - - A search disclose hop where « f wonderful waxen and 
o - ' , | ; . tention And that is high praise, for technic s merely a mear icneiniaicaiiii lata “oe mayne “hae 
“BR ich o » > nioht > che < . ) ‘ I n s nie es, ¢ c ec . mn the lack 
Faust,” which occurred one night when she was playing 4 revealing music. Mr. Burmeister is es : A ages ine fe 
Zerlina in “Fra Diavolo.” plays because he enjoys music, and not because he wishes to prove The } . ~ os , . . 
v ge s re it the inn, and 
ie Speaking of “Un Ballo in Maschera,” he says the opera to his audience that he can play faster or hit harder than anyone gown to Boll she drove in the twilight. Out of the carriage she 
- . . Is W ster Gazett September 28 . . 
r was sung for the first time in Philadelphia the day after ‘“ —— a climbe e famous Brur f the Metropolitan Opera, and 
: . 4 ° fted t ntic nocker f e door of the tum! " oc 
B. Fort Sumter was fired upon in April, 1861, and mobs Richard Burmeister, playing his own arrangement of a concert : if e k i mbledown ho 
2 , : t was not yet night t the peasants had gone to bed 
1¢€ were going about the streets looking for traitors the day written by the greatest pianist that ever ed, is an event t re ew ien'Y iar + all 1 " * 
¢ . not lightly chronicled a ; " ee * explain 
ot the performance took place =— * “ her mission was 8 f ‘ ag’ tathe: ther scant 
, : Mr. B siter has taken the Liszt “Concerto Pathetique n | ; 
h Mrs. A. Wepmore Jones ' . raiment, hurried wn to take the per ntaining the four dolls 
= minor, which was written for two pianos and as rearrange« t 4 ‘ . 
s st dr + f rt sle y ‘ t eads tuc ¢ 
/ for one piano with orchestra. There is an undercurrent of Liszt a ‘ he ; . _— k on 
MADAME MANTELLI IN CuiLt1.—Mme. Eugenia Man thought in the work, but the setting is strikingly new ; : - a “— wed her while she waved 
' is sell Ag age "iy pgp ee her hand until a ber n the r s it the sig and sound 
: telli, the operatic contralto, has completely captured her ¢ audience was the largest « e week for an afte n f the baspiness thet che tad felt thebis 
: ¢ rt There was great interest evidenced in tl striking person = “——s — 
audiences in South America. In addition to the former “ 2 _ ‘ : , 
st ' . P - <a of Mr. Burmeister and his surpassing master f the key 
, } criticisms, we reproduce an arti from the Chmian TGOCe, aos dis echt of Macaminn 06 Oe cudlenes teh the bel Mr I RA CRAWFOR Mrs. | Crawford has returned 
is an English newspaper published in Valparaiso: Burmeister’s execution was of immense breadth and artist fro1 he country nd w open her new studio at No. o 
“ This celebrated prima donna, whose portrait we reproduce as temperament is almost idea Worcester Spy, September 28 West Ninety-first street on October 1 Mrs. Crawford is 
Mignon and Carmen, has had many successful engagements before . ‘ 
" ¢ . , prominent as an a mpanist, and ilso of the os 
Ls joining the Padovani Opera Company aving sung in all the prin he regulation that pr bits ynding to encores wit s ‘ ae . . v mie f the most 
r pal theatres in Europe and the United States, namely, Italy—in number is usually good, but in the case f ar rtist like R ! capabie wome! rganists in the ty laving been the as 
Rome, Naples, Mil and Florence; Portugal, in Lisbon (Royal Burmeister, who was new to Worcester nd who was filled wit sistant orgar ft Old Fir ’ Church under iiam 
is I g u ilhan 
" Theatre St. Carlos; Russia, in the Teatro Imperiale, Moscow; Ger magnificent virtuosity’ whicl e would w ngly have dist ed it ( Cont tne. wowed ieee My fg ESS ie uate 
. . ‘ . : . . . ! i lad a iarge 
many, in Berlin at Kroll’s Theatre; London, at Covent Garden larger measure, an exception might have been made w n . ka . _ 
e€ Fr ; } class of pup ar in plan ind organ, and is ex 
South America, in Buenos Ayres, Montevideo and Rio Janeiro; in Worcester Spy, September 29 : 
a the United States, New York, Boston, Philadelphia, Washington i ee: pecting a b i t ning winter 
Buffalo Madame Mantelli has sung in about forty operas; but First of these was Richard Burmeister, » played Ss arrang« 
. w here she has scored the greatest success has been in —_ armen ment of I iszt’s concerto for two pianos Mr Burmeister wrote the Ny VYoex Cousce of Mi | ‘ ee 
Mignon,” “Aida,” “Santone “Dalila “Lohengrin” and “Trova orchestral score, embodying in it Liszt’s ideas, but adding feature - h : 
c tore.” When she was recently at Lisbon, Portugal, she made a splen of his own This might be regarded as artistically questionable t the New York C ge Mus has been postponed to 
a did representation of Carmen, appearing by royal command at it should be condemned if the result detracted from the dignity of October 17, on wil h occasion Alexander Lambert will 
1 four state functions, and afterward received a superb gift from the the original, or represented Liszt, the « ser, in any unworthy have the assistance of the Venth-Kronold String 
King and Queen. She was also the recipient of a floral crown at the way Perhaps Liszt would have objected, but if he could rise fron O 
; f } ' : Juartet 
unds of Signor Pucc« on the closing night of tl opera season the grave and rebuke Mr. Burmeister, it would be only fair t re 
The royal present was a magnificent brooch in the shape of an eagle gard him as a very ill-mannered ghost. The work as 
It contains 1,400 diamonds and eight large rubies. In Santiago on beautiful. The piano part is brilliz the rel tion Grace G. GARDNER Miss Grace G. Gardner has re 
Friday n t she took the title role in “Carmen,” given for the color and characteristic of Liszt The rearr me s ! etalk os 41 a 
° ye : : , . ' - , : turned to e city, and is accepting concert and drawing 
) benefit of the French colony, and scored a great success. She was’ with entire faithfulness. As to the performance q < é ‘ 
repeatedly encored and at the close was presented with a gold medal showed himself a worthy companion to the many splendi nists oom engagement She is also resumed teaching at het 
and several bouquets of flowers who have appeared at past festivals. He was recalled agair i spacious residence stud 36 West Twenty fifth street 
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Greater New York. 


New York, October 7, 1901. 


ARCHER GIBSON, organist-director of 
the Brick Presbyterian Church, also of Tem- 
ple Beth-El, is hard at work developing 
plans for his winter season. He expects to 
give some recitals on his splendid organ, not as yet heard 
in this manner, when he will play some new things and 
his choir will also assist. They are now at work learning 
Bach’s cantata, “God’s Time Is the Best,” little known 
here, but beautiful throughout. Among other things 
he gave three recitals at the Pan-American Exposition 
in July, and as the writer was there he can testify to the 
enthusiasm with which they were received. One of these 
recitals occurred on “Maryland Day” and as Mr. Gibson 
came from that State many early friends heard him 
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\ fleeting visit to the Wirtz Piano School, just re 
moved to its own new building. brings at once the idea 
that here is prosperity commensurate with the merits of 
the methods in vogue, under Conrad Wirtz, the director 
Having three floors, the first is given up to studios, open- 
ing into each other, with a stage, so that 100 people 
can be accommodated. On the second floor there are 
more teaching rooms, with blackboards, &c., for the 
harmony classes, and the third is mainly for pupils’ prac- 
tice, many younger ones doing their daily practicing there. 
\ll over are Clavier tables and Claviers and all the fur- 
nishings are in good taste. 

The school will this season give a series of recitals, un- 
der the captions of “Musical Hours,” Children’s Recitals” 
and “Pupils’ Evenings.” Mr. Wirtz will also give recitals 
and everything about this Harlem institution betokens ac- 
tivity and success. 

The public recital of last June was a most creditable 
affair, the following pupils taking part: Viola Danielson, 
Mabel Drummon, Elsie Jennings, Howard “Mott, Flora 
Potter, Adolph Roemermann, Mae Symes, Elsie Timmer 
hans, Mabel Dowe, Jennie Symes, Grace Stryker, Lillie 
Breng, Florence Brown, Marie Hancock, Lena Klee- 
meyer, Grace Locher, Bella Thom, Irene Walls, Bern 
hard Kuehne, Isabel Carroll, Isabel Rough, Clarence 
Carroll, Gustave C. Wirtz, Chester Armstrong, Amandus 
}agge, Frank Bagge, Amie Baker, William Baker, Harry 
Boyle, Margaret Kitchelt, Ruth Rapson, Millie Repetts, 
Albert Roemermann and F. J. Chapman. 
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\delaide C. Okell has during the last eleven years made 
for herself a fine position here as instructor of the piano. 
\t the National Conservatory, under Dr. Dvorak, her abil- 
ity was recognized, and she became a teacher there. She 
studied some time with Joseffy, later going to Berlin for 
study, becoming one of the few favored pupils of Madame 
Carrefio, and from her she acquired the secret of the 
wonderful tone production and artistic ease and finish for 
which the great artist is famous. She has devoted special 
time to the Carrefio method, and has her certificate for 
teaching it. 

Miss Okell’s great aim has been to impart to others the 
results of her own extended study; her love of teaching 
is pre-eminent, and from the famous artists with whom she 
has studied and her own large experience in teaching, she 
has perfected methods the excellence of which a dozen 
years of successful teaching has proven. With her pupils, 
who occupy especially high social standing, Miss Okell will 
this season give musicales, and her semi-annuals especially 


do her credit 
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Che American Institute of Applied Music. 


METROPOLITAN COLLEGE OF MUSIC, 
212 WEST 69TH ST., NEW YORK. 


Faculty and Examiners include Wittiam Mason, ALBERT Ross 
Parsons, Harry Rowe SHELLEY, JouN C. Gricas. PaUL AMBROSE, 
OrtToN BraDvey, LILLiaN LITTLEBALES, ALFRED D. WicKES, Kate S. 
CHITTENDEN, Liza DeLeaze-Wickes, Wm. F. SHERMAN, McCaLL 
LANHAM, etc., etc, 


Voice Department in charge of TOM KARL. 
The residence department furnishes a refined and quiet home. 
For information address KATE S. CHITTENDEN, Dean. 


OSCAR SAENGER, 


Vocal Instruction, 
WILL RESUME TEACHING ON SEPTEMBER 16, 


Teacher of Josephine S. Jacoby, Contralto; Elizabeth D. 
Leonard, Contralto; Madame de Pasquali, Soprano; Sara 
Anderson, Soprano; Hildegard Hoffmann, Soprano; E. 
Léon Rains, Basso; Joseph S. Baernstein, Basso; John 
I. Young, Tenor, and other prominent singers now be- 
fore the public 
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Stupio: 51 East 64th Street, NEW YORK. 





also a personally presented photo of Olitzka. 





She has begun what promises to be a most successful 

winter. 
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Franklin Sonnakolb played at Newport last August and 
September. He has arranged to give thirty piano recitals, 
and is finishing his system of employing the master works, 
as a means of acquiring a finished technic, along with 
preparatory inventions of his own. He is writing music 
to Poe’s “The Raven,” and is finishing some essays on 
the philosophy of music. Also he has begun a conéerto, in 
the key of C sharp minor, and a work (after Schumann), 
“Etudes Symphoniques.” He has a large class in Philadel 
phia, and spends three days each week at Steinway Hall. 
His son, Franklin De S. B. Sonnakolb, was admitted into 
Grace Church choir last spring; there were fifty candi 
dates. Last summer Mr. Sonnakolb had a house at 
Gwynedd, Pa., with several acres of grounds, a fine brook, 
and the William Penn Inn was near’ enough to run over 
and visit with Schuyler Van Rensselaer and others, who 
spent a week or two there. His son was with him; apart 
from his musical talent, his passion is for mathematics, and 
he is preparing for a course in naval engineering and con- 
struction. 

eS = 

Pupils of Madame Finkel are covering considerable 
ground in the public eye, among them these: Helen Darling 
sang with a prominent Hoboken society as soloist lately 
She had forty-two Chautauqua engagements in the West 
the past summer, and recently sang at Rev. Russell Con 
well’s Church, Philadelphia. Lucille Presbry sang at 
Narragansett Pier, and sings regularly in her church on 
West Seventy-sixth street, where another Finkel pupil, 
Beatrice Mocs, substituted for her. Miss Mocs herself 
sings at the Church of the Good Shepherd, and has now 
her own Brooklyn studio. Belle Newport is contralto of 
Dr. Meredith’s church, same borough. Dorothy Bell was 
the soloist at the Round Lake concerts the past summer. 

Madame Finkel spent some time during the past summer 
as the guest of Dr. W. Q. MacDonald, Eastern Point, 
New London. 

eS = 

Katherine Pelton began her studio receptions last week, 
and a goodly crowd of society people came to the first. Of 
course there was music, the fair Miss Pelton singing charm 
ingly, despite a bad cold; also, Miss Henrietta Weber 
played some things of Rachmaninoff and Sinding. Miss 
Belle Maze-Munson also played the Reinhold C sharp 
minor Impromptu and Moszkowski Menuet. Miss Pelton 
and Mr. Belvor sang a canonic duet, new to me (‘Friend 
ship,” by Marzials), and Belvor sang a couple of songs. 

Miss Pelton purposes having these monthly, and at the 
next more well-known artists are to assist. 

Se & 

Sarah King Peck rejoices in the possession of a photo- 
graph of Madame Schumann-Heink, with the following 1n- 
scription : 

Meiner lieben Collegin 
Sarah King Peck 
Zur freundliche Errinnerung 
an 
Rheingold 
and 
Season 1901, 
Schumann-Heink. 
New York, 27-5-’o1 

it will be recalled Miss Peck sang in “Rheingold” sev- 

eral times, in both this city and Philadelphia. She has 
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Reinhardt Gebhardt begins the season with numerous 
pupils, as usual, and the other day showed me a trio for 
piano, violin and ’cello, of undoubted beauty throughout; 
the slow movement has a lovely melodious flow. Also, 
I found some songs, among them a valse, written in the 
popular vein, interesting. He has published much music 
of this sort, it finding a ready sale, and is now striving 
to make place for this music of classical form 
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Mrs. Jocelyn-Horne, who after leaving Belmar, N. J., 
was the guest of Miss Tilmar in one of the attractive 
camps on Raquette Lake, in the Adirondacks, has re- 
sumed teaching voice. Those desiring to arrange hours 
may address her at 63 Fifth avenue. Her season promises 
to be a fine one. Mrs. Horne has made conspicuous suc- 
cess of her teaching 


William H. Purdy, organist-director of the boy choir 
of Epiphany Church, on Lexington avenue, was for nine 
years in charge of a similar choir in Troy, and before that 
began as a boy chorister in that city. He learned much 
of C. A. White, then of Troy, now of Boston, and later 
went to London, with a letter of introduction to Sir 
George Martin, of St. Paul’s Cathedral, which procured 
him the privilege of attending choir rehearsals, &c 
Voice is his specialty 

Sse & 

Amy Fay has returned to the city, and is prepared to 
resume teaching at 60 West Ninety-fourth street, where 
she has most comfortable rooms. Miss Fay's reputation 
as critic, littérateur, speaker and pianist is widespread, 
and to these she adds that of organist, having been or- 
ganist in her father’s Episcopal church, and later in Cam- 
bridge, Mass., and Chicago, Ill 


Marie Louise Todd resumes teaching of the piano after 
a summer at Shelter Island and the Adirondacks. She re- 
turns full of interest in her pupils, and with a color and 
pretty animation which speak well for the “rest cure.” 
Her studio is at the San Remo 
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Kate Stella Burr has issued a neat little circular an- 
nouncement, containing her specialties as accompanist, 
coach and organist, with several press quotations, among 
them these: 


Kate Stella Burr played accompaniments in a manner which was 
surely perfection—more cannot be said.—Musicat Courter. 


Much admiration has been expressed for Kate Stella Burr's artistic 
accompaniments. * * * Brilliant work.—New York Times 

Kate Stella Burr ranks among the highest in her profession 
New York World 

Brilliantly accompanied by Kate Stella Burr. * * * Admirable 
work.—New York Commercial Advertiser 

Kate Stella Burr presided at the piano and one of the events of 
the evening was the rendering of a new song she has written.—Mail 
and Express. 

On the back she prints this: 

Coach—oratorio. Song work entire; song recitals arranged; the 
school of church music also concisely presented 

Miss Burr has introduced many artists now holding exceptional 
choir positions and well known in the concert field. 

At home to artists from 5 until 6 afternoons, Sundays excepted 
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Josephine Ware writes from Berlin that she has been 
working very hard all summer, and has accomplished all 
she hoped. She has had exceptional musical and social 
advantages. Mr. Cole, the tenor, heard her songs at 
George Fergusson’s studio, and took them to London 
with him, when he expects to sing them in his October 
song recitals. The songs will soon be published, and 


KLENNEK 


School of Vocal Music. 


Voice Culture, Style and Repertoire in Four Languages. 





PARIS EXPOSITION, 1900. 


Oaly Honorable Mention or Distinction 
of Any Vocal Instructor. 











RESUMES TEACHING AT NEW RESIDENCE-STUDIO, 
230 WEST S2d STREET, 


SEPTEMBER is. 
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Miss Ware expects to return to New York the middle of 
this month. 
tH & 
Joseph P. 


panist, receives pupils for the study of piano, voice and or 


Donnelly, concert organist, baritone, accom 


gan, and coaches singers for church, concert and oratorio 
at his studio, 2033 Madison avenue, corner 129th street, 
New York, or the Pouch Gallery, Brooklyn. 
eS = 
Reginald Barrett has just published 
This is a very taking sort 


“March Fantas- 
tique”’ for the organ in G major. 
of thing, of much rhythm, with considerable contrapuntal 
variation, cleverly done. It is dedicated to Victor Ham- 
merel. 
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Carl M. Roeder resumed piano tuition September 16, the 
regular course consisting of elementary, progressive, inter 
mediate and advanced classes, comprehending touch, tech 
nic, reading, memorizing, analysis, practical harmony and 
interpretation, and embracing the entire field of instructive, 
classic and modern musical literature 

Special courses in touch and technic, interpretation and 
teaching methods. 

Instruction given at studio in Steinway Hall, at resi 
dence studio or at pupil’s home. 





Reception TO Tom Kari.—A reception was given at the 
American Institute of Applied Music on Friday, October 
4, to introduce Tom Karl to the students. A large gather 
ing of friends enjoyed the evening, and the following pro 
gram was given: 


Andante Spianato Chopin 
Etude de Concert pace’ ‘ sae Martucc 
Madame Delahaze-Wicks 
Beloved, It Is Morn - Aylward 
Maytime . Speaks 
Joseph A. Phillips. 

Aria, from Cavalleria Rusticana 


Mascagn 
Still wie die Nacht Béhn 
Miss Maria Strakosch 


Lullaby 
Madrigal Victor Harris 
Miss Julia Strakosct 
Ich liebe dich Mildenberg 
4 Winter Song Rogers 
Tom Karl 


New York SCHOOL oF The New York 
Accompanying opened its season on October 1, 


ACCOMPANYING 
School of 
under most favorable auspices and with an increased 

tendance. The aim of this institution is meeting with con 
stant recognition, and its scope is as constantly increas 
ing. Pupils who come from Maine to California are in 
attendance at the school. These results speak well for 
the conscientious motives and efforts of the heads of the 
institution—Heinrich Meyn, the well-known tenor soloist 
of the Rutgers Presbyterian Church, and Rosetta Weiner, 
whose work in concert and educational lines has placed her 
among the foremost. Miss Wiener returned from abroad 
October 1, where she has been combining business and 


pleasure. 




















DUFRICHE AT THE NATIONAL CONSERVATORY. 
RS. THURBER has engaged Eugene Dufriche as 
head of the singing department at the National 
Conservatory. For six seasons M. Dufriche has been a 
member of the Grau Opera Company. He is an artist of 
long and varied experience and one whose training ad- 
mirably fits him for the important duties of his new posi 
tion. 

M. Dufriche was born in Paris. He was a first prize 
pupil of the Paris Conservatory. In 1875 he made his 
début in opera at the Comique and for six years sang at 
chat theatre the principal basso roles. He created the 
part of Zuniga in “Carmen.” New Yorkers have often 
seen him in this role. From Paris M. Dufriche went to 
Italy, and in that country made his first appearance at 
the Carlo Felice in Genoa, singing the baritone part in 
Massenet’s “King of Lahore,” and he continued singing 
leading baritone parts in many operas. M. Dufriche has 
sung the roles of Figaro and Don Bartolo in “The Barber 
of Seville” over 100 times. He traveled extensively and 
made his mark singing in opera in Spain, Russia and 
South American countries. For ten seasons M. Dufriche 
sang at Covent Garden, London, and during these years 
he made tours through England, Scotland and Ireland, 
singing with brilliant success in all of the principal cities 
of the United Kingdom. In 1891 M. Dufriche returned to 
the Opéra in Paris and sang there the baritone parts, and 
it was while filling that engagement that the artist be 
came a reigning favorite at the French capital. As al 
ready stated, seven years ago M. Dufriche became a mem 
ber of the Grau company 
Dufriche began his 
In 1856, when he 


Like other operatic artists, M 
career as a singer in the church choir 
was only seven years old, he took his first vocal lessons 
Before singing in grand opera he had established his repu- 
tation for artistic singing, having filled engagements in 
some of the leading churches in Paris. M. Dufriche 
has enjoyed the personal friendship of Bizet, Ambroise 
Thomas, Gounod, Reyer, Massenet, Saint-Saéns, Pon- 


chielli, Mascagni and Puccini 


1 





Francis Walker. 


HE well-known baritone and author from the begin 
ning of this season devotes himself definitely and al- 
most exclusively to teaching, and next week will be es- 
tablished in one of the largest and handsomest studios in 
New York. The “Van Dyck Studios,” the professional 
home of many first-class artists, on Eighth avenue at Fifty 
sixth street, is the place elected by Mr. Walker, and on 
the second floor of this block a room 46 feet in length 
has just been partitioned off for his use, and is being espe 
ially decorated to make it as artistic and attractive as 
possible 
It is not too often that, as in Francis Walker’s case, a 
man in the very prime of his powers as a singer, and with 
the most thorough preparation in all the varied schools 
and styles of music, and with an immense repertory, leaves 
public work to give his best years to helping others along 
Nor are there too 


the road he has trod with suc ich success 
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many teachers of singing who have no “new methods” 
to advertise, no fads to exploit, but who have to offer 
to the public only honest, earnest work, guided by the tra- 
ditions of the best masters. Of Mr. Walker the famous 
old maestro di canto, Francesco Cortesi, of Florence, 
writes: 

Many qualities and gifts are necessary to one who would dedicate 

mself to the teaching of singing, and they are 

Perfect ear, great understanding of tone emission (commonly 
called voice placing), wide experience and perfect knowledge of 
the details of vocal art, such as scales, trills and agility of every 
kind; and to these must be added exquisite artistic taste and suffi 
cient acquaintance with musical science, harmony, &c 

Francis Walker possesses in the highest degree these excellent 
and rare gifts, and I who for many years have known him as stu- 
dent, artist and teacher, have had frequent occasion to admire them 
in him. It is in consequence of this knowledge that I feel myself 
entitled to declare him to be among the most perfectly equipped 
of those who teach singing and who honor art 

Francesco Corres, 

Professor of Singing in the Royal Musical Institute, Florence, Italy 

It would be manifestly impossible for an artist and gen- 
tleman of Mr. Walker's standing to associate himself with 
any but the best, and he is in fit company with Mr. and 
Mrs. Edmund Severn, with whom he now begins the 
Walker-Severn School of Music. In it he has the depart- 
ment of singing and acts as secretary of the school, which 
has his splendid new studio in the Van Dyck as its head 
quarters, although the Severns retain also their home 
studios at 131 West Fifty-sixth street 


WeceneR Opens a Stupio at CARNeEGIE.—William A. 
Wegener has engaged a suite at Carnegie Hall, where 
he will open a vocal studio. Mr. Wegener will be remem 


bered as one of the leading tenors of the Metropolitan 


English Opera Company last season, when he 


achieved 
success as Lohengrin His method of singing won for 
him unstinted praise from the leading critics. Aside from 
an extensive operatic repertory, Mr. Wegener has sung a 
large number of oratorios in both English and German, 
and was chosen on nearly every occasion to assume the 
tenor roles of modern German oratorios on their initial 
presentations in the United States. Mr. Wegener as an 
interpreter of lieder has charmed many audiences. Hav- 
ing himself studied with some of the first masters in 
Europe, he is admirably fitted to teach and impart to his 
pupils the true principles of vocal art in all of its branches 


THe Severn Tr10o.—The members of the Severn Trio will 


soon begin their regular rehearsals This will be the 
the organization. Dates for a series of 
concerts will soon be announced. Edmund Severn, the vio 
linist and leader of the trio, is arranging to perform at 
the concerts this winter some unfamiliar and compara 


Trios by Schuett, Smetana and 


fourth season 


tively new compositions 


Volkmann are in the list 


Fet1x Fox.—Felix Fox was among the passengers who 
arrived last week from Europe on the steamship City of 
Rome. Mr. Fox spent three months in France very profit 


ably, and returns home to resume his professional duties. 





Season 1901-1902 


FOR TERMS AND DATES APPLY TO 








FANNIE BLOOMFIELD ZEISLER 


ALINE B. STORY, 356 La Salle Avenue, CHICAGO. 





LAMPERTI SCHOOL OF MUSIC, 


TO BE OPENED NOVEMBER 1, 1901, 


Quartier Parc Monceau, 
Paris. 


Temporary Address, 3 rue Gounod. 


EIA SLAM, 


Professeur de Chant. 


TECHNIQUE, STYLE, REPERTOIRE, 
OPERA, CONCERT. 

E@™ Direct Communication with European Managers. 

18 rue Bassano (Etoile), PARIS. 
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In an 


UPRIGHT CASE. 


& 
MITH & 
NIXON, | 


Ciacianati, Ohio, 


Manufacture this in- 
strument for 


MUSICIANS. 











London Organ School 


AND INTERNATIONAL COLLEGE OF MUSIC. 
22 Princes Street, Cavendish Sq., W., London, Eng. 
Established 1865. Principal: T. 4. Yorke Trotter, M. A., Mus. Doc. Oxon. 





At this college Private Lessons are given and classes held in all 
branches of Music, and in Elocution and Modern Languages. 

There is a competent staff of Professors tor Piano, Singing, 
an, Violin, Viola, Violoncello, Double Bass, Harp, Guitar and 
all ood and Brass Wind Instruments. 

A special feature is made of the training of Church and Concert 
Organists. The school has three 3-manual practice organs and a 
mew grand concert organ, which has been recently completed by 
the Positive Organ Company on the Casson system. 

e full Orchestra meets on Tuesday Evenings. The String 
Orchestra on Friday Afternoons. 

For prospectus and fuil pertiguiose 2p, ly to the office of this 

paper or to FRANC URGESS, Secretary. 





ERICSSON 


BUSHNELL. 


For Dates, Terms, &c., address 


177 Duane Street, NEW YORK, 








Mme. OGDEN CRANE. 


The Art of Singing. 
Special attention given to tone production 
Founded on the pure Italian method. 
Sole teacher of Hattie Diamond Nathan. 
Edith Hutchins, Lillian Le Roy, Lillian Spits 
and many others. 
SumMER SCHOOL: 
Post Office Building, Asbury Park, N. J.. 
From June % to September 14. 
In New York Studio Thursdays, 
3 Bast 14th Street, 
Cor. Fifth Avenue, NEW YORK, 
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HEN we review the list of organists and 
singers we have had at the Pan-American 
Exposition and the shining lights still com- 
ing, such as William C. Carl, Clarence 
Eddy, Dr. Gerrit Smith and others from 
New York and elsewhere, we realize what 
a gigantic task it must have been for Simon Fleischman, 
chairman of the music committee, to select from the hun- 
dreds of applicants such a fine array of talent. Mr. Fleisch- 
man is an excellent organist himself, having formerly filled 
the position of organist of the Unitarian Church, but being 
also a brilliant lawyer and councilman of Buffalo, he was 

compelled to resign for want of time, much to the regret 

»f music lovers here. I am sure Buffalonians and the mil 
lions of visitors are grateful for the excellent choice made 
for the music in the Temple, as well as the bands at the 





Esplanade stands. 


October 3 was Nebraska Day at the Exposition, and 
Lincoln, Neb., sent some excellent musical talent to grace 
the occasion Miss Silence Dales, violinist, was the chief 
ittraction. Others on the program were Miss Marie 
Hoover, solo pianist and accompanist, and Mrs. Frederic 
W. Taylor, soprano soloist, of Buffalo. 

The violinist, Miss Silence Dales, is the musical repre- 
sentative from Nebraska chosen officially and professionally 
for this occasion. She resides at Lincoln. She was soloist 
at the Trans-Mississippi and International Exposition at 
Omaha in 1898, accompanied by the Chicago Thomas Or- 
Tam, conducted by Arthur Mees. She was also soloist 

» Bellstedt Band concerts at the Greater America Ex 
position in Omaha in 1899. 

Upon the announcement of Miss Dales’ appearance at 
the Pan-American Exposition at Buffalo, President Schur 

n, of Cornell University, sent her an invitation to give 

recital under the auspices of the university, as is cus 

mary with the honorary lecturers of the university. Miss 
Dales has accepted the invitation, and will give a short re 
cital before the university convocation on Friday evening, 
October 4. 

Miss Silence Dales is a young lady of fine appearance 
nd charming personality. With the first number, Violin 
Concerto, G minor, by Bruch, she won her way with the 
audience. Violin solo, Polonaise, op. 4, Wieniawski was 
given with dash and spirit. The clearness and bell-like 
harmonics, and the ease of the sweep of the bowing 
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strength and certainty of the left hand technic denote her 
remarkable proficiency as a violinist. In the violin con- 
certo, the virility and power of tone, coupled with feminine 
delicacy of execution, made a charming combination. Her 
playing reminds one of the youthful days of Maud Powell ; 
constant work and a God given talent will soon place Miss 
Dales in the front ranks of her profession. The instru- 
ment in her hands ceases to be a mechanical apparatus, but 
becomes a living breathing human voice depicting all the 
passions of the human heart. She was interrupted many 





Srtence DALEs. 


times during her program by spontaneous applause. Miss 
Dales was born in Lincoln, Neb. She became a pri- 
vate pupil of the then instructors in music in the State 
University, Nebraska. Miss E. D. Cochran, of New Eng 
land Conservatory at Boston, for the piano, and Gustav C. 
Menzendorf, of the Leipsic Conservatory, for the violin. 


The piano solos, as well as the accompaniments by Miss 
Marie Hoover, of Lincoln, Neb., were beautifully rendered, 
adding much to the success of the concert as a whole. She 
is a pupil of Scharwenka and Otto Bendix. 
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Mrs. Frederic W. Taylor, of Buffalo, gave three selec- 
tions; Soprano solo, “The Heart’s Spring,” Wickede; 
“Slave Song,” Teresadel Riego; “In Summer Time,” Ed 
ward German, in a delightful manner. She has a beautiful 
soprano voice of unusual and exquisite quality. Mrs. G. 
W. Thomas, of Omaha, Neb., gave a soprano selection, 
“La Primavera,” by Torry, in the coloratura style. She 
has just returned from abroad after a three years’ study 
This number was interpolated at a late hour. 

Ss € 

Poets are born, not made. This assertion may be applied 
with equal truth to organists. A bright example is W. K. 
Steiner, of Pittsburg, Pa., who gave an evening concert at 
the Temple of Music, September 21. He came unheralded, 
but proved a revelation to musicians of Buffalo and the 
vast crowd of visitors. His program had the advantage of 





W. K. Sterner. 


containing many new numbers; some have never before 
been played in this country. For the benefit of organists 
I inclose the program: 


Introduction and Passacaglia Max Reger 
Concert Overture in F Wolstenholme 
Evening Song....... Bairstow 
Toccata and Fugue in D minor Bach 
Fantaisie, op. 188... Rheinberger 
Pastorale, op. 30, No. 11 : ‘ Nicholl 
Symphonic Prelude, op. 30, No. 12 Nicholl 


Pro Gloria et Patria..... Stehle 
(Variations on the German National Anthen 

Mr. Steiner’s registration was that of the true musician; 
his technic was always subservient to true interpretation, 
and while the concert as a whole was very brilliant, yet 
nothing seemed played for mere technical display. His 
pedaling in his last number “Variations on the German 
National Anthem,” Stehle, was marvelous 

Mr. Steiner passed his examination successfully in 1899, 
and became a member of the American Guild of Organists, 
New York. He is a native of Allegheny City, and received 
his first instruction on the piano and organ from Pittsburg’s 
leading teachers, Bissell, Salmon, Jitterbart and Hall suc 
cessively. 

After holding positions in various churches as organist, 
he traveled in Europe during the summer of 1894, and 
finally settled down in Dresden, where he studied piano 
and theory under Heinrich Germer for four years. Since 
his return, Mr. Steiner has been organist and musical di 
ector of Calvary M. E. Church, and has given a number of 
organ recitals in the vicinity of Pittsburg. He passed his 
examination successfully in 1899, and became a member of 
the American Guild of Organists, New York. Mr. Steiner 
has written some very acceptable piano pieces and several 
effective quartets and solos for the church service (manu 
script). Mr. Steiner is booked for several concert en 


gagements. 


It can be considered a red letter day at the Temple of 
Music when we find on the program the names of two 
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MACONDA 


Scored a Succession of Sensational Triumphs last Season in New York, Boston, 


[lost Versatile and Brilliant 
American Soprano. 
Re-engaged for 
New England Festivals. 


(THIRD CONSECUTIVE SEASON). 








Washington, St. Louis and other leading cities. 


Oratorio, Festival, Concert and Recital Engagements now Booking. 


OUDON G. CHARLTON, “xii%on 
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such artists as L. Huntington Woodman, organist, of 
Brooklyn, and Miss Bessie Greenwood, coloratura so 
prano, from Hornellsville, N. Y. Mr. Woodman is as 
much celebrated for his correct intepretation as for his 
ability as an executant. 

Miss Greenwood has a real treasure of a voice, which 
she modulates with rare artistic sentiment. Her singing 
is melodious, sweet and full of passion, and, therefore, 
aroused the enthusiasm of the audience. Her presence is 
very pleasing, and in the florid “Villanelle,” by Dell’ Acqua, 
she was heartily encored and had to respond. As an encore 
she sang the Bach-Gounod “Ave Maria.” Another selec 
tion was “Song of Repentance,” which she gave with 
dramatic fervor. We predict that we will find her soon in 
the front ranks of American artists. 

eS & 

Henry B. Vincent, of Erie, Pa., gave a delightful organ 
concert, September 20. He is the pianist at Chautauqua, 
and organist and choirmaster of the First Presbyterian 
Church, of Erie, Pa. Mr. Vincent was ably assisted by the 
eminent Winifred Eggelston, contralto, who sang her num 
bers in a musicianly manner. “Over the Desert,” Kellie, 
she sang with dramatic dash, which won hearty applause 


—— ese 
vv _— 


Christian Stein, of Troy, N. Y., gave an organ recital 
September 23. The singers assisting him carried off all the 
honors. Mr. Lindsay, baritone, in Granier’s “Hosanna,” 
and Mr. Calhoun, tenor, in a’solo by Bartlett, displayed 
fine voices and good method. Mr. Woolsey’s voice is a rich 
bass. He sang “By the Waters of Baylon,” by Howell. 


i! 


— 
J. B. Tipton’s concerts were held September 24 and 25. 
His two programs contained legitimate organ music, played 
with faultless technic and good taste. Mr. Tipton is known 
as the teacher of Wm. Gomph, the official organist at the 
Pan-American Exposition. 
— te 


_ 


Henry S. Hendy, organist of St. Mary’s-on-the-Hill 
Church, of this city, gave an organ recital September 28. 
Mr. Hendy’s program was filled with choice selections, 
among which the Toccata and Fugue in D minor, Bach; 
Overture to “Prometheus,” Beethoven, and Liszt’s “Can- 
zonette,” were the most effective. His playing was clean 
cut and nice throughout. 

Za 


—— 


‘ 
") 


A series of recitals on the Aeolian pipe organ at the 
Mission Building on the Exposition ground were given by 
Frank Tafft, of New York. To illustrate the enterprise of 
Mr. Tafft, Tracey Balcom and the Aeolian Company may 
be mentioned the fact that on Friday was played the first 
time in America a selection from Paderewski’s new opera, 
“Manru.” 


- oe 
— . 


a 


The Musical Lira Columbiana, a quintet from South 
America, whose music is unique and highly pleasing, gave 
an entertainment at the home of Mrs. Marvin in honor of 
her mother, Mrs. Katherine Riesberg. They claim to be 
the only organization of their kind in the world. One 
plays the guitar, one the tiple and there are three bandolas. 
assic music, as 


It is a very unusual combination, playing cl 


well as their own popular airs, under the direction of 
Senor Pino. Their engagement at Shea’s Music Hall 
proved a great success, and they hope to be equally attrac- 
tive in New York city soon. 

Mrs. KATHERINE RIESBERG. 





Klindworth-Scharwenka Conservatory. 


E have received the annual report of the Klindworth- 
Scharwenka Conservatory of Music and Operatic 
and Dramatic School, under the direction of Dr. Hugo 
Goldschmidt. The piano classes are conducted by Xaver 
Scharwenka and the classes for other instruments and 
theory by Philipp Scharwenka, while Director Gold- 
schmidt conducts the vocal classes and the department of 
musical science. The opera classes are conducted by Di- 
rector Goldschmidt and Dr. Wilhelm Kleefeld. On Sep- 
tember 25, 1900, Karl Klindworth celebrated his seven- 
tieth birthday, when addresses were presented to him, 
making special mention of his services in promoting the 
labors of Richard Wagner and Franz Liszt, as well as 
his services at the Conservatory 
On October 1, 1881, Xaver Scharwenka opened the 
Scharwenka Conservatory, with such teachers as Philipp 
Scharwenka, Professor Riifer, Frau Marianna Scharwen- 
ka-Streson, A. Becker, W. Langhans and others, and 
October 1, 1900, sees the addition of a dramatic depart- 
ment under Dr. Hans Oberlander and a department 
of musical science. At a late conference of teachers of 
the Klindworth-Scharwenka Conservatory, a resolution 
was adopted “That the establishment of an obligatory 
examination for candidates who contemplated adopting 
teaching as a profession is necessary to the interest of 
teachers and pupils alike 
The total number of pupils is 372. Prof. Xaver Schar- 
wenka and Philipp Scharwenka have been elected mem- 
bers of the Royal Prussian Academy of Arts 


THe Women’s Strinc OrcHestra—The managers of 
the Women’s String Orchestra Society intend to strengthen 
its membership by adopting a still higher standard for ad- 
mission to its ranks. Only professional players are eligi 
ble as members, and the managers wish it understood that 
the orchestra is in no wise maintained in the interests of 
any violin teacher’s class. Its aims are of an entirely dif- 
ferent nature. By suggestion of the director, Mr. Lach- 
mund, the members of the orchestra will in future be 
divided into three classes, namely, “Principals,” “Special 
Members” and “Regular Members.” 


Marie Potvin.—Miss Marie Potvin, the pianist, has re- 
turned from her vacation passed at Lake George and the 
Adirondacks. She will play in concert this season. In 
the meantime she has resumed her teaching at 117 West 
Forty-fifth street 

Hipparp-Howarp Stupios.—Miss Adelina Hibbard, so- 
prano, and Mrs. Hortense Hibbard Howard, pianist, have 
resumed their classes at their new studios at 32 East 
Forty-fifth street, and at their residence studio, 228 West 
Seventieth street. 


WILLIAM C. CARL’S RETURN. 
se a three months’ holiday William C, Carl has 


returned well browned and in good health, to take up 


the winter’s work, after a sojourn in the mountains and 
Canada. Mr. Carl has many plans for the coming season 
which bids fair to be one oi activity for the popular or 
ganist 

The Guilmant Organ School, now entering its third 
year of work, will reopen next Monday with a large en 
rollment of students and under flattering conditions. Mr 
Carl has worked unceasingly ior its success, and the re 


sults already achieved have been such as to demonstrat 
what thorough instruction on the organ will accomplish 


[he course is most comprehensive, including besides the 
organ the study of harmony, counterpoint, musical iorm 
musical history, musical analysis, organ tuning and prac 
tical work in preparation for the church service. Stu 
dents’ recitals occur each month, and lectures by prom 
inent musicians are frequently given rhe organ lessons 
are given privately and not in classes, and this branch is 


entirely under Mr. Carl’s supervisior 

In addition to his duties at the school Mr. Carl will 
be heard in concert this season, and among the new or 
gans he will inaugurate will be one at Wilmington, N, C., 
in December A series will be given at the “Old First” 
Church, New York, beginning early in November, and on 
Monday of this week a recital was played Bethlehem, 


Pa., where the Bach Festival was so successfully given 
To-morrow and Friday and Saturday will occur the three 
recitals at the Pan-American Exposition, at the Temple 


of Music, when the following interesting programs will 


be played: 


FIRST RECITAI OCTOBER , 
Allegro, Sixth Symphony Wid 
Romance (new) K non 
Menuetto, in the ancient style Lee 
Fugue in D Bac 
Vorspiel to Parsifal Wagner 
Intermezzo (dedicated to Mr. Carl) Callaert 


minor Handel 


Rubinstein 


Concerto for organ in D 

Reve Angelique 

Fantaisie on a Welsh Air Car 

The King’s Coronation Mar« Duncan 
(New First time in t t 


SECOND RECITAL, OCTOBER 1 ) 
Organ Sonata in C minor l Salome 
Meditation, First Symphony Widor 
Tempo di Gavotta Hande 
Pedal Rondo (new) "lant 
Largo, New World Symphony Dvorak 
Pastorale in F Lemmen 
Funeral March, Die Gétterdammerung Wagner 
Toccata in E minor Tombelle 
Carillons de Dunkerque Carte 
Grand Chorus in March Forn Guilman 
(Dedicated to Mr. Carl.) 
THIRD RECITAL, OCTOBER 12, 1901 
Toccata and Fugue in D minor Bact 
Andante Pastorale (new) Richmond 
Rigaudon Lull 
Choral with Variations Merke! 
Lemare 


Parcarolle 

Allegro Appassionata, Sonata V Guilmant 
Chanson Pastorale (new) Higgs 
Tcccata in E minor.. Callaerts 
Etude for the pedals alone 
Marche Heroique de Jeanne d’Arc Dubois 


Bricqueville 








Mr. Gregory 


FAlast 


Famous 
English Tenor. 





Of the St. James Hall, Popu- 
lar, London Ballad, Queen’s 
Hall, Oratorio, Crystal Pal- 
ace, Saturday and Royal 
Albert Hall Concerts. 








Sole Direction : 
Loudon G. Charlton, 
IN AMERICA ONLY NOVEMBER 


AND DECEMBER, 1901. Carnegie Hall, New York. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
10,000. Largest and finest collection in the woria. 
Send for a copy of our Catalog, just issued, containing 
Biographies, Fac-simile Labels, Ete. y Terms. 


LYON & HEALY, 133 Adams Street, CHICAGO 


ALICE BE. JOSEPH, 


Late Private Secretary to Sir Augustus Harris. 


THE OPERA AND CONCERT AGENCY, 
7a Hanoyer Street, Regent Street, LONDON, Engiand, 
Authorized to represent all the Best Artists in the World 


GREGORY HAST. 














ADVICE GRATIS. 


FOR 





ee 


HUMPHRYES 





Soprano, Concert and Oratorio. 


TERMS, DATES, ETC., ADDRESS 


ARNOLD SOMLYO, Sole Manager, Room 95 Carnegie Hall, New York. 





American School of Opera 


Berkeley 


Lyceum 


23 West 44tb Street 


WM. G. STEWART, Director. 


LAIRD EASTON, Secretary and Treasurer. 


HERR TH. HABELMANN, Grand Opera Director. 


For prospectus and all information apply to Secretary. 


WINTER SEASON NOW OPEN. 


PUBLIC PERFORMANCES IN OSCAR HAMMERSTEIN’S THEATRE REPUBLIC. 


Mr. WiL1aM G. Stewart, Director American School of Opera, 


Berkeley Lyceum, New York City: 


New York, June 4, 1901 


_ My Dear Mr. Stewart—We take this opportunity of complimenting you on the splendid practical results accom- 
plished by your School of Opera during the first year of its existence and gladly bear testimony to its advantages as a 
training school for those desirous of following a professional career in opera. 


We are more than pleased with the graduates of your 


institution who have become members of the Bostonians 


and will gladly avail ourselves in the future of the opportunity for engaging singers who have pursued a course of study 


under your direction. 


With best wishes always, 


ours very sincerely. 


VA Her Amath 





——~ 
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Berlin. Musical Life. 


, Copyrighted by The Musical Courier Company, 1901. 


HEN I read what the New York 
critics say of their troubles and 





worries and their decision to 
enter a convent because of a few additional recital 
announcements I merely sigh and congratulate 
them, for here in Berlin we have about 500 musical 
events a season, not counting light opera or oper- 
ette, which makes the New York season a baga- 
telle.’ This was said to me a few days ago by a 
well-known Berlin musical personality who did not 
know that I had in my possession at the time a 
rescript or copy of the engagements booked up to 


Beriin, September 22, 1901. 


September 17 by the Hermann Wolff Music Direc- 
tion. And this rescript shows that the Wolff 
3ureau alone will give nearly 500 concerts in Ber- 
lin this season. 

In addition to the concerts given by Wolff there 
are the other symphony concerts—Richard Strauss 
and Weingartner and innumerable recitals, making 
the total concerts from October 1 for six months 
ensuing about 650 in the city of Berlin. 

But Berlin also has opera for about thirty-seven 
weeks, every evening, and then, at Kroll’s, light 


opera, and therefore we can well conclude that 1,000 


musical events take place in this Kaiser city during 
the season, considering the concerts, recitals, operas 
and light operas combined. 

What have we in New York? 
about fifty opera performances a season here and 


We average 


our light opera does not figure, because it has de- 
generated into farce and farce comedy. Strauss, 
Millocker, Genée, Offenbach and Lecocq are un- 
known to the present generation, which is regaled 
with “horseplay,” called comic opera. Comic 
opera, otherwise “opera comique,” is an old form 
of opera, in which the foremost minds coped with 
one another for the production of the best models 
of a new form. In our easy-going, indifferent New 
York we debauch it by giving horseplay and in- 
troducing low comedians, not because they can 
sing, but because they can slip down a greased pole 


or roll in a bag or fall down over a ladder with 


List of Dates and Events Booked by the Concert Direction Hermann Wolff, Berlin,.as Early as Sept. 15. 








OCTOBER, 1901. 
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more noise than a Bowery actor. Our audiences 


complacently accept such rot as comic opera and 
the migratory reputation of a horseplay actor car- 
ries the whole work with his antics. In Berlin 
comic opera is a seridus matter, as it should be. 
It must consequently be added to the repertory 
toward the building up of the 1,000 performances 
during the season. 

Of course, Mr. Wolff’s preliminary list will prove 
convincing, although it is hardly necessary to pro- 
duce statistics, except to illustrate distribution. 
His Philharmonic concerts at the Philharmonie are 
the well-known Nikisch concerts with which tours 
are made annually all over Europe. Nikisch is 
now one of the leading leaders, to use a euphemism. 
Mottl, Muck, Mahler, Zumpe, Strauss, Weingart- 
ner and one or two others represent the advanced 
field of orchestral directing. Emil Paur ranks with 
these men as one of the elect; probably no con- 
ductor outside of Germany enjoys in Germany 
such a place, such renown as does Emil Paur. 


There was a report here that he was coming to the 












opera house here, but that was premature, to say 
the least. 

‘The many concerts announced for Berlin indicate: 
a tremendous outlay of energy, particularly when 
we reflect that no tickets are sold for most of them. 
They are débutant concerts, the débutant paying 
for all the outlay; for what? For Berlin news- 
paper notices. And what is the value of Berlin 
critical comment? It is worth a great deal as a 
musical investment on a professional basis; worth 
much in Germany and in other parts of Europe 
and with us in America also. If a dilapidated 
vocal organ like Lilli Lehmann’s, which is never 
heard in Berlin now except as an apology for an 
approaching New York season—if such an organ 
can attract large American audiences simply be- 
cause it has its origin in Berlin then Berlin is a 
“go” and anybody who wishes to figure largely in 
New South Wales, Tasmania, Cape Colony, New 
York and London should first sing or play in Ber- 
lin for preliminary notice. 

I said that no tickets are sold for the débutant 
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concerts, but they are offered for sale and friends 
of the young people who play and sing to Berlin 
audiences for the purpose of passing over their 
heads to other lands—chiefly the United States and 
Jersey—are the purchasers. It costs about $250 
to give such a Berlin perspective performance, dur- 
ing which the performer has the stars and stripes 
in his or her mind. (No animadversion on Pro 
fessor Sousa, who is a big card here.) After the 
performance the idiot—syncrasy becomes more ap- 
parent and the parents ask themselves Schumann’s 
“Warum?” “Why did I did it?” as Weber & 
Fields would articulate. And then they never 
solve it. 

However, for European purposes the Berlin début 
has a commercial value and when we estimate com- 
mercial values here it must be done on a European 
basis. To receive 100 marks—$25 to call it even— 
represents a respectable fee. Few artists draw 
large audiences. Eugen d’Albert averages 4,000 
marks a performance here, and that is called mar- 


velous, and so it is. There are few pianists who 
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can anywhere at any time draw $1,000 per (“per” 
is the abbreviation of “per concert,” &c.). 

There is no opportunity in America for such a 
concert agency as Hermann Wolff's in Berlin, be- 
cause in our beloved anarchistic land people sing 
and play for money and not as a result of paying 
money. Musical papers cannot exist in countries 
where artists must pay to be heard; after they pay 
to be heard there is no money left to subscribe for 
a musical paper. The economic principle at the 
bottom of this is readily discernible here after a 
prolonged sojourn. Values are gauged here in ac- 
cordance with precedent, and that dictates a very 
limited tribute to music, because the people have 
been educated to consider music as protected by 
the State. What they pay here to listen to an 
artist is looked upon as an additional tax. We con- 


sider it a privilege we are happy to find; as a pres- 


Saat BEcHSTEIN. 


entation from European art sources, although it 
may be a pure or impure money making scheme 
seems to inspire us. To make it short, we are 
naive; we are children. We go forward on the 
basis that the candy costs nothing; and children 
must have candy. Mr. Rockefeller, Mr. Carnegie, 
Mr. Morgan, Mr. Gould, Mr. Vanderbilt (we call 
the type Mr.), Mr. Astor—these few men have 
more money than all the potentates and their re- 
tainers put together and the American income rep- 
resents more per annum than the cost of all royal 
establishments in a bunch. To go to a country 
where such Arabian Nights shine in the day and 
not to demand money would seem perilous to com- 
mercial judgment, and hence the Berlin début is 
made to impress the American reader. When it is 
not published in this paper the début does not be- 


not read Berlin papers, granting that they do pay 
attention to débutants. 

Most of the débutants are never heard of again 
after their first appearance, which is due to the fact 
that they do not expect it.» Rosenthal was heard 
after his début because he was and | presume con- 
tinues to remain Rosenthal, but everyone cannot 
be a Rosenthal. When Rosenthals appear they do 
not require a début and I really believe that Rosen- 
thal never had one. He did not need it. If he 
goes to America he can make his début without 
paying for it. 

The Wolff Bureau does an immense business in 
Europe; it is not dependent upon any American 
events and pays very little attention to American 
engagements. It is probable that no less than 


1,000 concerts pass through the Wolff régime each 


come known to the world, because the world does season. BLUMENBERG. 
FEBRUAR, 1902. 
Saat BEeeTHOVEN. SINGACADEMIE. PHILHARMONIE. 
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. The management of Hermann Wolff, Berlin, controls four con- 
cert halls, enumerated at the top of the columns. The concerts and 
recitals take place in those halls. 

2. Comp. stands for composer. 


Explanation of the Tables. 


3. Ges. or G. stands for vocal or song recital. 

4. Viol or V. stands for violin. 

s. K. stands for Klavier, otherwise piano; Orch. or m. O. with 
orchestral addition. Orch. alone stands for orchestra, 


6. The Arabic numerals indicate the number of the series of the 
concerts—thus, I. or ITT. Philharmonic, &c., or Joachim Quartet 
III. or IV. 

7. Alt stands for contralto. 
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WEBER’S BAND AT BUFFALO. 


HE great success of Weber’s Band at the Buffalo 
Exposition was generally acknowledged. It was 
conceded by impartial critics to be equal to the best that 
had been heard at the Pan-American. The press notices 
were unanimous in its praise and these encomiums came 
with the better grace, for they were entirely unsolicited: 
Weber's Cincinnati Band, which will complete its engagement 
at the Pan-American this week, has won decided favor with visitors 
at the Exposition during its stay in Buffalo. Mr. Weber has hosts 
of admirers in Cincinnati who claim that his is the most perfect 
concert band in the country. Pan-Americans may not be willing 
to make or agree to so sweeping an assertion, but they will all 
agree that Weber's Cincinnati is certainly one of the best bands in 
the country. This band was unknown, except by reputation, in 
Ruffalo, until it came here the middle of the month, But its work 
has won cordial approval on all sides. The band is well balanced 
and very complete The players seem to have been selected with 
care and good judgment, and there is a precision of individual work 
which secures a splendid ensemble. The concerts given by the band 
in the Temple of Music have been very attractive, the audiences 
showing such pleasure in each number that the programs have 
been nearly doubled each time by the demands for encores. The 


yrograms have covered many styles, and have been selected from a 


wide range of composers, showing a very large repertory, and a de 
sire to please many people. Mr. Weber and his band have received 
well deserved favor, and their success during their Buffalo engage 

ent is a satisfaction and a pleasure to record.—Buffalo Evening 


News, September 27. 


Weber’s Cincinnati Band and Brooke’s Chicago Marine Band 
have been the two bands of the past week that entertained and de 
lighted the crowds at the Pan-American. Mr. Weber's Cincinnati 
Band has achieved a decided success for its first engagement in 
Buffalo. The band is an excellent one, being composed of players 
who are individually fine performers, and whose ensemble work is 


far above the work of the average band. Cincinnati 





is very proud 
of the Weber Band and also very appreciative of it, giving it an 
bundance of financial support as well as warm praise. 

But the growing reputation of the organization has made outside 
engagements imperative, and wherever the band has played it has 
received decided commendation 

John Weber himself is a fine clarinetist. He is also a great stu 


} | 


ious to have and to know all best music of the 
1] , 





dent and am 


world. He has a musical library of select 





News of last Frid: 


constantly adding. In the 
popularity of the band was spoken of and also e pleasure whic 

the audiences evinced at its performances. Nearly every program 
was doubled, encores being demanded for nine-tenths of the selec- 
tions. Mr. Weber and his band will leave Buffalo after making many 
friends, many admirers and securing many compliments.— Buffalo 


Evening News, September 29 





has shown that it approves of Weber's Military Band 


} } 


culm 





from Cincinnati by according it successive triumphs, w 


nated last night at the concert in the Plaza band stand 





Last night the re was 
War,” arranged by Moses Tobani and dedicated to the Grand Army 


f the Republic 





There was a large audience, even though the night was cool, and 
at the end of the meeting great enthusiasm was displayed 





In Weber's Band are a number of eminent soloists, some of then 
secured by Director John C. Weber for this Exposition season 


Among them are William Kopp, Joseph Soehker and Fred. Weiss 





cornetists; Carl Kohlman, euphon player; Howard Kopp, xy! 
phone expert, and Louis Brand, the composer of the famous “En 
quirer March,” and the new furore, “The Blue and White.” 

Before Mr. Weber left Cincinnati, leading citizens of the place 
presented him with two medals, one being the handsomest and 
most expensive ever given a bandmaster 

To-night in the Temple of Music the band will render a number 


‘ ’ 
which military bands rarely attempt. It will be Tschaikowsky’s 


“1812,” being a depictior f Napoleon's fateful invasion of Russ 
It is one f the best thing eve written by the renowned cor 
poser Buffalo Courier, September 27 











It is with much regret that Exposition-goers have listened to the 
last of the concerts given at the Pan-American by the John C 
Weber Military Band of Cincinnati. The organization has made a 
distinctly favorable impression, and will always be welcomed on 
tour. With a fine, mellow tone quality, excellent precision and 
nice shading, the band shows in its interpretations the musical in 
telligence and feeling of its conductor. Mr. Weber has given pro 
grams of good music in a thoroughly enjoyable manner, and his 
departure with the band will be heartily regretted.—Buffalo Express, 
September 29. 


Press and public alike have showered praises upon John C. 
Weber’s Military Band, of this city, which has just concluded an 
engagement at the Pan-American Exposition at Buffalo, N. Y 

The band won decided favor with the visitors at the Exposition 
and many of them coincided with the views of a host of Mr 
Weber's friends in this city—that his is the best band in the 
country. 

The band was unknown in Buffalo, except by reputation, until it 
reached that city during the middle of the mont! From that time 
its work met with approval on all sides. 


The concerts given in the Temple of Music were attended by 





throngs of persons. Musical connoisseurs and one and all declared 





the music to have given complete satisfaction, the programs hav 
been doubled on many occasions by the encores. The programs 
were selected from a wide range of compositions, showing the de 
sires of Director Weber to please his audience. One number 
familiar to citizens of this city, which caught on immensely at the 
Pan-American, was the famous “Enquirer March.” The band com 
pleted its labors at the Pan-American with the close of the week 
and will arrive in this city this morning.—Cincinnati Enquirer, Sey 
tember jo. 


The John C. Weber Military Band, of this city, has made a big 
hit at the Pan-American Exposition in Buffalo. The papers a 
speak of its playing in the highest terms. On last Tuesday night 
it performed a descriptive piece called “The Civil War,” whicl 


aroused such enthusiasm that, by request, Mr. Weber played it 
again on Friday night. Next week the Weber Band will play in 


he Temple of Music, which has now become historic because the 


umented President McKinley was shot there Ihe Exposition offi 

cials are greatly pleased with the Weber Band, which, they say 
has not been surpassed by any military band that has been heard 
at the big show.—Cincinnati Commercial Tribune. 


John C. Weber's Military Band returned yesterday from Buffal 


N. Y., where, at the Pan-American Exposition, it created a perfect 





furore. The band played every day of its engagement, afterno 
and evenin and hundreds of thousands were delighted with it 
music. There was heard but one voice of praise regarding the per 
formances. All the newspapers devoted much space to the concert 


f Weber's Band, and were ynanimous in 
the banner band of the United States, at least so far as they were 
heard in Bi 


falo. Mr. Weber owes much of his success to the 
excellent soloists he had in his band.—Cincinnati Volksblatt, October 





1, 1901 


Wuuitney Tew.—Whitney Tew, the English basso, who 
comes to this country for a concert tour during the months 
of November, December and January, is to arrive here this 
week from Europe on the steamer Barbarossa. Mr. Tew 
is to sing in the principal “Messiah’”’ performances that are 
to be given in the East and Middle West, and also in song 
recitals in New York, Brooklyn, Boston, Pittsburg, Buffalo 
Toronto, Montreal and other cities 


BLOOMFIELD-ZEISLER RECITALS IN New Yorxk.—Henry 
Wolfsohn announces that he has arranged for Fannie 
Bloomfield-Zeisler to give two piano recitals in Mendels 
sohn Hall, the first of which will take place on Saturday 
afternoon, November 16, and the second Wednesday after 


noon, the 19th 








LOUDON G. CHARLTON, Carnegie Hall, NEW YORK, 


Has the Honor to Announce an Extended Tour of 


“== HEYMAN 


Distinguished American Pianist. 








Tout—Qetober to April—Now Booking, 


Steinway Piano Used, 





FIRST SEASON 
IN ATSIERICA. 











MRS. 


WEBB GARDNER 


SOPRANO. 
ORATORIO, CONCERT. 


5 RECITAL. 














Sole direction, LOUDON G. CHARLTON, Carnegie Hall, New York. 


Zeldenrust, 
A WELL-KNOWN critic of things musical in gen- 
eral and pianism in particular extols Zeldenrust, 


the Dutch pianist, both as artist and man. He heard him 
play last year in Paris and met him socially as well Ac 
cording to this authority, Zeldenrust’s playing unites vir 
ility and power with extreme delicacy; his tonal capacity 
is extraordinary in its range and variety of modulation, 
yet its roundness is always preserved and in the most 
forte passages he never pounds. The man’s strong indi- 
viduality is displayed in his interpretation, which is at the 


same time always scholarly and logical As a man he is 





unassuming, earnest, sincere and cultured. He is a lin- 
guist, speaking German, French and English as fluently 
as his mother tongue, Dutch. He can talk with intelli- 
gence on a broad range of subjects, and has a lively in 
terest in many things besides his music, which he re 


gards with deep reverence and absorbing devotion 
5s 


Adelaide Griggs at the Worcester Festival. 
ELOW we give some press notices of the Boston con 
tralto, whose fine singing at Worcester was the sub 
ject of so much favorable comment: 


Miss Griggs is the only festiva lébutante S 
Loston woman. Her voice is large er phrasing br 1 and 00k 
d she sings with a style which w make er ne f the de 
e contraitos it the « intry Her 1 gnetic presence t 

ently S$ mucl n her ta r for this atterr ns re 
enthusiastic ne, and the artist was recalled three t es t 
Herald 

Intere entred in Miss Adelaide Grigg singing e re 
ceived a succession of plaudits, cor ng t s peing 
forced to bow her ack edg Ss agair nd She sa 
contrait € 1 i I ve espe r ceabie net chest 
tones whic she produces a und = the ce flowed 
smoothly.—Worcester Spy 
Miss Adelaide Griggs f the Park Street Church, Boston, sang 
er way into the hearts ft «the udience, and was generously re 
arded with applause. Miss Griggs has a voice of fine quality, and 
sang the beautif song with a fine appreciation of its d.—H., ¢ 
Kre ‘ New York 1 € 
Miss Adelaide Griggs, in Berlioz rare heard setting of Victor 
Hugo's poer I Captive showed a fine contr e¢ w 
< ries We she ang y nd wit ur nte ge le i 
g of the text. She was re ed ec < Bost lranscrij 
Miss Griggs eg e ar eta t be Be 
was f repose 1 we er ntr Her ‘ 

bundar and a sn ee r i € lier 

r~ wit! re c atte T ging t t é 
gave earty a € P f r y ‘ lue t 
e fact that M Griggs sar r Eng list 
€ ciatior W ester Gazette 

Miss Adela Griggs 1 r r essf ‘ H 

N ge and ft r t ses w r t lis 
r New York Times 

Harotp BAUER AND THE PHILHARMONK Harold Bauer, 


the pianist, has just been engaged by the New York Phil 


Society to appear as soloist at their concerts 





on February 14 and 15 next 


_.... D—Male pianist and teacher, good soloist 
for Southern female seminary, one or two months 
$40 per week; place may be permanent \ddress A 


LANTA, MusicaL Courier office 





. | LOUISE B. 


VOIGI 


SOPRANO. 
Oratorio, Concert and 
Song Recitals. 


Address 


_ RICHARD BYRON 


rs | Manager. 
| 301 West 139th Street, NEW YORK. 















M. NITTORIO, CARP, 


ITALIAN, ENGLISH, FRENCH ANO SPANISH. 
210 WEST 59th STREET, opposite Park, NEW YORK. 


Elizabeth 


Hazard 


SOPRANO 


Drawing Room | Direction 
_ Concerts Emile Levy 
Song Recitals 141 Fifth Ave, 
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M USIC as a topic for discussion has been cut off 

from this year’s convention of the New York 
State Federation of Women’s Clubs in session in 
Buffalo. If the good club sisters would eliminate 
about forty-three other subjects they would doubt- 
less return to their homes in a happier and more 
restful state of mind. 


ROM the enthusiastic cablegrams John Philip 
Sousa is the musical idol of the hour in Lon- 
don. The British critics have capitulated and now 
pronounce Sousa’s American band one of remark- 
able excellence and superiority, and the compari- 
isons which they draw are decidedly in favor of the 
graceful and courteous American and his musicians. 
As has previously been stated by us, Sousa went 
abroad this time to fill a long engagement at the 
Glasgow Exposition. It seems needless to add that 
he will be honored with the most cordial of Scottish 
welcomes. 
N° one will be likely to find fault with the patriot- 
ism of Capt. Richard Leary, commander of 
the receiving ship Richmond, now stationed at 
League Island Navy Yard. Several weeks ago the 
captain issued an order to the effect that all sailors 
on board the Richmond must be able to sing all the 
verses of “The Star Spangled Banner” from mem- 
ory by October 1. Some of the jackies regarded 
this as a joke and did not memorize the immortal 
stanzas by Francis Scott Key. When called to go 
through the new musical drill many of the sailors 
failed and as a punishment were not permitted to 
go ashore. No shore leave will be granted the de- 
linquents until they go before the ship’s chaplain 
and sing or recite from memory the national 
anthem. 


HE London Daily News is somewhat in error 
over the residence of two great pianists. In 
its weekly musical column it referred to the annual 
exodus of European musicians to America and then 
added these lines: “Among the pianists going over 
from Europe are Paderewski, Harold Bauer, Josef 
Hofmann, Gabrilowitsch, Zeldenrust, Burmeister, 
Bloomfield-Zeisler and Gertrude von Betz, of 
Leipsic.” 

Mme. Fannie Bloomfield-Zeisler lives in Chicago, 
and that has been her home since she was two years 
old. Richard Burmeister lives in New York, and 
before making his home in this city he resided in 
Baltimore. Last week we announced that Gabrilo- 
witsch would not revisit the United States until 
next season, a Russian tour preventing him from 
coming this winter. 


- 
LL of the foreign opera stars are with one ac- 
cord glad to be back in this country. One by 
one as they step off the gangplank of the European 
steamers declare they are so happy to be in Amer- 
ica one more, where the streets, by the way, for the 
operatic stars are paved with gold. After witness- 
ing life in Egypt and the Far East Madame Calvé 
says she returns to us a better Christian than ever, 
and thus she refutes all those weird tales about 
harems, pink eyed camels on the Nile, Theosophy 
and Buddhism. The Grau Company opened in AI- 
bany last Monday night and from Albany will go 
to Canada. Returning to the United States the 
tour will be resumed and extended until December 
22, which is the date announced for the opening of 
the New York season at the Metropolitan Opera 
House. Naturally these artists are glad to be in this 
generous country, where dollars are easier to earn 
than francs and marks in the Old Country. 


ERE is one tribute from Robert Schumann 
to Mendelssohn: 

“Mendelssohn is a man to whom I look up as 
to some lofty mountain. He is a true divinity, 
and no day passes in which he does not utter at 
least two ideas worthy to be graven on gold.” 


 aprongl and politely the uniformed guards on 
duty at the Music Temple at the Pan-Ameri- 
can Exposition, Buffalo, decline to show visitors 
the spot where our beloved President was shot. 
Since the national tragedy the Music Temple is the 
building of all buildings that 
GUARDING A has attracted the greatest 
SECRET SPOT. crowds. There is no mo- 
ment in the day or evening 
when crowds are not besieging the entrances to the 
now famous structure. Those who have only a day 
or two in which to see the Exposition naturally get 
a little impatient if access to the Temple is not im- 
mediately granted. The Music Temple, like all 
buildings in the Exposition proper, is free to the 
public. The crowds must wait their turn to enter, 
and the time usually allowed for this is between 
numbers. When the exercises happen to be more 
than usually interesting few seem to desire leaving 
until the entire program is completed. When few 
exits are made correspondingly few are admitted, 
and then your typical American does what is ex- 
pected of him or her—grumbles and denounces the 
management. Only 50 cents for admission to 
everything on the Exposition grounds outside of 
the Midway, and yet human nature hourly, daily, 
gives illustrations of petty meanness and incon- 
sistency. 

In our Western New York Department readers 
of THe MusicaL Courter will find a good cut of 
the exterior of the Music Temple. The design is a 
graceful treatment of the Spanish Renaissance. 
For that matter the architectural scheme of the 
Pan-American is all after Spanish models, as trans- 
planted to the Western Hemisphere. There is no 
monotony, and best of all none of those feeble at- 
tempts at Grecian and Roman models tried at other 
expositions. The beauty of the Chicago World’s 
Fair was preserved by painting those mammoth 
buildings white. Making it “A White City” was a 
happy idea. The imagination could have pictured 
nothing more vulgar, or in worse taste, if the great 
buildings at the Chicago World’s Fair had been 
painted in colors. While the buildings at the Pan- 
American aré not small they are, of course, insig- 
nificant when compared to those huge Chicago 
structures. Being smaller and more varied in 
architectural design the Pan-American buildings 
look extremely beautiful painted in colors. All 
is warm and harmonious, and particularly the Mu- 
sic Temple is a building very inspiring to the artis- 
tic conception and taste. 

Myriads upon myriads of musical works have 
been played and sung at the Temple, and there are 
still five weeks left for those who care to see one 
of the most artistic fairs ever held. While th 
guards at the Temple refuse to show visitors the 
spot where the fatal bullets were fired at the late 
President, the boys who sell programs in the build 
ing volunteer the information. But truly there is no 
reason why such idle curiosity should be satisfied, 
for after all what does it matter now? The Buffalo 
police department, not wishing the secret spot in the 
floor chipped by relic hunters, probably issued the 
order to refuse to answer pointed inquiries. On the 
day the President was assassinated the chairs were 
all removed, and according to one daily newspaper 
3,000 persons were in the building at the time. 
These were hoping to fall into the line formed to 
extend a greeting to the honored and distinguished 
guest. Twenty-five thousand people were outside 
of the Music Temple waiting to see the President 
when the reception was over. It seems miraculous 
that in all this vast throng of people within and 
without the building no one was crushed during the 
excitement following the shooting. 

Buffalo was too stunned by the tragedy to do more 
than unite with the army of visitors in expressions 
of sympathy. Some patriotic Americans are talking 
of erecting a permanent Music Temple on the 
ground occupied by the temporary building. But 
no one in authority has been heard from, and most 
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likely nothing will be done about it until the fair 
closes. The present site of the Music Temple is 
some distance from the heart of the city. Still 
a part of Delaware Park forms a very attractive feat- 
ure of the Pan-American. The permanent art gal- 
lery, the gift of Mr. Albright, is in course of erec- 
tion. This building is in the park, and such a build- 





ing could have no finer companion than a music 
temple as a memorial to President William McKin 
ley. Several cities are planning to put up monu- 
ments in memory of this grand man. In Chicago 
they are talking of an arch. In Atlanta about a 
granite pile, and in Canton, the home of the former 
President, the citizens are planning to build some 
permanent memorial. Surely Buffalo, the city 
where the beloved President was murdered, will do 
something to honor and perpetuate his memory. 


D OES it ever occur to a certain class of musical 
artists and their managers that the extrava- 
gant use of adjectives weakens the tributes about 
themselves and very frequently prejudices people 
previously favorably disposed toward them. To 
adequately describe the skill 
SPARE THE of an artist who is a genius 
SUPERLATIVES. the use of a qualifying ad- 
jective is not only permissi- 
ble, but demanded in the advanced article, and most 
assuredly in the criticism. But even in comment- 
ing upon the attainments of a supreme artist it is 
foolish to pour out recklessly all the superlatives in 
the dictionary. The sages of ancient and modern 
times have declared that the wisest man is he who 
best governs himself, and the artist who truly in- 
spires respect is the one who is not forever and 
eternally inviting attention to himself or herself. It 
is necessary, to be sure, and perfectly honorable and 
businesslike to advertise, as all legitimate enter 
prises are advertised. In the world of politics a 
man would soon be forgotten if he did not keep 
himself properly advertised before the public eye. 
Yet, here again there is danger if the advertising 
be overdone. Many a public man of high ideals 
has defeated the realization of his aspirations be- 
cause the public refused to take him seriously. 

It was one of the iron rules of the late Augustin 
Daly never to permit a woman in his company to 
be interviewed by a newspaper reporter. Again 
and again Ada Rehan refused to express an opinion 
on matters relating to her profession, and she is 
perhaps to-day the one star actress who never 
granted an interview. If there are any grand opera 
singers who are like her in this respect, the writer 
does not happen to recall them. Miss Rehan’s 
manager refused ever to allow any fulsome state- 
ments to be made about his star, but then, Mr. 
Daly, a most admirable man, was an extremist in 
this direction. Some of the worthiest and most 
sincerely noble and respectable members of the 
dramatic and musical professions have consented 
to be interviewed and their views and opinions 
have interested thousands in the community, and 
on occasions what they had to say proved of real 
public benefit. The artist who sings, plays or acts 
for money, as the lecturer and author whe talks or 
writes for a consideration, does after all belong to 
the public, and there is an unwritten law that the 
public which pays the price is entitled to condemn 
or commend the deeds, trivial or great, committed 
by public men and women. 

While these comments upon public men may 
seem a little removed from our subject, they do 
belong in a discussion like this. Public men—and 
all musical artists belong in that category—should, 
indeed they must, ignore written or verbal criti- 
cisms upon their acts. Their dignity, if nothing 
more, demands it. When a public man’s probity 


is assailed there are times when he would be justi- 
fied in defending himself, but in anything reflect- 
ing upon his lack of taste, mental or moral defi- 
ciency or any lapse or mistake in social life, there 


is but one course for him—silence—and if he pos- 
sesses the instincts of a gentleman he will remain 
silent, too. No man in the pulpit in our day has 
been more violently abused than the Rev. Dr. T. 
DeWitt Talmage, and yet it was to this writer the 
good doctor once said: “I never reply to adverse 
criticisms about myself.” ‘Che most lovable trait 
about the lamented President McKinley was his 
magnanimity. How sublime, serene and lofty were 
his instincts! 

Music teachers, particularly those who give in- 
struction in singing, should ponder well over th 
use they make of adjectives in talking of methods 
and the progress of their pupils. They should re 
member that modesty is the twin sister of honesty 
Many well meaning and capable singing teachers 
sometimes appear insincere and inconsistent be 
cause they talk too much about themselves, and 
never seem quite happy unless they hear agreeable 
compliments. Moderation in speech and with the 
pen will do more in the end for a promising pupil 
and a good vocal method than all the superlatives 
in Webster and Worcester combined. There is a 
lew of psychology well understood by superior, 
awakened minds, and that is, if you wish to suc 
ceed you must refrain from talking too freely about 
your undertaking and your work. Talking has 
been the death of many well laid plans and good 
intentions, while some of the happiest events wer« 
wholly impromptu. Thinking is a force, a power 
ful force, but if interrupted by talking our ideas 
with everyone who happens along, no results can 
come. The man or woman in the musical pro- 
fession who is self-respecting and who hopes for 
permanent success must, it would seem, be. rea 
sonably modest and moderate in his or her speech 
as well. There have been great artists who were 
neither, but certainly the happiest pianists and sing- 
ers are those who possess the saving sense of humor 
and the well balanced intellect, which ever saves a 


man from appearing ridiculous 


NEW volume of reminiscences of Weimar has 
just been issued, and is more interesting than 

those of many earlier writers. The early works of 
this character are done in a hurry, and in most 
cases the writers, so soon after the death of those 
whom they mention, do 
not tell the truth and the 
Che latest of 


A NEW BOOK OF 
GOSSIP. whole truth. 
such reminiscences to ap 
pear is by Adelheid von Schorn, a lady of the Wei 
mar aristocracy, under the title of “Two Genera 
tions.” The writer had not only been in regular 
communication for years with Franz Liszt and his 
“ewige braut,” the Princess Caroline Sagn Witt- 
genstein, but had the duty of sending to the Prin 
cess, then residing in Rome, all the news about her 
ci-devant betrothed, and about all the musical and 
spiritual life in Germany. She knew Peter Cornelius, 
Joachim Raff, Joseph Joachim, and had many op- 
portunities to see the artists, as we may say, in 
dressing gown and slippers. This lady tells us, 
among other things, that the first performance of 
“Lohengrin” (August 28, 1849) would have taken 
place before a half empty house had not the Grand 
Duke bought a lot of tickets and distributed them. 
About the relations of Liszt and the Princess Witt- 
genstein, she says from her intimate knowledge of 
both parties that the marriage never took place, 
not so much because the Pope opposed it as be 
cause Liszt’s interest in the matter was evidently 
decrescendo, and if the lady finally refused his 
proposal it was because she had seen this and con- 
cluded that nothing good could come of their union. 

She has much to tell of the famous performance 
of Beethoven’s Ninth Symphony in 1872, having 
been present at the rehearsals. “Johanna Wagner, 
the niece of Richard, gave a deal of trouble. She 


could and could not lo correctly the difficult parts your support 





(the alto solo and quartet of the last movement). 
Wagner called out one of the ladies of the chorus, 
Fri. Jenny Meyer, from Berlin, to support her. 
Wagner was raging mad.” All of which, considering 
what we know about Johanna Wagner, is rather 
doubtful. 

Frau von Schorn tells a charming little anecdote 
about Liszt and Rubinstein. They first played to 
gether four handed, then they played each alone 
When Rubinstein was playing Liszt stood near him 
and observed his hands. When he ended Liszt said: 
“Dear Anton, tell me, pray, how you did that?” and 
struck some notes. Rubinstein stared, then fell at 
his feet and cried: “Master, do you ask me that?” 
He could not believe that there was anything in 
piano playing which the master did not know, but 
Liszt simply continued: “But I really do not know 
how you did this finger passage.” 

The Princess in 1873 wrote to Frau von Schorn 
about Liszt’s relations with pretty women ‘1 am 
often so sad,” she said, “when | think how mis 
understood at last he will be His triumphs will 
appear perhaps in later days as a Bacchanal orgy, 
because some Bacchantes were mixed up in them 
But he never summoned them He would have 
remained in his purely spiritual sphere if he had 
not been called out from it.” The lady tells of the 
day when Liszt was made a Kammerherr by the 
Grand Duke. “A cousin, who also had the Golden 
Key, brought the news to my mother. He was very 
much disturbed. ‘Such a thing was never known 
as that a man should be made a Kammerherr on ac 
count of his vices... My mother replied: ‘Have you 


all got it for virtue?’ ”’ 


HE new studying of Nicolai’s “Merry Wives of 
Windsor” at the Court Opera of Vienna has 


a4 


brought out an interesting letter from the composer 
to the famous basso Joseph Staudigl. The opera 
had been commenced in Vienna and some numbers 
from it were given at his 
AN UNPUBLISHED farewell concert there in 
LETTER. 1847 It was not, how- 
ever, produced on the 
stage till March 9, 1849, at Berlin, eight weeks be 
fore the composer’s death. He had always hoped 
to see the first performance take place at Vienna, 
where he had worked so long and had entered into 
some negotiations for that result. The letter which 
has never been published is as follows (Nicolai 
uses throughout the familiar du): 
REsPecTeD FrRieNpD—You were always kind to me. and 


relying on the continuance of this feeling I take the liberty 


of writing to you. I have completed my opera, “Th« Merry 
Wives of Windsor,” and would most dearly preter to have 
it appear before the Vienna public. You will be the most 
God-like Falstaff that I can wish, but my old and still 
young patroness and friend, Madame Lutzer, would be a 
Frau Fluth such as I have dreamed of. I am here as 
Royal Capellmeister, engaged at tlie opera and the cathedral, 
and enter on my duties March 1. Till that time I coul 
very well stage my new opera in Vienna The matter is 


glorious. It alone would support the opera. The arrange 
ment is by Herr H. J. Mosenthal, of Vienna. I write by 
this post to Director Pokorny, and beg you—do your best 
tor its acceptance. I believe I can say confidently that you 
will not repent it. What a real pleasure for me, if I, the 
banished and accursed by Balachino, could make a success 
in the Theater am Wein! Read Shakespeare through 
again ; the last act in which spirits and elves appear gave 
me especial delight in composing. A comic romantic opera 
we have, I believe, not yet had on the stage. The per 
sonages to which my arrangement of the material are re 
duced, are 


Sir John Falstaff ; Sass 
Fluth . ? . .Basso-Buffo 
Reich SS i wae . Bass 
Dr. Caius sass 
Fenton First Tenor 
Sparlich Tenor 


Fr, Fluth First Soprano 
Anna Soprano 
Fr. Reich aad Alto 
Chorus and Ballets. 
I commend myself to your friendship and this affair to 
Remember me to your good wife and 
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greet our friends. That Berlin cannot and will not com- 
pensate me ,for Vienna, I feel clearly. Good-by. 
With esteem and friendship, Yours sincerely, 
Otto NICcOLAI, 
Leipziger Strasse, No. 89. 


Bertin, December 17, 1847. 





HE prografs of the Leipsic Gewandhaus con- 
certs for 1901-1902 comprise symphonies by 
Schubert, Haydn, Mozart, Beethoven, Mendels- 
sohn, Schumann, Brahms, Liszt, Bruckner, 
Draseke, Dvorak, Tschaikowsky, v. Hausegger, 
and lesser works by Bach, Handel, Gluck, Weber, 
Cherubini, Volkmann, Wagner, Strauss, Schillings, 
Krug, Késsler and Rachmaninoff. The choral 
works in preparation are: ‘Judas Maccabzus,” 
Handel; “Ein deutsches Requiem,” Brahms, and 
“Das Paradies und die Peri,” Schumann. The 
opening concert takes place October Io. 


’Cellist Gerardy Returns, 

FTER one of the most successful and extensive con- 
cert tours ever undertaken by an artist of distinc- 

tion through Australia, New Zealand and Honolulu, Jean 
Gerardy, the celebrated Belgian cellist, has returned to 
this country. In all Mr. Gerardy gave forty-two con- 
certs, eighteen of which were given in New Zealand with- 
in three weeks. His success was most flattering and he 
has arranged to return again next spring. His American 
tour, which is under the management of Henry Wolf- 
sohn, opened in Indianapolis to-day, October 9. Then 
will follow appearances with the Boston Symphony Or- 
chestra in Boston on October 19 and with the same dis- 
tinguished organization in Cambridge on the 31st; Phila- 
delphia on November 6, New York on the gth, Provi- 
dence on the 13th. Then with the Pittsburg Orchestra, 
in Pittsburg, on November 15 and 16; Cleveland on the 
20th, New York Philharmonic Orchestra on December 
6 and 7, and then Milwaukee, Ann Arbor, Troy, Buffalo, 
Alton and St. Louis, with the Choral Symphony Society 


PAUL AND FRANZ LISTEMANN.—Paul and Franz Liste- 
mann, sons of the well-known violinist and _ teacher 
of Chicago, spent a pleasant summer, principally in the 
West, in Chicago, Wisconsin, &c., and return ready for 
their usual busy season. Paul Listemann, violinist, teaches 
at the Klingenfeld School, at the Misses Peck’s school, 
Brooklyn; at the Grand Conservatory, New York, and has 
many private pupils. Franz Listemann, cellist, teaches at 
the Lachmund Conservatory and elsewhere, and last Mon- 
day night took part in the first faculty concert. 

This latter young man shows friends the product of his 
literary genius in the shape of a five act drama, founded on 
a Russian subject, in which the Czar appears; he reads 
for them several thrilling passages, and states that a well- 
known manager has interested himself in it, so he has 
hopes of its being staged. Of superior early musical ad 
vantages there was in the Listemanns’ case no lack, and 
this was later rounded off by several years’ study in 
Europe, so that now they fill a large place in metropolitan 


music life. 


OBITUARY. 


Carl H. Lelimann, Jr. 


E regret to have to chronicle the sad death of Carl H. 
Lellmann, Jr., which occurred last Saturday at his 

late residence in this city. Mr, Lellmann, although he had 
only reached his thirty-sixth year, was a man of promi- 
nence in the legal profession and was the attorney for 
Tue Musica Courter Company until the end of last year, 
when he was obliged on account of his illness to give up 





Cart H. LELLMANN, Jr 


his practice. Mr. Lellmann left for Europe last December 
in the hope of regaining his failing health, but unhappily 
he continued to decline. He returned home a few weeks 
ago. Carl H, Lellmann, Jr., was well-known to all the 
leading musicians here as a noble hearted, fine man of in 
tegrity. He was a patron of all of the best concerts and 
a great music lover. THe Musicat Courter staff keenly 
feels the loss Of a dear personal friend. The deceased was 
also attorney for the Blumenberg Press, Victor Herbert 
and Witmark & Sons. 

Mr. Lellmann was born in this city June 9, 1865, and 
was a son of Dr. Carl H. Lellmann. He was a graduate 
of the New York University class of 84 and Columbia 
College Law School ’86, and began practicing in the of- 
fice of Abbott & Fuller, and later became one of the firm 
of Russ & Heppenheimer. He was married in 1896 to Miss 
Nellie Cruger, and she and one child survive him. 

At the funeral services on Monday night many of his 


relatives and friends were present, including a number of 
well-known musical artists. The house of Witmark & 
Sons was represented, and there was also present Vic- 
tor Herbert, August Liichow, Otto Weil, General 
Heppenheimer, Ernest Heppenheimer, Dr. Lange and 
Dr. Cecil. Louis Blumenberg and Spencer T. Driggs 
represented THe Musicat Courter and the Blumenberg 
Press., Henry Schmidt and Louis Schmidt piayed during 
the service. 
Samuel Carter. 

Samuel Carter, the father of Mme. Helene Mai- 
gille and Charles Davis Carter, of the Conservatory 
of Music in Pittsburg, was descended from an old Eng 
lish family, which emigrated to this country in the early 
part of the seventeenth century. Mr. Carter died in Red 
ding, Conn., in the old summer home. The funeral services 
were held there, and the remains brought to New York 
for burial at Greenwood Cemetery. Although not a pro 
fessional musician himself, THe Musica Courter pub 
lishers this obituary of Mr. Carter because all of his chil 
dren are musical. His three daughters, Mme. Helene Mai 
gille, Mrs. F. Homa Leonard and Miss Isabel Davis Carter, 
are singers, the most prominent being Madame Maigille 
Charles Davis Carter, one of the sons, conducts a large 
conservatory of music in Pittsburg. Another son, Robert 
Carter, is the controller of the Consolidated Gaslight 
Company, of which the deceased was for many years an 
officer. Mr. Carter retired from active business over a 
year ago, and he and his wife made their winter home 
with their daughter, Madame Maigille, of this city. Mr. 
Catter was born in New York in 1829. His branch of 
the Carter family removed to New York from Massachu 
setts. It is recorded in the State records of Massachu 
setts that only one Carter escaped from the terrible Deer 
field (Indian) Massacre, and this Carter was the founder 
of the family to which Samuel Carter belongs. Mr. Carter 
was from his early youth interested in music, and gave 
his children every opportunity to become accomplished in 
the art. In his home and in social circles Mr. Carter was 
a man beloved for those qualities which stamp the man 
and gentleman. His manners were courtly, like those of 
“gentlemen of the old school 


Wilkommen! 
ICTOR THRANE, the well-known ex-impresario, 
spent yesterday shaking hands with his many friends 
on his first visit to this city since he severed himself from 
the musical field. Mrs. Thrane and her mother, Mrs 
James D. Lacy, accompany him on his trip from the 
West. He has received a cordial welcome and when he 
leaves he will carry with him the good wishes of artistic 


New York 


E. Presson Miciter Resumes.—E. Presson Miller has 
recovered from his severe illness, and has resumed teach- 
ing at his new studio, 601 and 602 Carnegie Hall. The ex- 
cellent work done by his numerous pupils has established 
Mr. Miller in the front ranks of New York’s best vocal 
teachers, and his outlook for the present season is gratify- 


ing. 


Evan WiiitAMs.—Evan Williams, the concert and ora 
torio singer, has opened a studio at 9 East Seventeenth 
street, and will there accept a limited number of pupils. 
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S. M. FABIAN. 


MONG the native American pianists few enjoy a 
more enviable reputation, few have won a higher 
place among the exponents of artistic piano playing, than 
S. M. Fabian, whose portrait embellishes the cover of 
this issue of THe Musicat Courter. 

The subject of this sketch was born in California and 
passed his early years there. When a mere boy he gave 
evidence of unusual musical talent, and showed a predilec- 
tion for the piano. He received the best instruction which 
could be had, and made very rapid progress. He was 
fired with an ambition to be a great pianist, and worked 
and studied incessantly to that end. His greatest desire, 
however, was to go abroad, and there perfect himself in 
his chosen profession. This was accomplished after many 
difficulties, and soon after young Fabian settled in Berlin, 
fired by ambition and hope. Shortly after his arrival in 
Berlin he called upon and played for Moszkowski, and this 
great master, recognizing Fabian’s extraordinary talent, 
accepted him as a pupil immediately and mapped out a 
course of study, which Fabian followed untiringly. His 
energy and conscientious work found its reward, for the 
master, pleased with his pupil's progress and ability, se 
cured an engagement for Fabian, which resulted in bring 
ing him to the notice of the musical people of Germany 
Mr. Fabian was at this time studying theory with Ludwig 
Bussler, of Berlin. Fabian’s first public appearance in Ber 
lin was with Mme. Etelka Gerster, upon which occasion he 
played Liszt’s “Hungarian Fantaisie” and several solo num 
bers. His success was unqualified, and the Berlin critics 
predicted a great future for the young American. 

From that day he was a recognized artist, and offers 
of engagements poured in rapidly. He preferred remain 
ing in Berlin that season, and frequently played with the 
Philharmonic Orchestra at their public concerts, perform 
ing Liszt’s, Chopin's E minor, Mendelssohn’s G minor and 
Beethoven’s concertos, also Weber’s “Concertstiick,” with 
this famous organization. Early in the following year 
Fabian was engaged to tour Germany with Mme. Amalia 





Pears 


Pears’ soap is dried a 


whole year. That’s why it 
lasts so. It wears to the 
thinness of a wafer. Sold 


all over the world. 


Sarah Bernhardt says: ‘It is simply perfect.” 











Joachim, the great liedersanger. 
in the year from a successful tour, Fabian went to Von 
Biilow and Dr. Eduard Franck, with whom he studied off 
and on for two years. His cup of success was not full, 
however, until May, 1883, when he received a letter from 
Abbé Liszt, inviting him to Weimar. Enthusiastic over 
his good fortune, Fabian hurried thither and remained 
studying with the great maestro until October, when he 
again returned to Berlin. 

Rubinstein appearing in his famous “historical con 
quests,” Fabian followed him to Leipsic, holding that 
every opportunity given him to hear the greatest of play- 
ers would add to his store of knowledge and proficiency. 
From Leipsic, Fabian went to St. Petersburg, profession- 
ally, the press of that city being enthusiastic in its praises 
of the “young American from the Far West.” After many 
triumphs abroad Fabian returned to his native land, finally 
settling in Washington. 

Mr. Fabian recently moved to New York. Henceforth 
he will be an active factor in the musical life of the 
metropolis. As a member of the faculty of the Clavier 
Piano School, Mr. Fabian will be able to show his ability 
as a teacher. 

Mr. Fabian gave the closing recital of the summer sea- 
son at the school recently, when this paper printed the fol- 
lowing: 

The closing recital of the summer session at the Clavier Piano 
School was given by S. M. Fabian, a leading member of the faculty 


who has become immensely popular since coming to New York 
yp with a few 


As an interpretative artist Mr. Fabian is at the tof 
other Americans, but as comparisons are never safe it remains for 
each listener to settle with himself (or herself) who is greatest 
Certainly Fabian is an artist of remarkable gifts, virile, direct and 
yet never lacking on the poetic and imaginative side 

The closing recital of what has been a very successful term 
evening. The 


earnest study was given at Clavier Hall last Friday 
program played by Mr. Fabian follows 


Mazurka in B minor .Chopin 
Nocturne, F sharp major.. Chopin 
Valse, G flat major............ ndowe ..Chopin 
Chant Polonaise (Liszt transcription) Chopin 
Etude, C minor ...Chopin 
Bailade, G minor...... ..Chopin 
Berceuse wh Grieg 
Danse Caprice. ineewe sebeesevdend ' Grieg 
Etude ..... . _— pentane’ - ..-Henselt 
Andante e Rondo Capriccioso..... : Mendelssohn 
Soirées de Vienne, No. 6 (Liszt transcription) Schubert 


Gnomenreigen Liszt 


Danse Macabre (Liszt transcription).... 

The writer has often marveled at the feats of memory of great 
pianists. To think of all the notes, say, in the group of Chopin's 
compositions played by Mr. Fabian, is in itself an astonishing 


Saint-Saéns 


achievement; each one different and affording contrast and variety 
Mr. Fabian gave that broad and healthful reading to the pieces by 
the Polish composer that appeals to well ordered minds. The valse 
he played daintily, and the “Chant Polonaise,” which proved the 
graceful and characteristic song “Maiden’s Wish,” transcribed by 
Liszt, was performed archly and with the rhythms nicely executed 
The tender Berceuse by Grieg, the “Danse Caprice,” by the same 
composer, the beautiful Henselt study and the Mendelssohn An 
dante and Rondo were played as a second group, and throughout 
Mr, Fabian compelled rapt attention, and at the conclusion pro 
longed applause. As an encore he gave a Menuet by Bouvy. “The 
Soirées de Vienne,” by Schubert; “Gnomenreigen,” by Liszt, and 
Liszt’s transcription of Saint-Saéns’ “Danse Macabre” were per 
formed as the closing group, and the latter was given with all the 
orchestral effects needed to emphasize the weirdness and yet beauty 
of the modern Frenchman's strange conceit. The audience insisted 
on another number, and Mr. Fabian returned to the stage again 


Returning to Berlin late 


and played in joyous style the appropriate selection the Wedding 
March from Mendelssohn's “Midsummer Night's Dream.” 

It is not inopportune to state that Mr. Fabian’s reputa- 
tion as a pedagogue is second to none in this country, and 
that he ranks with the great piano teachers of Europe. 

The latter part of this month Mr. Fabian will give a 
recital in Mendelssohn Hall. Mr. Fabian will also give re- 
citals in Brooklyn, Boston, Philadelphia, Washington, Chi- 
cago, Pittsburg and St. Louis, Montreal and other large 
cities this season. 


Frederic Lamond. 


HE eminent piano virtuoso, Frederic Lamond, is en- 
gaged on the continent of Europe for nearly every 
available night the coming season. Our Frankfurt cor- 
respondent informs us that he will send by next mail a com- 
plete list of these engagements, which signify a demand 
for piano playing that indicates the artist’s popularity 
among the most important musical organizations of 
Europe, for Lamond plays at the foremost events, as is 
generally known. 


PAPPENHEIM Pupits Procure Positions.—Among the 
pupils who studied last season with Madame Pappenheim 
we mention the following who have secured positions. 
Miss Winifred Florence, with the “Chaperons” Com 
pany; Miss Ada Randrup, with the “Florodora” Com 
pany; Miss Augusta Northup, at the Church of the 
Divine Paternity, and Miss Frances Tichborne, soprano, at 
St. Thomas’ Church. Miss Frieda Stender is singing in 
concerts under the management of L. M. Ruben, and has 
a number of first-class engagements already booked for 
October and November. Thus the Pappenheim pupils keep 
to the fore. 


It is worth noting how much 
of the music of the representative 
American composers, and particu- 
larly the younger men of distinc- 
tion, is being published by Oliver 
Ditson Company. A glance at 


their new series of analytical and 





thematic catalogs, just issued, of 


MRS. VIOLA C, WATERHOUSE 


songs and piano music, and the 


portrait catalog of American composers, partly tells the story. 

And where the foremost composers go with their manu- 
scripts singers go for their program material. Among the 
latter is Mrs. Viola Campbell Waterhouse, the Boston 
soprano, and soloist with the Ridgway Concert Co., who 
sings W. Berwald’s << Visions of Hope,’’ Carlo Minetti’s 
**«One Day,’’ Marie von Hammer’s «A Rose Once 
Grew ”’ and «« Love’s Doubt,’’ C. Mawson-Marks’ «« The 
Little Dutch Garden,’’ and James H. Rogers’ «« April 
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The Stage—“ Mr. Whitney Tew proved himself a singer of excellent 
capabilities. His voice, which is a bass of great compass, is delightfully 
sympathetic—now full of tenderness, now instinct with passion and riam ’ was a great test of Mr. Tew's 


In America 
November, 


joy. He could not have been su: 


Der Knabe mit dem Wunderhorn’ 
‘ Myself when Young.’ "’—July 4, 1901. 
Musical 


The London Press says of Mr. Tew’s singing: 


in his rendering of Schumann's tained the interest of his audience 


the many qualifications that mean success. 


December 
dad January. 


dramatic significance 0: 
expression, and a style in singing 


0 

Besides a voice powerful and sympathetic he has a remarkable memory, 
and he never fails to —7 an intuitive knowledge of the poetic and 
the text. In four songs by Bach, Brahms, of conveying it to others, while in 

Schubert and Schumann he exhibited great powers of vocalization and little to desire. Mr. Tew essaye last evening songs of widely con- 
trasting kinds and of various .«.: ntres, but the manner and spirit pro- 


German s0 thoroughly Teutonic that 
per to each were easily r. vealed, and the result was a conspicuous 


it was hard at times to realize his American origin . . . Three songs 
in Enghlis were equally impressive.""—July 5. 1901. 


success.” —May 23 19 0: 


WHITNEY TEW 


Iadies’ Field— “That fine bass singer, Mr. Whitney Tew, gave the 
first of his recitals in Steinway Hall. Madame Lehmann’s fe Memo- Sole 
inf 


cti and he sus- 





and Liza Lehmann’s curiously weird supremely hard work for a single voice—fragmentary, passionate. 
: moody, with its pedal-note of acute sorrow. . . . M : : 

rier—*Mr. Whitney Tew's singing was marked in py ey & powerful voice of fine quality, and he has both the voice 
and br 


bya —_ order of intelligence. He is one of the few singers now before ains for success.” — May 25, 1901 
the public wh 


an ’ 
well throughout it; and it is a 


Representative : 


r. Tew is fortunate 


| Henry Wolfsohn 


Daily Telegraph—* Mr. Tew is an artist who commands attention 
and deserves praise. Especially has he the gift of feeling and the power 
oint of intelligence he leaves but 
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SosTtoNn, October 6, 1991 


SPOKE last week a few words about César Franck 
and the characteristics of his genius, and I re- 
ferred to the fact that his musical nature was 
mystic, not dramatic. A day or two after I re- 
ceived the eighth number of the Revue d’Histoire 

et de Critique Musicales, published in Paris. The maga- 

zine is solid and heavy. The reader is not surprised to 
find the leading article devoted to the Byzantine “Echoi.” 

There is a formidable list of contributors, many of whom 





are full fledged professors. This last number, the one for ‘ 


August-September, contains an interview with the son of 
César Franck, Georges Franck, who gave lectures on art 
at the Sorbonne, and now lives at Sceaux. 

The correspondent, himself a professor, was full of emo- 
tion on entering the house, and he nearly wept at the 
sight of pianos, grand and upright, a musical library, and 
a portrait of the composer of “The Beatitudes.” I do not 
see why the piano left behind by a composer or virtuoso 
should awaken feelings of deep reverence, especially in these 
days when the virtuoso cannot justly be called the silent 
partner of the manufacturer. Nor am I interested in any 
cast-off clothing. Some time ago my friend and colleague, 
Mr. Krehbiel, was disappointed in the critics of Boston, be 
cause they did not rush in droves across Harvard Bridge 
to see, feel and smell a shirt that once belonged to 
Beethoven, was afterward treasured by A. W. Thayer, of 
Trieste, and then made its terrible approach toward Cam- 
bridge, Mass. The adagio of the Ninth Symphony, the 
Overture to “Coriolanus,” the prison scene in “Fidelio,” 
these would not have been the more wonderful to us if 
we had been allowed to try on the shirt in the presence 
of President Eliot, Prof. Charles Eliot Norton and Prof. 
John K. Paine. Of course a portrait is another matter, 
but even here the emotion depends largely on the painter, 
who is often an assassin. 





This picture of Franck represents him in the act of 
improvising on the organ. The musician is clothed in an 
ordinary pepper-and-salt suit. The left hand, nervous, ele- 
gant, is on the upper manual, while the right is arranging a 
combination of stops. The face is a three-quarters view. 
The eyes are lowered, and yet the face is alert; you see the 
honest whiskers—the whiskers of a good notary of the 
province; the lips are close shaven, the nose is thin and 
rather short, the forehead one of power. The hair of the 
head is without “romantic pretension.” The whole gives 
you the impression of a sane and wholesome man without 
affectation or pose. No one would ever infer from it that 
Franck was a musician of genius, the chief of a school, and 
that in his profound and simple mind he knew “how to 
unite the knowledge of a Bach, the passion of a Berlioz, 
the poetry of a Schumann.” I quote the timid expression 
of the learned professor: 

“What a difference between his head and that of Liszt. 
In Liszt (remember the Olympian hair, the face starred 
with warts, the smile of calm defiance, the look that seems 
to measure up God) there is a sort of magnificent charla- 
tanism. In the personal appearance of César Franck, as in 
his music, there is no charlatanism of the facade. The es- 
sential quality of man and music is what the Germans call 
Innerlichkeit. Of analagous nature is the portrait of Schu- 
mann, who looks like a Bavarian brewer.” The corre- 
spondent recalls the phrase of La Bruyére: “True great- 
ness is free, gentle, familiar, even popular; it allows itself 
to be handled; it does not allow us to feel that we are lit- 
tle.” The face makes another impression; the beholder 
soon recognizes the signs that betray the master: the size 
and carriage of the head, the jaw bone well developed (as 
with Beethoven), the imperious hand that takes possession 
of the keyboard, and which “makes synthesis” when you 
consider expression. 

Georges Franck entered, made compliments and re 
ceived them. He said: “It is the exact likeness. Miss 
Rongier asked permission of my father to see him often 
and to observe him without being seen. She made many 
sketches, and of one of them was born this picture. My 
father was life itself; always in action, always vibrant. 
He was excessively nervous, but he was always dominated 


by a clear and swift will, even in the most exquisite rev- 
eries.” 

The son said many things about his father; how he died 
in consequence of a carriage accident—this fact is not 
stated so deliberately in the biographical sketches; how 
the critics applauded him heartily immediately after his 
death, and then for the first time; how he was not merely 
a mystic. 

“To believe writers who deduce everything from a single 
principle and insist cn unifying everything, César Franck 
was a mystic, whose true kingdom was religious music. 
Nothing is less true, I assure you. The public is given to 
judging a composer by a work or a group of works, and 
then classing him for all time. And forever after the 
composer walks in the street with a placard which will go 
with him to the tomb. As a matter of fact, my father 
cultivated all kinds of music; and he showed a like in- 
spiration in them all. A consummate musician, he made 
himself master of all forms of composition. He wrote 
sacred music and profane music, songs, dances, pastor- 
ales, oratorios, symphonic poems, symphonies, sonatas, 
trios, operas, &c. He did not put himself into a work of 
one species to the neglect of other kinds; he expressed 
himself everywhere.” 

The correspondent agreed with the enthusiastic son 
“I remember an engraving which portrays César Franck 
playing the organ while an angel is by his side; but I 
dream also of ‘Hulda,’ the first pages of the score, the 
whole of the first act and its energetic color, the ‘Danse 
des Epées,’ the ‘Ballet de |’Hiver et du Printemps,’ the 
death of Gudleik, the duos of Eiolf and Hulda, Eiolf and 
Swanhilde; so many pieces in which cries of hate are 
mingled with cries of love, in which are found both the 
dramatic bustle of savage life and the morose poetry of 
Norwegian landscapes.’ 

But is a son a discriminating judge of his father? I 
believe that some years ago I advised a young singer or 
pianist to seek all lawful methods of ridding herself of 
parents, brothers and sisters, uncles and aunts. The same 
advice might be extended for the benefit of a prima donna, 
although I am told that in some instances a husband has 
been of assistance in checking baggage and entertaining 
at a public and moaning bar newspaper men whom the 
prima donna did not care to meet. Must there be a leap 
into futurity? Must a great composer, zealous of his 
fame, deny himself children, or at least be as wary as the 
lamented Abbé Liszt? 


Franck’s two operas have never been given in this 
country, although the heroine’s part in the second, 
“Ghiselle,” was created at Monte Carlo by Emma Eames 
Sut these two operas have never been given in Germany, 
Belgium, England. or for that matter in Paris. “Hulda” 
was performed in 1899 at Nantes. I cannot speak, there 
fore, of the operas with any personal knowledge. But 
examine Franck’s chief works, whether for church or for 
the concert stage, and you will find that he rises to a 
supreme height only when the music is contemplative, 
mystic, or without any specifically dramatic emotion 
The text of “The Beatitudes” is wretched stuff; neverthe 
less there is an opportunity given the composer for the 
display of bellicose, riotous, sensual, Satanic music. The 
music written in answer to such suggestions is almost 
always commonplace except in the technical structure; 
there is no apparent appreciation of the baleful splendor 
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of wickedness; there is no dramatic character drawing. 
None of his music in other works is sensuous, when 
might justifiably be glowing and passionate. His great- 
est song, “La Procession,” is distinctly religious, with a 
leaning toward mysticism. His chief symphonic poem, 
“Le Chasseur Maudit,” portrays the blasphemous be- 
havior of the wicked hunter on the Lord’s day and his 
consequent punishment. And what is the chief impres- 
sion made at the time, the impression that haunts the 
memory? The exquisite tone-picture of the peace and 
religious joy of the Sunday. When Satan rises and joins 
the hunting party, the interest of the hearer flags and 
at the end he echoes the famous line of Desdemona. In 
Franck’s quintet, in his quartet, in his sonata for piano 
and violin, in his symphony, you find the same mood, 
the Stimmung that is the one great characteristic of the 
man, and when he himself was in this mood and most 
devoutly absorbed he knew no rival in any land, in any 
century. And why should not his son Georges be con 
tent with this? Why should he wish him to be regarded 
as a man of many musical tricks? Delibes could write 
a better ballet; Gabriel Fauré’s songs are a larger and 
more valuable contribution than are the few melodies of 
Franck; Franck could not have written “Manon” or 
“Carmen” or even “Samson et Dalila”—but what of that? 
I doubt if César Franck would have heard patiently the 
remarks of his son Georges, who is tall, thin, pale and 
with grayish beard and whiskers 

Then there was talk about César Franck’s style, of his 
taste for the simultaneous leading of several melodic 
themes, for the unexpected meeting of notes which form 
chords that can be classed and referred to as elementary 
types, but by their disposition give the impression of 
something new, original, rare, of exceeding value. The 
son said: “I assure you that this manner of writing was 
natural to him and in no way sought out. When my 
father wrote an operatic scene he sometimes made twenty 
melodies for the same situation. Then he chose one, but 
all that he put aside was as rich and rare, as counter 
point, as the sketch he preserved. ’Twas the same when 
he improvised at Sainte-Clotilde; everything had a defin 
itive construction and could have been published as it 
was played.” 

Now a great dramatic composer does not write twenty 
essentially distinct melodies for one and the same situa- 
tion, nor does he first examine them with an eye to con- 
trapuntal display. A great dramatic situation haunts the 
composer of genius until the one, necessary, inevitable 
s shaped. I doubt if even the restless Meyer- 


melody 
beer put aside sketches for the immortal air of Raoul 
when he learns of Valentin’s love on that night of ter 
ror. This habit of Franck as a composer of operas was 
of evil augury 

The son quoted his father as saying: “I write only when 
I have something to say.” There were few letters of in- 
terest to show a visitor: “My father wrote few letters. 
He gave his pupils a sound zxsthetic education, but he did 
not like to write except on music paper.”” But they found 
a letter from Mendelssohn to Franck, written from Leipsic 
in 1846. This letter is courteous and without significance 
There was also a copy of a letter written by Franck to 
Von Bilow, probably about 1859, in which Franck 
thanked the pianist for bringing out his piano trios. “I 
do not know whether you know my Fourth Trio in B 
minor; it is in only one movement, and it is addressed to 
the mass of the public even less than the first or the third, 
Lut I think you would like it. I am very fond of it. I 


intend to write this summer a sonata for piano and violin; 
it will be dedicated to Madame von Bilow.” Then Franck 
discusses the possible performance of his oratorio “Ruth,” 
in Dresden. “This work will surprise you; for it is im- 
possible to recognize the hand that wrote the trios; the 
work is exceedingly simple. I am singularly fond of it, 
on account of the ideas themselves and the peculiar color 
of the whole work.” 

The interview closes with a remark of the son about a 
performance of “Hulda” at the Opéra. Still harping on 
poor “Hulda”! “Gailhard,” said M. Georges, “told me 
some years ago that he should not produce anything of 
my father’s; and he wishes without doubt to keep his 
word.” 

ese & 

There is little news about the Symphony concerts. I 
hear that Gérardy will play Lalo’s Cello Concerto, which 
was first played in Boston by Elsa Ruegger in the fall of 
1899. There have been some changes made in the per 
sonnel. The first clarinet will be Victor Edmond Le 
bailly. Born at Boulogne in 1872, he took the first prize 
at the Paris Conservatory in 1888, and was a member of 
the Opéra-Comique orchestra. The first bassoon will be 
Albert Debuchy, who was born at St. Queniin in 1864 
took the second prize at the Paris Conservatory in 1886, 
and also belonged to the force of the Opéra Comique 
The new second bassoon is J. Helleberg, and the bass 
clarinet will be played by O. Fritzsche. I am told that a 
third oboe has been engaged—Lenom. If this is his name, 
is he the Lenom, a Belgian, who played in the Monte 
Carlo orchestra? 

eS = 

Can any one of your readers tell me the original of the 
caricature O’Trillo, the dilettante composer, who is intro- 
duced by Peacock in his “Crotchet Castle”? “They say his 
name was O’Trill, and he has taken the O from the be 
ginning and put it at the end. I do not know how this 
may be. He plays well on the violoncello, and better on 
the piano; sings agreeably; has a talent at verse making, 
and improvises a song with some felicity. He is very 
agreeable company in the evening, with his instruments 
and music books. He maintains that the sole end of all 
enlightened society is to get up a good opera, and laments 
that wealth, genius and energy are squandered upon other 
pursuits, to the neglect of this one great matter.” It was 
Trillo that believed in the revival of the Athenian theatre 
and the regeneration of the lyric drama, an extreme Wag 
nerite of 1831. It was Trillo who remarked to fellow 
guests: “Your last exclamation runs itself into a chorus 
and sets itself to music. Allow me to lead, and to hope for 
your voices in harmony: 

After careful meditation 
And profound deliberation, 
On the various projects which have just been shown 
Not a scheme in agitation 
For the world’s amelioration 

Has a grain of common sense in it, except my own 

If Trillo listened amiably to tunes from “Matilde di 
Shabran,” he did not wish hear harpers in Wales, for 
“those fellows are always horribly out of tune.” 

We know the names of others caricatured. Thus Cole 
ridge sat for Mr. Skionar, the transcendental poet, but who 
was “Trillo’”’? 

eS & 

Now Mr. Trillo was not unlike Ellesmere in Sir Arthur 
Helps’ “Social Pressure.” (What, by the way, is opera or 
a musical season but social pressure?) Ellesmere did 


care n uch about music; indeed, he wondered at the pas 
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sionate delight found by some of his friends in the tinkling 
of cymbals; but he once proposed seriously to a powerful 
statesman that the surplus of the Irish Church revenues 
should be devoted to giving opera boxes to poor people 
who were fond of music 
eS = 

Sir Arthur Helps was in the habit of writing pleasantly 
about music, and it is interesting to note how he would 
occasionally play the philister, although he himself de 
tested philistinism. Let me quote in illustration from 
Ellesmere’s little essay on “The Art of Leaving Off” 

‘There shall be a song sung by some great artist with 
an ending, admirable in every respect, to which even thos« 
who, like myself, delight in a grand and conclusive outburst 
of satisfying harmony can make no objection. Yet, if after 
ward, the person accompanying the singer plays only a few 
bars to wind up, as it were, the accompaniment, the ending 
of the song loses much of its effect upon the audience, and 
the applause is not so fervent as it would have been if the 
vocal and the instrumental music had ceased at one and the 
same moment.” Did Sir Arthur include certain § songs 


by Schumann in this sweeping condemnation? And what 


would he say if he were alive to certain songs by Fauré, 
Debussy, Richard Strauss and Stcherbatcheff ? 
ese & 

The death of Chrysander, who devoted his life and 
fortune to the worship of Handel, has called forth re- 
marks of warm and discriminating appreciation In no 
one of the articles published in Germany did I see any 
reference to fierce attacks of Heinrich Dorn and Julius 
Schaffer Dorn’s article was entitled “Goldmannchen 
von Bergedort,” and it began: “Man kann ein guter 
Musikgelehrter und daneben ein schlecter Musiker sein 
Hiermit will ich nicht andeuten, dass Herr Chrysander 
ein guter Musikgelehrter sei, wohl aber behaupten; dass 
er ein schlechter Musiker ist.” And all this to introduce 


a discussion concerning the proper interpretation of orna 
affer’s pamphlet, “Fr, Chrys 


ments in works of Bach. § 
ander in seinen Klavierausziigen zur deutschen Handel 


Ausgabe,” might have been written with an ax 
Chrysander, as a musician, no doubt deserved the cen 
sure administered so ronghly 1 yet what are his mis 
takes in harmony in comparison with his self-sacrifice, 
which: may justly be called heroic! The Handel revival 
in Germany was mainly due to his efforts. Interest was 
awakened in oratorios that had been forgotten, although 
-onductors did not always follow the wishes of Chrysan 
der the editor in the matter of cadenzas. (Chrysander 
by the way, was historically correct on this point, how 
ever weak his own interpolations may be; for even it 
pious England and early in the nineteenth century such 
arias as “I Know that My Redeemer Liveth” were orna 
mented with cadenzas.) Furtl ore, the great edition 


of Handel will be Chrysander’s monument. He left his 
laborious life of Handel unfin shed Who reads it? Who 
could read it except for a wager? And therefore that 
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most heroic figure in the musical life of the eighteenth 
century is still to-day without a biographer. Chrysander 
was in the service of the composer; he could see no flaw 
or blemish in him; every scrawl on music paper was in- 
spired. The other lives are of little account. But I know 
a man who could write the life of Handel, and his name is 
John F. Runciman. The sketch in “Old Scores and New 
Readings” is;of only a few pages, but the portrait was 
caught immediately. “George Fréderic Handel is by far the 
most superb personage one meets in the history of music. 
He alone of all the musicians lived his life straight through 
in the grand manner. Spohr had dignity; Gluck insisted 
upon respect being shown a man of his talent; Spontini 
was sufficiently self-assertive; Beethoven treated his noble 
patrons as so many handfuls of dirt. But it is impossible 
altogether to lose sight of the peasant in Beethoven and 
Gluck; Spohr had more than a trace -of the successful 
shopkeeper; Spontini’s assertion often became mere insuf- 
ferable bumptiousness. * * * But in Handel we have 
a polished gentleman, a lord amongst lords, almost a 
king amongst kings.” 

Chrysander grubbed for facts. When he wrote it was 
not in the sunlight; nor did he write in a room lighted 
by wax and festal tapers. The air was chill and musty; 
he put notes into a shabby book, close to which was a 


dark lantern Puirtip HALE. 


ANoTHER HALL Pupit.—Alexander Howell, tenor of the 
West End Avenue Presbyterian Church, is one of the 
numerous Walter John Hall pupils who has a growing 
reputation. The young man has a voice of unusually pure 
tenor quality, singing the high A in “Thou Shalt Dash,” 
from “The Messiah,” with fine volume. He is well up in 
oratorio work, and is sure to be heard of in time. 

There are other Hall pupils making names for them- 
selves, men and women whose entire vocal training has 
been that of Hall; some have the best possible positions 
here in churches, others in other cities, and all acclaim 
Walter John Hall as the one who did it all for them. A 
rare knowledge of voices and their treatment, as well as 
good musicianship, characterizes Hall’s teaching. 

ApotF Giose.—Adolf Glose, the pianist, has been en- 
gaged by Major J. B. Pond to accompanying Florizel Von 
Reuter on his tour through the United States, beginning 
February 1. Mr. Glose also goes on a fall tour illustrating 
Wagner melodies on the piano, for Mrs. Chas. W. Rhodes’ 
stereopticon Wagner lecture. Augusta Glose, his daughter, 
has made a “big hit” in Harry B. Smith’s musical comedy, 
the “Liberty Belles,” giving her original musical special- 


ties 


PERMANENT ADDRESS : 


KIMBALL HALL, HANI IN Tenor LOURER 8. CHARLTON, 
AR 1E HALL, 
CHICAGO. | NEW YORK. 


MARY LOUISE CLARY. 


ARY LOUISE CLARY, the well-known contralto, 

who during the last three years has been engaged 

for the greater portion of her time in touring this country 

and Canada as a stellar attraction under the control of 

some of the leading musical bureaus, has announced that 

for the present season she will devote herself again espe- 
cially to miscellaneous concert and oratorio work. 

However, on account of the great success achieved last 
year by her own concert company she does not intend to 
abandon this altogether, but will make a few occasional 
short trips of about a week or so in length, to supply the 
demand for this organization, arranging these trips so as 
not to interfere with her other work. 

Her company of last season will remain intact, includ- 
ing, as it does, John Cheshire, the celebrated English harp 
virtuoso, and Miss Celia Schiller, the talented concert pi- 
anist, who has just returned to America after a summer 
spent in Europe under the tutelage of the great pianist 
Rosenthal. 

Miss Clary will, as always heretofore, be under the ex- 
clusive management of Remington Squire, both for her 
solo work and also in connection with her concert com- 
pany. 

During the last three seasons she has by actual count ap- 
peared in considerably more than 300 first-class concerts, 
or an average of over 100 concerts each season, a record in 
its entirety that has probably never been equaled by any 
other concert contralto that this country has yet produced. 
She has, moreover, been overwhelmingly successful with- 
out exception in every concert where she has appeared, as 
is clearly evidenced by a few of the criticisms from her first 
tour of last season, which are so unusual as to be worthy 
of reproduction at some length herewith: 

ROCHESTER, N. Y., PRESS CLUB FESTIVAL. 

Miss Clary’s title of “America’s greatest contralto,”’ bestowed upon 
her by eminent critics, was clearly and unquestionably proved. 
Rochester Post-Express, November 16, 1900. 


A group of four artists appeared at the Lyceum last evening and 
gave one of the finest concerts that the season may expect to afford, 
The company consisted of Miss Mary Louise Clary. undoubtedly 
one of the finest contraltos now before the American public; John 
Cheshire, harp virtuoso, and Celia Schiller, concert pianist. Miss 
Clary’s voice is one of that superb quality that deserves the use of 
the word “glorious” in any attempt to describe it. To attempt to 
do the artists and the concert justice is out of the question, for the 
simple reason that it would require columns of space.—Rochester 
Herald, November 16, 1900. 

ROCHESTER, N. Y., RE-ENGAGEMENT. 

The Mary Louise Clary Concert Company paid a flying return 
visit to Rochester yesterday evening at the Lyceum. Thursday's 
concert was a sufficient drain on lauditory epithets. Yet last night 
would furnish a legitimate excuse for the coining of a new set.— 
Rochester Herald, November 19, 1900. 
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o@————— THE EMINENT GERMAN PIANISTE.—————-® 
American Tour October to April. 


UNDER DIRECTION OF 


ARNOLD SOMLYO, 
BALDWIN PIANO USED. 


Carnegie Hall, New York. 


TORONTO, CAN. 

The two thousand or so people who attended the concert in 
Massey Hall last night listened to a musical treat of exceptional 
excellence, which, it is safe to say, will stand out prominently to 
the end of their days as one of the finest concerts which they ever 
listened to. It is not often that a company of artists visits Toronto, 
each of whom is so capable, not to say eminent, in their chosen 
line. To speak of their performance last night, whether individually 
or collectively, is to speak in superlatives. Mary Louise Clary is 
a superb contralto. To a voice of rare quality and volume, equal 
to every emergency, Miss Clary brings a majestic and impressive 
presence, which harmonizes with the situation. So effective was 
her execution that she responded with a number of extras.—Toronto 
World, November 20, 1900. 


Miss Clary made a most favorable impression. She has a con- 
tralto voice, full, rich and warm. One of her best numbers was 
from “Samson and Delilah,” which showed her dramatic tempera- 
ment very clearly.—The Mail and Empire, November 20, 1900 

WILLIAMSPORT, PA. 

The Clary Company last evening proved to be all that was prom- 
ised and expected, and was pronounced the finest concert ever given 
in this city. Mary Louise Clary, as a singer par excellence, is so 
well established that words of praise sound like vain flattery; suffi- 
cient it is to say she sustained her justly deserved reputation.— 
Gazette and Bulletin, November 17, 1900. 

KALAMAZOO, MICH. 

The concert was one of the best, if not the best, ever heard in 
this city in late years. Miss Clary is undoubtedly the greatest con- 
tralto this country possesses. Her voice, which has a wonderful 
range, is of such sympathetic fibre that the simplest song sung by 
her would thrill the most unmusical soul. Her tones are so rich, so 
full and so masterful that her audience is swayed with emotion at 
her will.—Kalamazoo Gazette News, November 25, 1900. 

BATTLE CREEK, MICH. 

The appearance of Mary Louise Clary and her superb company 
last night at Hamblin’s was truly the musical event of the season 
The very appearance of Miss Clary is a delight, and not one in the 
select audience of music lovers would consider her in any respect 
save that of the finest contralto soloist ever appearing in Battle 
Creek.—Battle Creek Moon, Mich., November 23, 1900. 


It was one of the best concerts ever given in this city.—Daily 

Journal, November 23, 1900 
LONDON, ONT., CANADA 

The appearance at the Cronyn Hall last night of Miss Mary Louise 
Clary gave the greatest possible pleasure. While the honors of the 
evening were very fairly distributed Miss Clary was evidently the 
favorite. She is possessed of a rich contralto voice, pure and sweet 
and beautifully rounded, and having the rare quality of superb 
power. She was repeatedly recalled upon the rendition of each 
number.—Free Press, November 21, 1900. 

SOUTH NORWALK, CONN. 

The concert was of unusual excellence throughout, and a great 
treat to the audience. Mary Louise Clary, the famous contralto, 
gave each selection alloted to her with a wealth of tone and dra 
matic force seldom heard. It was evident that the great success 
Miss Clary has attained was deserved.—The Sentinel, November 
— RIPON, WIS. 

From the opening number to the last encore the program was 
faultless in point of unity and variety. Mary Louise Clary, com 
monly acknowledged by all as America’s leading contralto, is no 
stranger. Her voice, magnificent in volume and depth, seems to 
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have been enriched remarkably since her last appearance here. 
Possibly her most popular selection was the rendition of “The Lost 
Chord.” The almost limitless use of superlatives in commenting 
upon this concert is unavoidable, so perfect was it from every stand- 
point.—Ripon Commonwealth, November 27, 1900. 
FLINT, MICH. 

In Miss Clary all the requisites of a great artist are most happily 

blended.—Evening Journal, November 22, 1900 


Miss Clary, from the moment she commenced to sing, won her 
hearers. She is by far the greatest contralto ever heard in this city 
—Flint Globe, November 22, 1900. 

OBERLIN, OHIO.—COLLEGE RECITAL. 

Miss Clary is such a favorite in Oberlin that it seems only neces 
sary to state that she delighted her audience even more than usual 
by her marvelous gifts. Her beautiful tone production, faultless 
intonation and her ample and easy climaxes are in themselves a 
joy and delight. In addition it is pleasant to note in Miss Clary’s 


singing her charming simplicity of manner and the absence of ex 






aggerations which are so common 1¢ sings in a straightforward 
manner and has the art of bringing out the beauties of the song 
rather than calling attention to herself. Miss Clary’s engagements 
here either in the Artists’ Course or as a soloist for the Musical 
Union, cannot be too frequent.—The Oberlin News, December 7 


1goo, 


Charlotte Maconda. 
ME. CHARLOTTE MACONDA has just added to 


her brilliant triumphs in past seasons at the Maine 
festivals by her performance in “The Redemption,” at 
Bangor, Friday night of last week, when she was accorded 
an ovation both before and after the concert, and won most 
enthusiastic applause for her artistic and beautiful work 
At Portland last night she repeated her success. Ap 
pearances at Manchester, N. H., on the 11th, and at Bur 
lington, Vt., on the 15th, will complete the festival series 
in New England. The distinguished young soprano will 
start very soon on a transcontinental recital tour, which 
manager Loudon G. Charlton is now rapidly booking 
Here are some press notices: 

“THE REDEMPTION 

And then Maconda! It would be superfluous, of course, at this 
late day to attempt any criticism of the methods or technic or voice 
of this great soprano—that has been done already; but this muct 
may be safely said—seldom has Madame Maconda appeared in bet 
ter voice or to better advantage than on Friday night. Her sol 
with the chorus, “Thy Love Is a Father,” was beautifully done 
the solo gem of the evening. The audience demanded a repetition 
and the singer gracefully responded 3angor News, October s, 1901 

Mme. Charlotte Maconda, the old time festival favorite, sang 
the soprano part and her work was a revelation, even to her warn 
est admirers, It is doubtful if any singer ever won her way deeper 
into the hearts of Bangor audiences than has Madame Maconda 
and her singing on Friday night was beyond all price and praise 
Never before has she appeared to a better advantage. Superbly 
gowned and radiantly beautiful, she carried the audience with her 
on a tidal wave of enthusiasm, which finally broke into a roar of 
applause. 

The solo, “Thy Love Is a Father,” which Madame Maconda sang 
with the chorus, was, in many respects, the most notable of the 
evening. The pure, rich tones of the singer, which rippled out 
without the slightest apparent effort, held the audience entranced 
Madame Maconda gracefully responded to an encore. Her singing 
in Bangor on Friday night will long be remembered by those who 
heard her.—Bangor Daily Commercial, October 5, 1901. 
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SHANNA CUMMING SINGS 
Verdi’s Requiem at Worcester Festival. 


ISS CUMMING undertook on short notice the diffi- 

cult task of singing the soprano role of the difficult 

Requiem, Madame Eames being indisposed, a part all 

the more difficult because Madame Eames had been widely 

advertised to sing this role. Miss Cumming made a suc- 
cess, as the press comments below will testify. 

After hearing Miss Cumming in the Requiem, the 
management requested her to sing an aria on Artists’ 
Night, a compliment never before paid a festival singer. 
One of the immediate results of her Worcester success 
was that she was engaged to sing at the 1ooth anniversary 
of Yale University. 

rhe most trying work of the evening fell to Mrs. Shanna Cum 
ming, who sang the part which was to have been Madame Eames 


a manner which did her credit.—Worcester Post. 


Great interest was shown on the part of the audience in Mrs. 
Cumming’s singing of the soprano part, which Madame Eames was 
to have taken, and many friendly comments were heard as the audi 
ence left the hall, such as “I didn’t miss Madame Eames!” Mrs. 
Cumming certainly deserves praise for the musician-like manner in 


which she went through the part.—Worcester Gazette 


The fact that Shanna Cumming stepped gracefully into the part 
left vacant by Madame Eames’ non-appearance will be gratefully 
remembered, and was so received last night. Mr. Bispham warmly 

ngratulated Mrs. Cumming on her success last evening, and the 
singer expressed much pleasure at the words of praise from s 
mpetent a critic Worcester Spy. 


Mrs. Cumming’s clear, brilliant voice and absolutely pure intona 


tion made her an ideal representative of the soprano part t would 
be hard to ask for anything more beautiful than her obligat in 
the final number.—Providence Journal 

Mrs. Shanna Cumming was a revelation of tone-production 


Worcester Spy 
PS 


In the original plan for the festival Emma Eames was cast for 
the Requiem, and when she failed to keep her engagement Mrs 
Cumming was substituted. Her voice is true and sweet, and though 

tl 


the work.—New 


pparently light it proved to be large enough for 


York Times 
Mrs. Shanna Cumming, to whom the leading place among the fes 
1 sopranos id fallen, is to be complimented upon the readines 
ith which she mastered the difficult solos and ensemble numbers 
a weck’'s notice, having never before studied the part. She has 
fresh and unspoiled voice, and sang with as much verve and 
cision as though the work had been in her repertory Springfield 


Republican 


rhe solo rts were better sustained as a whole, and Shanna 
Cumming proved her right to be classed among the best sopranos 
Boston Herald 





of the country 


Mrs. Cumming was a newcomer to the festival, and distinctly 
successful, though the chief soprano role in the oratorio is not cal 


ilated for vocal display.New York Times 


The singing of Shanna Cumming confirmed the favorable pre 
vious impressions. The aria chosen by her was well adapted t 


her dramatic voice, which is immensely flexible. The “Faust” aria | 


displays the careful finish in writing for which Spohr was famed 
and is a pleasant blending of the old Italian and early German 


Organist and Conductor of the 
Baptist Temple Choir, Brooklyn, 





Organ Privileges in New York and Brooklyn. 


| 





schools. Her success with the audience was marked from the first 
and her Worcester début seems to have been most satisfactory 
Evidence of her good musicianship and artistic perception was 


constant in all three concerts.Boston Herald 











The soprano, Shanna Cumming, was a stranger to most of the 
audience. and made a very favorable impression. Her voice is a 
pure soprano, agreeable to hear, and she sings with intelligence 

nd feeling. Furthermore, she gives the impression of being a 
singer who can be depended on.—Worcester Gazette 

An unusual and agreeable circumstance must be recorded It will 
be remembered various changes had t e made in the program 
This is a delicate matter, owing to the sensitivene f singers 
Mrs. Cumming relieved the situation greatly by the readiness with 
which she granted the requests ot the management, thereby making 
at once a group of friends She undertook t sing Verdi's 
Requiem in place of Eames hazardous task, because the preju 
lice of comparison would be against her. Her admirers observed 

at by so doing she had st that of rtunit dear t n 
ocalists, a show-piece f her own selectior Some of them went 

the managers about it, suggesting Mr Cumming be assigned 
a number of the final program, and soon there w | pressure 
from all sides that she have this opportunity Mr Cumming is a 
thorough musician, and as cl i ¢ content with 
aving done her part in the fe er f irpose and 
to the best of her ability. She took no part whatever in the move 
ment to bring her into the final concert e unwritten law of the 
fe als was in her case ker and she wa ked t sing one 

the numbers she had originally chosen This was the Faust’ 
aria; she was most enthusiastically welcomed when she appeared 
ng it, and gave it with charming effect..-Worcester Telegram 

Mrs. Cumming w be tographed this morning in a Worcester 

She is one f the handsomest women wil has sung at the 
W r r Festival ix ¢ Exchange 

A great deal of ple xpressed ver Mrs, Cumming’s 

ce, which will be he x g.—W ester Pos 

The chief soprar role is not one ca uted for vocal display; 

is difficult, and the part was sung by Mrs. Shanna Cumming ir 

lligently, with perfect intonatior nd in a voice w h promises 

wably for her future rat ere, W re there w be bet 

ter opportunity to estimate er |} ‘ ng t Da Tele 
grar 

A « pliment never before fe a va ed of 
Mrs. C1 ming a mor g t c t wa inced 

at by special request Mr i g w i r Ar 
Night Great applause followed the announcement Boston Herald 
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Harry J. Fellows’ Success. 


ARRY J. FELLOWS, the tenor of the Leonora 
Jackson Company, has held the past two years one 
of the highest salaried church positions in the United 
States, at the First Presbyterian Church, St. Louis. This 
popular artist had his training under the best masters 
abroad, and won from foreign critics high encomiums. 
In this country as well wherever he has sung he has 
scored an emphatic success. Repeated efforts have been 
made to engage him for a starring tour across the Con- 
tinent, but, a man of domestic tastes, he has heretofore 
rejected the most tempting offers, preferring to devote 
himself to his large class of pupils, his church choir work 
and other professional duties. 

Managers Jackson and Wakefield are to be congratu- 
lated upon securing Mr. Fellows for the Leonora Jack- 
son tour, and the musical public will accord him a hearty 
welcome. 

The following brief press extracts tell of Mr. Fellows’ 
popularity : 

Mr. Fellows is a great favorite and always receives an ovation.— 
rooklyn Daily Eagle. 


Mr. Fellows, with his rich, sweet, powerful voice, fresh and un- 
and under perfect control, scored an emphatic success. 


Rochester Democrat and Chronicle. 


\ charming tenor. He sings with a style that shows experience 
nd takes a high C with perfect ease.—Montpelier Daily Journal. 
His work was of the highest order of merit.—Buffalo Evening 
limes 
One of the finest tenor singers in this country. When he finished 
« received an ovation.—Erie Daily Times. 


William Castle famous in English opera.—Indianapolis Daily Sen- 
tinel. 





From the first he captured the hearts of the audience. He is a 


singer who loves to please.—Mobile Daily Register. 





Showed himself to be a splendid artist.—St. Louis Globe-Democrat. 

His singing was much admired. Enunciation, expression, tone 
left nothing to be desired.—Lawrence Journal. 

“Lohengrin’s Farewell,”’ by Harry J. Fellows, was a beautiful 
presentation of this touching song from Wagner. His rich, sym- 
pathetic voice is admirably suited to this selection.—(Concert with 
Thomas Orchestra) Omaha World-Herald. 





His voice is tender and appealing, and the manner in which he 
sang the sweet and familiar “In Native Worth,” clearly proved his 
ability as a tenor.—Denver Republican. 








The Last Girl of Summer. 


N last Sunday’s New York Herald appeared an artistic 
half-tone picture of the last summer girl, depicting a 
handsome girl, the last of the season, in a pretty pose on 
the wave washed rocks by the sea. The interest in the 
picture was considerably enhanced by a poem by Gustav 
Kobbe, with the above heading. The four verses were 
well written and stamp Mr. Kobbe as a poet of no mean 
order. 


Tuiers EnGacep.—Mr. Thiers’ lecture on “The Technic 
of Musical Expression,” which was such a success last 
year, being given before various New York clubs, such as 
the Salon, Sorosis, &c., with F. W. Riesberg at the piano, 
will be heard in the regular lecture course of the Board 
of Education this season, as the following will show: 

The Board of Education has engaged Mr. Gerard-Thiers to delivir 
his lecture and song recital on “The Technic of Musical Expression 


Supplementary Examinations at the National Conservatory. 


HE supplementary examinations in all branches (sing- 
ing, piano, violin, ’cello and all other orchestral in- 
struments) will be held October 14 (Monday), from 10 
to 12,2 to 4 and 8 tog p.m. The regular faculty, Rafael 
Joseffy, Adele Margulies, Leopold Lichtenberg,. Eugene 
Dufricke, Leo Schulz, Henry T. Finck, Max Spicker, 
Charles Heinroth, with others, will be in attendance at 
these examinations, application to which are numerous. 
The supplementary examinations are instituted in order 
to accommodate many pupils and music students who have 
been out of town on their annual vacations. There were 
so many applications that Mrs. Thurber, president, thought 
it would be better to receive them at a stated period, and 
give them the benefit of the regular examining board. Ad 
missions are, nevertheless, daily for those who wish to 
begin at once. 


CAROLINE MABEN.—Miss Caroline Maben has removed to 
103 West Fifty-eighth street, where she has opened a 
studio. She will continue to give lessons in Carnegie Hall, 
but in her new studio will have more room for ensemble 
work and for pupils’ recitals. 


ANTED—A salesman to travel for concert com- 
W Only a professional salesman 
need apply. Address R. B. J., CourRIER, 
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Mr. Fellow 


Cleveland Leader. 


singing of Tipton’s 


He made immediate friends with his audience. His tones are ence of enthusiastic musicians.—Exchange. 
ire, mellow, sympathetic. His singing was the work of an artist. 
Parkersburg Daily Journal. 
ia : HEINRICH Meyn Busy.—A letter dated “Mayflower Cot wh. 
A beautiful tenor voice of good range——W. S. B. Matthews, in tage, Onteora Club, Tannersville, N. Y., September, 1901,” ment. 
Music, Chicago. says that the well-known baritone will not be in the city 
= until November 1. He and Mrs. Meyn are building a 
Bric My Se = ? ret yaaa He was recalled again jovely home there, and find much to do in connection with 
; the building, laying out an old-fashioned garden, design- 
that once made ing furniture, &c. 


Mr. Fellows possesses many of the fine qualities 


“Sailor Song” 


before the public schools. Mr. 


made a hit.— “ae oe 
“Eliland, 


tures were given before the Paris Institute this summer to an audi 


Gerard-Thiers’ new lecture recital, 


is taken from Karl Stielers’ poem of that name, using 
Von Fielitz’s song cycle for analytical illustrations. 


These two lec 


Studio No. 10, . . 


Address for Appointments, Terms, etc., 


9 East 17th Street, New York. 

















VIOLIN VALUE 


A Violin bought by our Original and 


you paid for it. It will pay you to in- 
vestigate. We carry the largest 
fine and rare Violinsin Am 
ones, #5up. Easy payments 

Lar ge, handsomely illustrated 

Violin Cat. FREE on request. 
THE RUDOLPH WURLITZER CO. 
E. Fourth Street, 





jlan becomes simply an invest- 
tis always worth exactly what 


line of 
ica. Good 





f desired. 





CINCINNATI, 0. 














Pua: 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


ter Régisseur de la Scéne de l’Opera Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 











Mme. MARIE ROZE, 


THE FRENCH LANGUAGE 


Rapidly, ot and correctly acquired b 
ON’S PRACTICAL SYSTEM. 
7 francs, post free.) 
Private lemons by M.D. Kimon, 
1o rue Cambon, Paris. 





MtLe. GRACE LEE HESS 
Supplementary Education, SCHOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 





PROFESSEUR DE CHANT, } } 
SeRUy BS ¢ _ | MLLE. MARTINI, 
Chaussée d’Antin, Paris. | Artiste Opéra, Opéra Comiqu ue, Théatre Lyrique, 
Mise-en-scéne, Ensemble practice in cast. rofessor of ‘ me.” 
on stage. Silent yee Stage Business, Gesture, 





LA VILLA VIOLETTE 
TROCADERO, 
22 Rue Raynouard. Mme. Fiessinger. 


Assortment of rooms. Excellent table. Gardens. 
All facilities of "bus and tram. 





DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
practice. Voice, lyric, declamation, languages, sol- 
tége, ensemble music, mise-en- scéne. 

Class and single lessons. 

Regular course, three years. Terms moderate. 

go rue St, Petersbourg. 


FRENCE SCEIOOL 
M. DUMARTHERAY, 


From Sounds to Literature, Pronunciation, Ac- 
cent, Conversation. 
14 rue Taitbout. 


FLORENZA d’ARONA, 


VOCAL PROFESSEUR 
5 rue Bassano, Paris. 


Special sessions during the summ 
REPERTOIRE AND INTERPRETATION. 


Mme. IDA LURIG, 
PROFESSEUR DE CHANT. 
French—Italian—German. 


Specialty of German Songs and Oratorio. 
(Trocadero) 5 rue Petrarque, Paris. 


(Opera.) 


Mme. 











Miss JULIA KLUMPKE, 
VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Accom- 
paniment. 10 rue Froidevaux, Paris. 


MME. ROBINSON DUFF, 


PROFESSEUR DE CHANT. 
4 rue de la Renaissance |’Alma, Paris. 


Mme. ROSINE LABORDE, 


PROF. DE CHANT. 








62 rue de Ponthien, Paris. 


Pantomime, 
-y rue St. Lazare, Paris. 


Mme. ROGER-MICLOS, 


PIANO—PARIS. 


Elementary and Superior Class and Private 
Public Pupils’ Concerts. 
(Etoile) 27 Avenue MacMahon. 


PROFESSOR OF FRENCH, 


Special Method for Foreigners. 
Mure. MARIE FOURNAISE, 
29 Boulevard de Batignolles. 











American reference. 


Moe. J. VIEUXTEMPS, 
VOCAL PROFESSOR. 

Classes and Private Lessons. Placing and Mend- 
ing of Tones. 25 rue de Tocqueville (Monceau). 
MLLE. NILANDE, 

Authorized Teacher of the Yersin Phono-Rhyth- 


mic Method. French Diction. French Language. 
(Av. Marceau). 37 rue de Chaillot. 


MLLE. KIKINA, 
PROFESSEUR DE CHANT. 


Ancienne Eléve de MARCHESI 
100 Avenue de Villiers, Paris. 


BALDELLI 


ITALIAN BARITONE. 
Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées). 6 rue Euler, Paris. 


JOSEPH JOACHIM SCHOOL. 
STRINGED INSTRUMENTS. 


GERALDINE MORGAN, Director. 
Orchestra) and ’Cello Department, Paul Morgan. 
914 CARNEGIE HALL, New York. 


SHANNA CUMMING, 
SOPRANO. 
1424 Pacific Street, Brooklyn. 
Telephone 906A, Bedford. 
WOLPSOHN MU SICAL. BURBAVL. 
































Mas, L. P. MORRILL, 
SCIENTIFIC VOICE CULTURE. 


The Chelsea, 222 West 23d Street, New York. 





KATE STELLA BURR, 
VOCAL CULTURE—ACCOMPANIST. 


Coach to leading artists. Correct interpretation 
Highest artistic finish. Opera, Oratorio, Song 





Recitals. Or pote. Director Grace M. E. Church. 
Stu : 76 West 82d Street. New York. 
JOHN YOUNG, 


TENOR. 
Oratorio and Concert. 
271 West 118th Street, New York 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
138 West 65th Street, New York’ 


J. JEROME HAYES, 
VOCAL INSTRUCTION. 
Studio: 40 West Twenty-eighth Street. 


WALTER L. BOGERT, 

Musical Lectures, Song Recitals, Conducting. 
Instruction in Harmony, Counterpoint and song 
Interpretation. 

72 Lawrence St., Flushing, New York City. 


THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 


340 Fulton Street, Brooklyn. 
Theory, Harmony, Composition. 
Tuition per Term, $15 to $50. 














Piano Classes. 
W. E. Bassett. 





PERCY HEMUS, 
BARITONE, 
(St. Patrick’s Cathedral.) 
Vocal Instruction. 


128 West Sixty-fourth Streef, New York. 





PAUL LISTEMANN, 
VIOLIN VIRTUOSO. 
FRANZ LISTEMANN, ’CELLO VIRTUOSO. 


118 East Eighty-sixth Street, New York. 





ADELAIDE C. OKELL. 
PIANO INSTRUCTION. 
Certificated pupil of Teresa Carrefio. 
Studio: 57 West Bighty- fourth Street, New York. 


J. W. PARSON PRICE. 
VOICE CULTURE AND ART OF SINGING. 
10 East Seventeenth Street, New York. 
“I can confidently state that Mr. Parson Price’s 
knowledge ot the voice, both male and female, 





and his style of singing, entitle him to a high 
A ' 


rank among teachers.”—Manvuet Garcia. 


! 
VICTOR BAILLARD, 


BASSO-BARITONE. 
Oratoric and Song Recital. 
Adiress: 14-143 Pitch Avenue, New Y ore 





WIRTZ PIANO SCHOOL. 
CONRAD WIRTZ, Director 

Class and private tuition. Piano, 
Theory 120 East 124th Street, New Yor 


H. W. GREENE. _ 
VOCAL INSTRUCTION 


489 Fifth Avenue, New York 


McCALL LANHAM 


BARITONE. 
OPEN FOR ENGAGEMENTS. 
Ope: a, Concerts and Oratorio. 
VOCAL INSTRUCTION 
Care AMERICAN INSTITUTE OF APPLIED MUSIC, 
212 West 59th Street, New York. 











HOLMES COWPER 


TENOR. 
ADDRESS Kimball Hall 08 
The Hamlin Co., CHICAGO. 


This space will be devoted to plano compositions by 
HENRY XANDER. 


“ a may by JOHN F. ELLIS & CO., 
Springtide."’ t's w hid N.W., Washington, D. C. 


Now being aedin by prominent pianists 
with much success. 


GEORGE ENSWORTH, 


Baritone, 
Address, 24 West 72d St., NEW YORK. 


LEO SCHULZ, 


’Cello Virtuoso, 
77 WEST 55th STREET, NEW YORK, 


THE KLINGENFELD COLLEGE OF MUSIC 


—AND— 


SCHOOL OF ELOCUTION. 


108 Hancock Street, BROOKLYN, N. Y. 




















NLW YORK STUDIO: 40 West 35th Street. 
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BALDWIN PIANO “Ss zeae 


HAMILTON PIANOS—SILVER MEDAL—HAMILTON ORGANS. 
: Cincinnati, Indianapolis, 
D,. H ' BA LDW1| N &B CAR. Louisville, Chicago- 
STRICH & ZEIDLER, A. B. CHASE 

Producers of High Class Pianos—Upright and Grand, 

134TH STREET AND BROOK AVENUE, NEW YORK. PIANOS. 
OPULAR PEASE PIANO 00. Highest type of Artistic ne singer, the 
EASE ren Wet 38 Se eae a cede 


Office and Sal : 109 West 42d Street, 
IANOS. es YORK. ” Factory at NORWALK, OHIO. 


REFERENCE: The Editor-in-Chief of THe Musica, Courirr, 


SOPHIE HEYMANN, CONCERT DIRECTION HUGO GORLITZ 


Coloratura Prima Donna at the Theatre des 119 New Bond Street. 
Westens, pupil of Marchesi. Vocal Lessons Agency Founded 1870) LONDON, W. 


ee HERMANN Wolter. | European-American Concert Bureau 


Nine years Director of Paderewski's Tours 


Germany: Berlin and Flottwellstrasse 1 
| < Musikwolff, Berlin - ° 
Mis, SKENE-GIPSER, sreebony -alhves ahyptones ' Sole Agent and Manager of K.ubelik. 
Manager of the Philharmonic 






































Germany. 





LEIPSIC, DRESDEN, 























Proprietor and Manager of the Philh 
Cc ts, Berlin; th Sub pti Co t . 
Only epportunitg in Leipsic to atudy the edbante the Bechstein Hall. Berlin os —_— AMERICAN TOVR OF KUBELIK, 1901-1902 
Leschetizky Method. Sole representative of most of the leading artists, | Under Management of 
viz.: Joachim d’Albert, Stavenhagen, Mme. Car MR. DANIEL FROHMAN (1. MR. HVGO GORLIGZ. 
ONCE A WEEK IN DRESDEN. refio, Mile. Kleeberg, Mile. Marcella Sembrich, N . 
Best recommendations by Leschetizky. Nikisct Emil Goetz, the Berlin Philharmonic Orchestra, | 
~ poe Sitt and others R Manager of the American tours of Josef Hofmann, | anes 
F a abl Ss | 
Piano Lessons given in English or German. Bugen <'Albert end Pablo de Sasasate THE 3 * Gadertates Good apace » Gaty. 
Principal Agency for Music Teachers. ONCORDE The 8 es’ Bu says: Mr. Norman rde is the most ener 
A A ly for Catalogue. | getic anc J. t late —- h profession - ; 
STUDIO: 39b Mitzer Strasse, LEIPSIC. pp e ONCERT <_< 1 1e C. U. C. ts Influenced solely by artistic merit. 
eliabilit 
ONTROL The Zeits nrifi fur M sik ei g) says: Herrn ymncorde's prinzip 


i Address: 310 Regent St., London, W 
Forty-sixth Year, 1899-1900: 1,277 Pupils; 72 Recitals. 118 Instructors, among whom are | Telephone: 4153 GERRARD. Telegrams: “‘ CONCORDIST, LONDON.” Cable Code: THE CONCORDE CODE. 
fee ge Bachmann, Braunroth, Déring, Draeseke, Fahrmann, Frau Falkenberg, Fuchs, ARL FI HER, 6, 8&10F ha NEW YORK 

Spner, Janssen, Iffert, Kluge, Fri. von Kotzebue, Krause, Mann, Fri. Orgeni, Paul, Frau Rappoldi- ‘c SC ourt ve., a 


rer, Remmele, Reuss, Schmole, Von Schreiner, Schulz Beuthen, Fri. Sievert, Fri. Spliet, Starcke, 


. 
| 
Royal Conservatory of Music and Theatre, oss comp. J sn-orcnesn.cownain Secon Ik Aiahsintiaits 
’ | ment and Lecture Bureau. , ‘Se ’ 
| 














Tyson-Wolff, Urbach, Vetter, Winds, Wolf, Wilh. Wolters, the foremost members of the Roya) Court 

Orchestra, headed by Concertmaster Rappo Idi, Griitzmacher, Feigerl, Bauer, Biehring, Fricke, LarasT PUBLICATIONS. 
Gabler, olfermann, etc. Education from beginning to finish. Full courses or single branches 1. *Before the Mast, Nautical March, by L. P. LAURE NDEAU, for piano solo .... Price, .@ 
Principal admission times begin April and September. Admission granted also at other times 2. *King Over All, March, by W. H. SCOUTAN, for pia , ‘ «” @ 
For prospectus and other information apply to our American Representative, 3. “Ann Arbor University "Mar h, by G. D. BARNARD, for pian - 
E. A. LEOPOLD, Vocal instructor, NEW HAVEN, CONN, | + [Artist's Dream, Waltz, by R’ VOLLSTEDT, for | ”s 
5. “Read the Answers in the Stars, Waltz, by O. FETRAS, for ; s 
6. *Poetica Waltz, by TH. M. TOBANI, for piano s re 
7. *I Love Thee, Columbia, by TH. M. TOBANI, for ¢ s " @ 
7 and piano, by P. KLENGEL “ 








A monthly pt plished i nterest of the musical 
lied ~‘ "Vlewation. $1.00 per annum; 10 ¢ n copy 


h St a 8. The Missionary’s Flirtation, Humorous Song, for vocal and . : 

p Ari onserva OT 0 SIC *Also published for Orchestra and for Military Band ke 

g | MUSIC PUBLISHER and IMPORTER, — .::2*'icict.'jcnnsciet Sort, Mons gaa 
| n th 





FOUNDED isso. 
22:2 Bernburgerstrasse (Philharmonie), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 
CONSERVATORY: Development in all branches of music OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments. SEMINARY: Special training for teachers HORUS SCHOOL. ELEMENTARY 
PIANO AND VIOLIN SCHOOL 
Principal Teachers: HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitener, Prof. EB. B. 
Taabert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Hegener, Prof. Ernest Jed- 


licska, A. Papendick, Heinr. Pfitzner, Gustav Pobl, A. Sormann, Prof. E. E. Taubert Guenther 
Freudenberg, Victor Hollaender, Ernst Lochbrunner SINGING—Frau Prof. Selma Nicklass-Kemp- 


ner, Mme. Blanche Corelli, Frau Julie Moeller, Wiedyslaw Seidemann, Alexander Heinemann. 
OPBRATIC AND DRAMATIC CLASS—Felix Ebri. VIOLIN—lady Halle (Wilma Norman-Neroda), 
Prof. Gustav Hollaender, Bernard Dessau, Willy Nicking, W. Rampelmann. ‘CELLO—Helinrich 


Kiefer. HARP, HARMONIUM—Franz Poenits. ORGAN—Otto Dienel, Royal Music Director, ete. 
CHARGES: from 125 marks ($30) up to 500 marks ($120) Annually. 
Prespectuses may be obtained through the conservatory. Pupils received at any time. Consulta- 


———————_—— THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


KLIND WORTH-SCHARWENKA it aiid 


Conservatory of Music, Nos. 34 & 36 University Place, New York. 


an———__!19 Steglisserstr., BERLIN, Ww.——Z® 





















Hvuco GoL.pscHMipT, Professors XaverR and PuHitire SCHARWENKA 


Directors: Dr. 3 ; ssors 
Prospectus may be obtained from the Conservatory. Pupils received at any time. CINCINNATI CONSE RVATORY OF M USIC 


(ESTABLISHED 1867), 



































| Tn — 
CHARLES FRANK, | : ipacny. iia Miss CLARA BAUR, Direoctress. 
BASS-BARITONE. 3R¢ a : 
Vocal Instruction. | MUSICAL DIRECTOR. A Thoreugh Musical Education After the Metheds of Feremost European Conservatories. 
Ope Cc t and Oratorio. 1 (T sad . 
pera, — an ratorio (Three manual pipe organ -in Studio—for lessesm BRANCHES TAUGHT. Students from the city and vicinity, as well es 
Studio: 226 East Sixty-ninth Street, New York. and practice.) Pianoforte, Voice Culture, Pipe Organ, Cabinet those from abroad, can enter at any time during 
| m — | Organ, Violin, Violoncello, Flute, Cornet and other the Schoo.r Year anp Summer Trem. 
| [lesdemoiselles YERSIN, Orchestral Instruments, Theory of Music, En- Young ladies from a distance find a home ia & 
Ernst H. Bauer, | Authors of the a Playing, Elocution ond Physical Culture; cs Agen ny where | 
| . r a also odern Languages and English Literature. their studies under the supervisi of the x 
Solo Violinist and Teacher; also Theory | yes eae FRENCH METHOD. - —— ress. For catalogues, address 
inter a ress: 
Sittein. at B 4 by bie Berti 465 Lexington Avenue, NEW YORK. Students are prepared for positions in Schools . Mise CLARA BAUR, 
scuate GF the Moye Tigh ScRoo! iB Derue. Summer address: and Colleges, in Church Choirs and for the Stage, Fourth and Lawrence Streets, 


180 EAST 56th STREET, NEW YORK. Concert or Oratorio. Cincinnati, Obie. 





Newport House, Bar Harbor, Me 





STEINWAY 


Grand and Upright 


PIANOS. 


all 


, 
(including 





STEINWAY & SONs are the only manufacturers who make component 


their Pianofortes, exterior and _ interior the 


of the 


parts of 


casting full metal frames), in their own factories 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY, 














Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City 





THE MUSICAL COURIER. 


EVERETT 
PIANOS 


GRAND and UPRIGHT * > 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 





















OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 












EVERETT PIANO CQO. 


BOSTON 






THE JOHN CHVRBRCH CoO. 


CHIC_AGO 





CINCINNATI. 






NEW YORK 









PIANOS 





CHICAGO, | 


MBALE™ 


re U. Ss. A. 








BALTIMORE. 
WASHINGTON. 


NEW YORK. 





CELEBRATED 





and 


Heads the List of the Highest Grade Pianos, 


Are at present Preferred by 


the Most the Leading 


Popular and Artists 





SOHMER & CO. 


SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 











IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Jeauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 











